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TO ADVERTISERS. 


The Orchestra goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMENT in Enetanp, 
ScortanD, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its. Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra is exposed for sale at the RAILWAY STA- 
TIONS throughont the Country. 

The Orchestra has a large and influential circulation, number- 

ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers, 
Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is etherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 








Micron CZERNY (Soprano) requests that * 
Communications, respecting engagements and pupils, be 

addressed to her residence, 29, Cavz’s-renracr, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 





\ DLLE. LOUISE VAN NOORDEN will 
| SING during the months of January and February, 1864, 
in Edinburgh, Glasgow, Greenock, Dumfries, Gloucester, &c., 
and is at liberty during that period to accept other offers for 
Concerts and Oratorios. — Communications to be addressed, as 
usual, to her residence, 115,Great Russell-street, Bedford-square. 


MELE. ELENA ANGELE (Pupil of Signors 

Atary and Front) begs to inform her Friends and Pupils 
she has returned to Town for the Season. All applications, for 
engagements at Concerts, and for Lessons to be addressed to her, 
at her residence, 14, Marcargt-strext, Cavendish-square ; 
Messrs. Cock, Hutchings & Co., 63, New Gond-street, W ; or 
Messrs. Cramer, Wood & Co., 201, Regent-street. 


BRIGHTON.—ROYAL PAVILION. 

ADAME HENRIE has the honour to 
announce that her MORNING CONCERT will take 

place on WEDNESDAY, February 8rd, at Half-past Two 
o'Clock, under the pat patronage of the Mayor of Brighton, The 
Countess of Ranfurly, Th y Abinger, Lady Fletcher, Lady 
Briggs, Mrs. Alderson Bailey, Mrs. Colegrave, Mrs. Arthur 
Chapman, Mrs. Estridge, Mrs, Moorsom, Mrs. Leo Schuster, 
Mrs. Henry Woodhead, The Earl of Wicklow, The Lord Sussex 
Lennox, Sir John Briggs, Capt. Alderson Bailey, Lieut.-Col. 
Estridge. Lieut.-Col. Moorsom, TCapt. Woodhead, Lieut.-Colonel 
and the Officers of the 9th Ps oe map and other distin- 
Persons. - Artists: Miss Lascelles, Mdme. Henrie, 








Tickets (all ae 
and reserved), 10s. 6d. coh; Family Tickets, to admit Three, 

‘0 be obtained of Messrs. R. eee & = (late F. 
Wight 167, North Street, and 106, King’s Road. 


N USICAL SOCIETY OF LONDON.—Sixth 
Season.—The FIRST ORCHESTRAL CONCERT, at ST. 
JAMES’S HALL, on WEDNESDAY EVENING, Jan. 27th, at 
half-past ae isely. Conductor, Mr. Alfred Mellon. 
Spohr’s Symphony, ie Weihe der Téne” (“The Power of 
Sound”); Meyerbeer’s Overture, “« Struensee; ” Beethoven's 
Overture, ‘‘ Coriolanus ;” Gounod’s Overture, “Le Médecin 
malgré lui ;” Mozart's Pianoforte Concerto in D Minor. Vo- 
calists: Madame Parepa and Mr. Santley. - Pianiste, Miss 
Agnes Zimmerman. The Annual Subscri tion of Fellows, Asso- 
ciates, Lady Associates, and nominated Annual Subscribers 
(One Guinea, is now payable at Messrs. CRAMER, WOOD & 
Co.’ 's, 201, Regent-street, where Member’s Tickets, Single Tickets 
for each Concert at 10s. 6d. and 8s, 6d., and every information 
relative to the Admission of New Members, may be obtained. 
CHARLES SALAMAN, Hon. Secretary. 
HE KENSINGTON - PARK AMATEUR 
. MUSICAL SOCIETY MEETS for PRACTICE EVERY 
MONDAY EVENING, at Florence-house, . Chepstow-villas, 
Bayswater, w. —Conductor, Mr. OTTO BOOTH. 
NCIENT AND MODERN MUSIC (second- 
hand). Theoretical Works, Full Scores, Oratorios, ras, 
Pianoforte, Violin Music, etc. Rare works and MSS.—Catalogues 
gratis, at G. A. Davies’, 120, Wardour-street, London. 








HARMONIUMS. 

URRAGE’S FIVE-STOP HARMONTUMS, 
in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms 





Price Seven 

Guineas. Harmoniums from £4 4s. Dealers supplied.—s, 
Woodland: place, Kentish-town. 

10 MANAG ERS OF “MUSIC “HALLS, Ere, 


TO BE SOLD, A BARGAIN, the Monster GONG 


DRUM, manufactured by H. Distin for the late Mons. Jullien's 
Concerts at the Surrey Gardens, measuring 4 feet 8 inches in 
diameter, with 19 screws. Solid wooden frame, in perfect con 


dition. Price £10 10s., worth £50, can be seen at Lariave and 
Son's, 15, Green-street, t, Leicester-square, Ww. «, 


'o be Published shortly, 
DESCRIPTIVE BALLAD, 
“THE GUNNER'S SHOT.” 
Dedicated (by permission) to the 
Countass or Baiisw. 
fo by 
Ww. Henry de Sorres Wilmot Ryves, Esq. 
Music composed and arranged by 
Thomas Harries Wilson. 


Entitled, 





O COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of every description P| 
MUSICAL WORKS, greatly under the usual charges 
ven.—104, Great Russell- street, Bloomsbury, 
ritish Museum, 


HE PILGRIM’S PATH. SACRED SONG. 
By Brixtzy Ricuarps. Poetry by Bishop Hasse. Sung 
with the greatest success by Miss Eprra Wrynnz. 8s. 
« And best of all his Sacred Song, ‘The 's Path,’ which 
is graceful and holy.”—Atheneum, Sept., 18 
“An admirably written Sacred So s with violoncello ac- 
com niments.”—Morning Post, July 4th, 1863. 
everal of Mr. Brinley Richards’ vocal works were given 
with great effect ; particularly his fine Sacred Song, ‘ The Pil- 
grim’s Path.’ "—Daily News, July 2nd. 
London: Rosgrr Cocks & Co., New Burlington-street, W. 
All Musicsellers. 
~ N.B.—Lists of Mr. Brinley Richards’s Vocal and other works 
may be had, gratis and Post-free. 


O THE MUSIC TRADE.—THE MUSICAL 
STANDARD is now Published EVERY OTHER 
SATURDAY, and can be obtained at the West-end, at 16, 
Hanover-street (Foster & Kine), and in the City, at 11 and 20, 
Paternoster-row. 
*.* Early application is advisable for those numbers con- 
taining music, especially number 36, 


RABIAN WALTZES.” 
‘““MERCHISTON GALOP.” 
Beautifully Dlustrated. Com; by Mavrics Copnam. 
London. J. Jzweut, Great Russell-street, Blooms’ 5 
Edinburgh : M. Copuam, 1, Rutland-street, and 11, Green- 
hill Gardens. 
N USICAL DIRECTORY, REGISTER, 
and ALMANACK, 1864, for the ‘United Kingdom, 
contains Addresses, etc., of all Musical Professors, Musicsellers, 
and Instrument Makers ; List of 9 Published in 1868; 
— Societies, Concerta Musical Events in 
Almanack, Miniature Biographies of all eminent 
Musicians from oy: earliest times. ice 2s., bound in cloth, 
28. 
Rupawt, Rosr, Carts & Co., 20, Charing-Cross, and all 
Book angi Musiceellers. 


C., near tbe 











26 Stamps. 
26 Stamps. 








MA DAVID LAMBERT, Vocalist, Bass (late 
cae, Het, Majesty's Chapel Royal, St. George 


8). Com- 
lira, creations respecting engagements to be otireanl to 84, Otp 


S! GNOR MARCHESI (of Her Majesty’s 
in i 
3 
a. —. dhe at his residence, 13, 


Ditters TO PES TEETH — 
e... FEANCOM n-Dentist, continues 

his cele "KETH, on Vuleanised 
pay sf a Tooth, and £2 10s, a Set. These Teeth are more 


comf 
onan penile, and durable than any yet produced, and 


42, Judd. 
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near King’s-cross and Euston-square, 
CONSULTATIONS FREE. 


DOZEN slightly soiled FRENCH 
CAMBRIC HANDKERCHIEFS at half the 
cost. Ladies’ and Gentlemen's Goods, that were 1 
% and 3 Guineas the Dozen, now selling for 10s. 6d., 15s,, and 

Guinea at Anny | beB ey ty Removed to 198, Regent Street, 





opposite 





[MPortanr MUSICAL WORKS Published |" 
& CO. 


AMER 
ot SE ULAR MUSIC OF THE OLDEN TIME; a Collection 
Ancient Songs and Dance Tunes which con- 


PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
F MARUPACEURE 18, Sono-squang, W. 
ly invite the. attention of the 


w. E. & Co. 
Novitity, Clergy, and the yon Bey to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 


from which to select either for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Pianofortes Tuned, Repaired, taken in Exchange, &e. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, tipereties Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, = every 














VW fesirmeet tw 843 RELIEF FROM 
PAIN.—LEFAY'’S GRANDE POMADE.—This extra- 
by ru Tic Douloure 














G, okErton’s MILITARY QUADRILLE 
* for the Pianoforte, 8s. 


CRAMER, Woon & Co., , 201, Regent atrect. 
(x GRETTON 8 WANDERING HELEN 


Vocal). 4s. 
CRAMER, Woon & Co., 201, Regent-street. 


G.°* ETTON’S CAPRICE PATHETIQUE 
e for the Pianoforte. 5a. 


Cramgr, Woop & Co., 201, Regent-street. 





GRETTON’S ERDE AND HIMMEL 
° (Earth and Heaven), for the Pianoforte. ‘s. 
Cramer, Woop & Co., 201, Regent street. 


( ; GRETTON’S WORKS FOR THE ORGAN 
e (or Piano 48 mains). Toccata Fugue, 4s.; Grand 
Marche, 6s. ; Pastoral, 4s.; Grand Prelude and Fugue, 6s. 
CramEn, Woop & Co., 201, Regent- street. 


EETH, constructed under Mr. ESKELL’S 
Patented Invention (secured by Royal Seal, 17th July, 








1860), cannot be su for comfort, appearance, and dura- 
bility. PAINLESS TREATMENT, and only a few hours re- 
quired. Decayed teeth stopped, discoloured teeth restored, &c 


Terms moderate. Consultations free.—8, Grosvenor-street- 
Bond-street, W., and at 89, Bennett’s-hill, Birmingham. 
Treatise free for seven stamps. 


EETH, the best that can be made, at 3s. 6d. 
each ; — oe sets, £4; stopping, 2«. 6d. each ; and all 
operations scienti cally performed at equally moderate charges, 
by Mr. ALBERT, . Dentist, 84, Great Russell-street, Bedford 
square. Established 30 years. 


HE CHRONO- THERMAL, OR ‘ECONOMIC 

STOVE.—The smallest will warm a room 20 feet square, 

with Welsh Stone Coal, at a cost not exceeding 2d. for t twelve 

hours. Free from dust, smoke, or smell, Suitable in the larger 

sizes for Halls, Churches, and Concert-rooms. Can be seen in 

operation at LUCK, KENT, and CUMMING’S, Carpet Manu- 
facturers, 4, Regent-street, Waterloo-place, London. 


| BREAKFAST BEVERAGE. 
| a 8 Cc Oo 0... & 
Is deta’ as being fragrant, grateful, and invigo- 
rating. .’ Originated for the use spgeuaty of those under homao- 
pathic treatment, it has, become 
generally accepted. Sold in }ib., ib., “and lb, packets, by 

















VIGI ARDITI’S NEW ITALIAN SONGS, 
&c., as sung with the greatest success by all the principal 


vocalists :— 
“Tl Bacio” (in B,C, ont D), sung by Malle. Piccolomini = Od. 


a pt eo ta” lin @' and by ae, keener 
La Stella,” ome by I ae les 


“a Galera dom Canaone ye * oe 
La Garibaldina,” Canee Boy lare ve 

«tn Pradita,” =~ eocenamaanees 

“ L’Orfanella,” 





Ss. Od. 
Ba, Od! 
2s. Od. 
2s, 6d. 
2a, Od. 
kind of fabric without i and possesses t “ Madre Italia,” Canto Nazionale 
advantage—it Perfumes ane article to which it Ties Been Nae eel Pa in Omaggio ad Angtolina 
ee ee retail in bottles, from One Shilling each, Bosio Ss. Od. 
and Patent Medicine Ve and Cc | “* Vuole Amor, Rondo, Sung by Malle, Titiens | Sa, Od. 
BLAGDEN. & 00., Eee Letirnctens urch-street. Te ey Drammatico, sung dik 
Woon & Co., ‘20 Regent-street. 
E BRUN’S HAIR STAINING POMADE ere -) 
produces a Neterel Brown or Black, without trouble| FNDIAN PIANOFORTE. —CRAMER co, 
coming off, or smell. id in Bottles, at 2s. and ds., at 170, AF anor erm pert COTTAGE pode mip ome 
Gray’s-inn-road ; ied xtea bey. aen y, with and all other 


seer to fat the chen of eoteems cmanen. Unusual skill 
manufacture 


Sean efor ar exo, ely of te Srey 
ex q y 
have obtained the commendations, Cramer and Co, deliver 











AN INSTITUTION AN! AND Mb or} WANT, 
RESPECTABLY AND CAPITALLY CARRIED OUT, 
BEDS AST EXCELLENT 
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R OYAL ENGLISH OPERA, NEW DANCE MUSIC, 

COVENT peo — PUBLISHED BY 

Under the management of Miss Le -Vhe Ali 4 arrison , 4 

THE GRAND NATIONAL PANTOMIME. Moxpay, Jan.| CRAMER, WOOD & Co., 201, Regent-street. 
5th, and during the week, at Seven o'clock, to commence with 

n entirely New wretta, entitled FANCHETTE. Music by 4 

“ ‘ Levey. 8 speated by Mins Louisa Pyne, Miss Thirlwall ; La Belle Espagnolle Quadrille. Illustrated. 
Messrs. H, ¢ + A. Coo’ ee a W = ed By W. H. Moxtcomery. 4s. 

rhich, a me endary, ntique edernise ersion 0 1 . . > a , 
Vamute Hictory of the SEVEN RENOWNED CHAMPIONS CRAMER, WOOD & Co., 201, Regent-street. 
OF CHRIST! “DOM, written  - Boney ‘a and 

titled HARLEQUIN Sr. GEORGE and the DRAGON . 
Mkokows AND RESPLENDENT HALLS OF CHIVALRY, | ©OUng Man from the Country Quadrille. 
GRAND BALLET OF THE SILVER GUARDS AND ODA- Tilustrated. By C. Zorrt. 4s. 


LESQUES OF THE HAREM. 
Half-past Eleven 


Performances concluding by 


Eowarpd Stracive, Stage-manager 
No charge for Booking or Fees to Box keepers. Box-office 
open from Ten until Five daily 
POYAL ENGLISH OPERA, 
’ COVENT GARDEN 
A Grand Moruing Performance of the Great Pantomime Wed- 
nesday at Two o'clock, On Wednesday, Jan. 27th, the Duke 
of York's Royal Military School, and the Royal Naval School, 
accompanied by their Bands, will attend the Morning Perform- 
ance of HARLEQUIN St. GEORGE AND THE DRAGON, 
N.B.—Children under Twelve Years of Age admitted at Half- 
price to all parts of the house, except Pit (Price 1s. 6d.). 
TS EATRE ROYAL, DRURY LANE. 
Managers, Mesare. Edmund Falconer and F. B. Chatterton. 


MONDAY, January 25th, and during the week, A New Serio- 


Comic Drama, entitled NIGHT AND MORN, in which Mr. 
Phe lps will appear supported by Mesats. Ryder, Ray nor, Misses 
R. Leclereg, Atkinson and Heath, After which, theGueat DRURY 


LANE ANNUAL in the form of a GRAND COMIC CHRIST- 
MAS PANTOMIME, entitled SINDBAD THE SAILOR. The 
Great Rock of the Diamond Valley and the Seven Wonders of 


the World. The extensive and magnificent Scenery by Mr 
William Beverley. Characters, in the opening, by Messrs. 
Neville Fitzjames, Tom Mathewa, and Master Percy; Roselle, 
Misses E. Weston, Coventry, Rose Leclerq, Cicely, Nott, and 


Mies Lizzie Wilmore. Harlequinade Clowns, Harry Boleno, and 

Lauri; Pantaloons, Messrs. W. A. Barnes and J. Morris. 
Soe. Messrs. J, Cormack and §&. Saville ; Columbines, 
Madame Boleno and the Miss Gunniss. Prices as usual. Box- 


office open from 10 till 5 daily. 
N EW ROYALTY THEATRE, 


DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby. 
88, 89, 90, 91, 92 and 93rd night of IXION. ‘Decided success of 
MADAME BERLIOT’S BALL, which will be continued each 
evening until further notice. On MONDAY, January 25th, and 
each evening during the week, to commence with a new and 
original Comic Drama, in 2 acts, 5 scenes, and 6 tableaux, by F. 
©. Burnand, Esq., entitled MADAME BERLIOT’S BALL, 
OR THE CHALET IN THE VALLEY, Mrs. Charles Selby, 
and the whole of the company. To be followed by the at 
Petrevaqenst, by F. C. Burnand, [XION, or THE MAN AT 
THE WHEE ncipal characters by Messrs. Felix ~wa4 
Robina, J. Hu hes, Misses Jenny Willmore, —— 
Cavendish, Teresa, Langford, Mrs. Charles Belby, Ros 
Wright, and Corps de Ballet. Concluding withSTOLEN, OR 
£20 REWARD. Commeaqnse at 7 o'clock 
Acting Manager, Mr. Felix Rogers. 


- HEATRE ROYAL, MARYLEBONE. 
Lessee and Manager, Mr. "7. ©. Cave. 

At Seven o'clock every Evening, the GRAND PANTOMIME 
OF JOLLY KING CHRISTMAS, OR HARLEQUIN JACK 
FROST, the Giant and the Beanstalk, and the Little Rays of 
the Silver Waterfall. The Giant, ‘Monday, Tuesday, and 
Wednesday, Mr. J. H. Cave; Thursday, friday, and Saturday, 
Mr. E. B. Herberte; = Miss Ellen be pe nee 








formation Scene by M c. 
Drama, called THE W ANDERING BOYS. 


HE OXFORD open every Evenrna. 
THE BEST AND MOST VARIED ENTERTAINMENT IN 
LONDON 





4nnh STALLS AND BALCONY, Is, 


LIVATE BOXES, 10s, 6d. 
LONDON PAVILION, 


OPEN EVERY EVENING. 


penn ANNUAL BENEFIT, 
Janvary 2th. 


ADMISSION, 


T HE 


PROPRIETOR'S 














CRAMER, WOOD & Co., 


La Forza Del Destino Quadrille. 
L. Jutirey. 8a. 
‘CRAMER, WOOD & Co., 201, Regent- ‘street. 


Chillon Quadrille. Illustrated. By H. J. 
Tinyey. 43. 
CRAMER, WOOD & Co., 201, Regent-street. 


La Belle Italienne Polka. Illustrated. 
By Leon Laont. 3s. 
CRAMER, WOOD & Oo., 201, Regent-street. 


St. Anthony Polka. By Lzon Lzon1. 
CRAMER, WOOD & Co., 201, Regent-street 


201, Regent-street. 





By 








3s. 





Gipsy Polka-Mazurka. [Iullustrated. By 
By Proctpa Bucanosst. 3s. 
CRAMER, WOOD & Co., 201, Regent-street. 
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ERDIS Gres “TA FE FORZA DEL 
ESTLNO. 
W. H. Callcott’s Three Airs. 
Duets, 6s. cn os a Solog, ts om 
J. Rummel’s Two Fantasias. Solos, 4s. 
W. Kuhe's Fantaisie . 











each ; sity 5s. each 


Brinley Richards’ “ La Vivandiére’ én oa ea 
Harold Thomas's “ Rataplan” © ce ee Sa. 6d. 
aoer. with Cornet accompaniment, wy 3 Jullien... 8s. Od, 
Quatrille, pe by L. D'Egville 38. Od. 
Ditto pa rm by L. Jullien.. 8s. 0d, 
Valses, aa pe by L. D'Egville 4s. 0d. 
Ditto, by L. Jullien 85. 0d 


Cramer, Woop & Co., 201, Regent-street. 


a lich) 
ISHOP’S MELODIES, x BRI 
RICHARDS. 3s. ¥ NLEY 
No. 1, Mynuxver Bs = 
No. 2 Tar Crover and Crow. 
No. 3, Tern wz, wy Heagr. 
No. 4, Brow, Gextie Gates ! 
Cramer, Woon & Co., 201, Regent-street, 
j GANZ’S NEW EPANQFORTS PIECES 
e Grande Valse brillante .. . 
Tyrolienne . ‘os 
Souvenir de Wrest, “Mazurka; 
CRAMER, Woon & Co., 201, Regent-street. 


ALTER MACFARREN’S PIANOFORTER 
SOLOS. 


The fairy boat, - 8a 
Lilian, Valse élégante ° 7 
D Morceau de Salon» 3s 
Cramer, Woop & Co., 201, Regent-street. ° 


B heegusse, RICHARDS’ LOVRE’s 
REQUEST. Arrangement for Pianoforte of A. Reichardt's 
pular Song. 3s. 

CRAMER, Woop & Co, 201, Regent-street 





te 
8s, 











Laudomia Mazurka. By A. Manns. 3s. 


CRAMER, WOOD & Co., 202, Regent-street. 


Tl Bacio Waltz. Illustrated. By ©. Zortt. 
CRAMER, WOOD & Co., 201, Regent-street. 











La Finlandaise Waltz. Illustrated. By 
Lzoy Leoni. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 
The Star of India Waltz. Illustrated. By 
Etcens Duvat. 8s. 


CRAMER, WOOD & Co., 201, Regent-street. 








Tho Ace of Hearts Waltz. Illustrated. By 
Evarns Duvat. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 
Douce Alice Waltz. By Leon Lzoni. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 





Bel Demonio Waltz. Illustrated. By H. J. 


Tinygy. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


La Forza Del Destino Waltz. 


JuLLiey. 48. 
CRAMER, WOOD & Co., 201, Regent-street. 


Lago di Garda Waltz. Illustrated. ByH. J. 
Tinyer. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


L’Avalanche Galop. Illustrated. By Lzon 
Laon. 8s. 
CRAMER, WOOD & Co., 201, Regent-street. 


The Furies Galop. Illustrated. By H. J. 
Tinnzgy. 48. 
CRAMER, WOOD & Co., 201, Regent-street. 





By L. 

















GAM COLLINS’ ’ NEW MUSIC HALL, 
K) ISLINGTON GREEN (Proprietor, Mz. SAM COLLINS). 

The above pants d newly-erected Hall is now aottio the ples, wit 
tne Prima Dn inguished Artistes :—Miss L e plea- 


Donna; Mr, wrence Dexies 5 (tenor), — 
re. W. Randall Miss 6, pape. ne ae 
Sone Miss Tho: ; Mr. oe ithng an os 
Mr, Sam Couns, also Chri 


A Ceased Comedians 
G. W. Tester, the aged with the. Le ae fem UE, Miss Clara 
the fascinat ——_ =e Brothers 


King id, Leader Mat the Band, Mf 





Band, Mr. Fitchett, sen. 
HE BEDFORD, igh-street, Camden-Town. 
ORNTON.—Concatenation of 
Succeases EVERY EVENING. 


Proprietor, Mr. R. C. 
Comiogeiss and Sensational 








Be DEMONIO VA — (with Cornet 
ceo { t). By H. J. TINN beautifully 
exec seth thenrelien of ae neipal Tableau One the Play.) 48. 


CRAMER, ©o,, 201, Regent-sirert. 


\ ISS GABRIEL'S NEW SONGS. 
4 The Breese and the Harp : 

Lady Ma 2 a 

jh ie det Gondoltert 


Woop 


a 


La Forza del Destino Galop. By L. Jutuen. 
CRAMER, WOOD & Co., 201, Regent-street. 
Lavinia Schottische. Hlustrated. By W. H. 
Montoomapy. 35. 
CRAMER, WOOD & Co., 201, Regent-street. 

ENRY SMART’S NEW SONGS 


: paling, « Priea pour File” F 
Boas bent = 3" 








peer 
ERERER 





CRAMER, Woosh b it, Regent-cttust 


RAMER, WOOD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 















Cramer, Woop & ©o., 201, Regent-street 





- thse Woon & Go, hai ware 
L DYE bag 415 | taco By Virorra 


ILHELM KUHE’S ment of A. 
Reichardt’s Popular Song, “ Love's Request.” $5, 6d. 
Cramer, Woop & Co., 201, Regent-street. 
o) CFE —h SILAS. “Snuffer not, O Lord.” 
2s. 6d. (For Mens Seprene) 
Cramer, Woop & Co., 201, Regent-street. 
OAS H.—Sacred Drama. By E. SILAS. 


The complete work for Pianoforte and Voice. 10s. 6d. net. 
Cramer, Woon & Co., 201, Regent-street. 


B .—E. SILAS. The a of Levites, 
ae. as a Pianoforte Duet. 
AMBER, 


oop & Co., 201, Repent sleet 

De tito SILAS. “Teach me, O Lord.” 
88. 

CRAMER, Woon & Co., 201, 


(For Contralto.) 
Regent-street, 
OASH.—E. SILAS. “I do Remember.” 
2s. 6d. (For vets wh or Contralto.) 
Cramer, Woop & Co., 201, Regenit-street. 


RAMER’S PIANOFORTE GALLERY offers 




















in tone being carefully ed 
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UIGI BADIA’S ss shad ITALIAN 
c. 


“ Nennel ¥ Corgan Hepes -. oe 
“Viva la Terra,” ee ee . 
T’Amo,” Valza.” Sung by Mdme. Badia... 
“Tat id ovent,” Romanza o% 
“ Datemi il vostro cor,” Stornello .. so 


a ea, Aria .. ee os 

** Bella vita é il Contadino” st es 

“La Colombella,” Stornello oo ee 

“Di quello tombe, 2 7 

* Non voglio marito,” Canzon 

** Duo Amoroso Re 
Badia 


e eyeererere 


ey # PESSERERER 


a: 
Serene Tenore,” sung Mame. 

and iuglini " 
Cra ~ Woop Co., 201, Begent-street. 





RUMMEL—BONBONNIERES 
e MUSICALES. Twelve Opemtis Fantasias, 23 23. 6d. each, 
‘ Joconde. 6. Sacrifice Inter 9. Parisina. 
> Sod Faust. 1. Pa 
. ithe. 7. Faust. 
Anna Bolena. 8. Beatricedi Tenda | 12. Il Furiose. 
& Gusev. 
Cramzn, Woop & Co., 201, Regent-strect. 








and BEAUTY —A Book of Beauty, 
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LOVE’S BELIEF. 





I. 
Gaze on one star above— 

And all the rest will fade, 
So thou alone dost fill 

The heaven thy love has made. 
Of planet or of star 

What brightness there may be 
I know not—but I know 

What light thou art to me! 

Il. 

The rich man loves the scene 

His broad domains reveal ; 
The sailor loves the waves 

That dance below his keel ; 


About this time, Emily, I found outthat Sir Deans 


Alwheel was a horrid man. I wascast for Mrs. Lionel 
Lynx, which I was to play to his Mr. Lionel Lyne. 
He took advantage of what he called ‘‘our hypotheti- 
cal conjugal relations’? — though goodness only 
knows what he meant—to instruct me how I should 
play my part. He asserted he had a good deal of 
theatrical experience, which, in the matter of 
ballet, I have no doubt he had—and he worried 
our lives out with his 0. P.’s and P.Q.’s, and R.8,’s, 
V.P.’s. or some such nonsense; and whenever he 
|went from one part of the room to the other, he 
| made somebody else shufile from the other part of 
| the room to the one, and dodge to the other side of 
| him-—as if such conduct was ever known in society, 
| you know, when one person walks up to speak to 
| another ! And then, if he and I, or he and Mr. 
| Coddle, or any two or more among us had to talk to 








Earth may be passing fair, 
And bright the azure sea, 

I know not—but I know 
Thou’rt all the world to me! 


Fevilleton, 


OUR THEATRICALS. 


We were happy enough all about Teefite Terrace, 
before we went in for them. There were the Pike- 
lets, and the Crumpets, and Adelaide Bunn, and 
her cousins, the Bunns of Bath, and that dear 
fellow, Dundy Marmled, and old Mrs. Wilks. We 
all lived in the Terrace—Teetite Terrace, on the 
Cooky Road; and we were all as happy as—as 
birds (to quote Dundy Marmled, who is dreadfully 
slangy, but delightful, until we went in for them. 
I know it is not ladylike to say “ went in,” but 
somehow, it expresses our modes opera—no ; modes 
overture—no; modus operandi, that is it—modus 
operandi in setting about them. We had never 
even dreamt about doing anything so difficult— 
so out of our way, as you may guess, my darling 
Emily, by our never having done anything like 
them before, as Papa is so particular, and, in fact, 
generally cross in theevening, what with Shipping 
and Shares, and Insurance, and such things, which 
aggravate one dreadfully in the City, you know; 
it is no wonder that Papa objects to them—I 
mean the Theatricals, of course. 

For you must have found out that I am alluding 
to the Amateur Theatricals which came off at our 
house, and which were the cause of the coldness 
between us on the Terrate. It came about in this 
way. Mary and Charley Pikelet, and the three 
Crumpets, and Adelaide Bunn, and Dundy, were 
sitting together at the Crumpetses after tea; and 
we had charades; and Dundy Marmled had been 
especially clever and funny that night, and we 
had acted “ Marble,’ as a word with “Ma,” and 
“Bell,” as the syllables; and Dundy had insisted 
upon getting with me under an umbrella, placed 
on the ground to represent Marble Halls, where 
we dreamt we were dwelling—in the play, you 
know. And Dundy had been—oh, almost rude 
under the umbrella, where the audience could not 
see us,—only I have known him so long, or else I 
should have been quite angry with him. Well, 
after the charade was over, and we had received a 
great deal of applause from old Mrs. Wilks and 
the Rev. Moore Creeme, our curate, Charley Pike- 
let suggested we should get up some Amateur 
Theatricals, It wasa new idea, and surprised us 
at first, and Adelaide Bunn vowed she positively 
could not, having never acted at all, except once at 
school, where the French master brought out 

'Athalie,” and there was nobody to act Joad but a 
little girl of eight years, and so it fell to the 
ground. But Dundy Marmled (who is so clever) 
took up the idea, and said it was the best out, 
and that, sooner than let it drop, he would paint 
all the scenery and write the play, and accompany 
everybody on the ottoman, arranged as an or- 
chestra, So, as Papa was not there—being at tea 
at home, and bling over the shipping—all 
the girls agreed it would be as well to get up the 
play at once, before he should hear of it and 
wactious, and that, in fact, it should be set about 
immediately, 

So We arranged a meeting to consider about the 
play to be selected. Dende knew a friend who was 
ihe — a ;his name was Sir Deans 

» & baronet, of very old family. Dund 
—— hin to the meeting, and he recommended 
pa? a Married Life,” as the proper thing for 
i rs, and one they always ventured . upon. 
D arried Life,” he said, and ‘Still. Waters run 
anda were the invariable resource of dilletanti ; 
7 as the latter only contained two lady characters, 

, St ‘Married Life” as the most appro- 
priate. And we agreed to play it. 


F. 











get rw on account of his shameful goin 


each other, he kept us standing before a row of 
chairs, addressing each other sideways—such non- 
sense! ‘Then he had a predilection for,what he called 
** business,” and not only for his own business 
(which I should not have minded), but for every- 
body else’s business too. Thus, when he had his 
celebrated scene with Mr. Coddle, where the latter 
falls trembling on his knees, Sir Deans thought it a 
great point to catch Dundy, who played Coddle, by 
the ear, and pull back his head. Dundy, poor boy, 
remonstrated to this, and no wonder, as ears are not 
the robustest—I mean, most robust portions of your 
frame—which I know whenever nuit in those 
cameos, dear. And they came to high words, and 
Sir Deans came to low words, for he used bad 
language on the stairs, and said he would punch 
Dundy’s head, unless he allowed his ears to be 
pulled. However, we got the gentlemen quieted, 
and persuaded Dundy Marmled to submit; and he 
took me to the 0. P.Q. R.8S.—meaning a round table 
cocked up, with a table-cloth thrown over it—and 
there he said he would submit not only to have an 
ear but even a tooth pulled, if I would give him a 
certain douceur. Which he took, Emily—actually 
took in the rudest manner ; and I was very angry, 
and never spoke to him all through that act, except 
on business, 

Well, as I said, Sir Deans constituted himself 
stage-manager, and offended everybody. Another 
source of annoyance arose, which was a quarrel be- 
tween Dundy Marmled and Charley Pikelet, and all 
the Bunns of Bath, and which occurred in this way. 
We had no scenery property ; but as all the scenes 
were ‘‘interiors,” as Sir Deans called them, we 
made a distinction between one scene and another 
by arranging the pictures differently on our drawing- 
room wall. If Dr. Johnson and Goldsmith, hanging 
over the Camel in the Desert, represented the 
house of Mr. Ling, Dr. Johnson and Goldsmith 
hanging under the Camel, represented another 
scene entirely. 

All this time, Papa had not suspected our doings 
in the least, for we rehearsed in the morning ; and 
although we made our dresses, and so on, when he 
was at home, he never in the least guessed at what 
we were doing; for you know, Emily, how dull 
Papa is, and you might say backstitching, when it 
was tatting, for all he would know to the contrary. 
We had, of course, to wait for some evening when 
he would be out of the way ; and, luckily, one soon 
arrived. He one day announced his intention to go 
to Leeds on some particular business, I forget what ; 
but I say Freights, and Adelaide says no, Demur- 
rage. He was going on the Wednesday of the next 
week ; so we got out our invitations, and put up 
the scenery, and arranged the stage in the dining- 
room artfully, with two detached bedposts and a 
chiffoniére tilted on end, and placed chairs in the 
stalls and ottomans in the pit, while the servants 
(standing) were to represent the gallery, Then, as 
everybody knew their part pretty well, except Cur- 
ran Bunn, who was to play Mr. Henry Dove, and 
who said all sorts of queer things when he forgot 
the proper words, we had a last dress rehearsal 
that Ses and abided the issue, 

Tt came soon enough. Old Mrs. Wilks was the 
first to arrive, and then came the Muffinses. In fact, 
the stalls were pretty well filled, when Dundy 
Marmled arrived breathless with the intelligence 
oe Sir Deans Alwheel had severely sprained his 
ancle. 

Now, a coolness had arisen between Dundy and 
gs on towards 
Adelaide Bunn, for which I flirted a little bit with 
Charley—just to show Dundy I didn’t care,,“you 
know. And we had not spoken for days. But 
when he brought the dreadful news that Sir Deans 





could not possibly play Mr. Lynx, and this the 
very night of representation, I was so stunned, that 
I forgot all our differenees. What was to be done ? 
Luckily, Dundy had brought a friend (he is always 
so ready at an emergency, is Dundy); and though 
his friend was painfully young, and spoke very ‘bad 
English for a German, and wore long hair all down 
his back, and knew nothing of the part, still he was 





teeter than none. So we got Herr Butterbrod—his 


name—into a corner, and talked to him until he was 


quite frightened, and told him he must play the 
part, even though he carried a book, and read from 
it all through. He agreed to everything—at least, 
he did not know enough English to state any objec- 
tions, which was one comfort. So everything being 
repared, and the audience assembled eating wine 
viseuits, Dundy ‘rang up” the window curtains, 
and the play began. 

Oh, how nervous I felt! For the first five minutes 
I, who was in the first scene, forgot every word of 
my part; and if Charley had not prompted me, 
must have broken down. What added to my con- 
fusion was the extraordinary reading of Herr But- 
terbrod. That unfortunate young man not only 
laboured under the most perfect ignorance of English 
orthoepy (which Dundy says is pronunciation), 
but he could never be brought to wuldietebd which 
was his own part and which was other people's, but 
read straight on—stage directions and all. And the 
stupid calico always laughed, whenever he made 
his ridiculous mistakes, as though they were funny! 
And although Dundy shouted to him from the 
sides loud enough to make everybody hear, goodness 
knows—he never would understand, but blundered 
right on. I felt ready to drop. 

The contretemps was yet to come. We had not 
got to the middle of the second act, where there 
is a dessert scene, before a row was heard on the 
stairs, which distracted the attention of the 
audience. The door of the dining-room suddenly 
opened, and who should walk in but that low man 
Sir Deans A’lwheel ?—not sprained at all but—oh, 
Emily !—in sucha state. He was more than tipsy, 
dear; he was positively intoxicated. ‘The sprain 
had been a mere excuse, for he had evidently 
b-en dining, to say the least of it. And there 
with flushed cleeks and a silly-silly-look, down he 
aut by the side of old Mrs, Wilks, almost crushing 
hor as he came down. 

“T owe s some ’pology t’ you, ma’am,” said he 
quite thickly, as he kissed his hand to us on the 
stage, ‘for s-sprainin’ m’ ankle. Ho ho!— 
sprainin’ m’ ankle; goo’ joke, very. Fac’ is I 
c—— I cood’n come, friend o’ mine, Austral’r, 
Satty ev’nin’, Coven’ Gar’n and whist, before 
knew where I was—jus’ so!”” And he rolled over 
into old Mrs. Wilks’s arms and came heavily to 
the ground, bearing her down with him, shrieking 
dreadfully. 

At that very instant papa stood in the midst 
of the room. If you killed me I could not under- 
take to say how he got there or why he was not 
at Leeds, but there he was, standing terribly in 
the middle of the room. We all 
abashed: even old Mrs. Wilks remaining in a 
lump on the ground trying to pick up two of her 
false teeth. 

“What isthe meaning of this—Bedlam ?” cried 
Papa amid the perfect stillness. ‘‘ Who has dared 
to organise these proceedings in my house? And 
WHO is this drunken person on the floor ?” 

Sir Deans rose to his feet looking very much 
ashamed of himself, tipsy though he was. 

‘Leave the house, sir,” commanded Papa 
loftily ; “it is no place of entertainment for man 
and beast.” And Sir Deans, with a futile attempt 
to look jauntily, slunk away. 

“If my daughters forget their duty towards me, 
both as their father and master of the house,” 
continued Papa looking around him sarcastically, 
“it is the less wonder that I fail, perhaps, in my 
duty towards those who are perforce my guests. 
Be that as it may, I desire always to be consulted 
when it is the intention of my neighbours to 
honor me with their presence. I desire to be 
consulted, and to have my permission asked. And 
in future, girls, you will bear that in mind.” 8o 
saying, Papa stalked haughtily from the room. 

Of course, there was no continuing after that, 
We stared stupidly at one another for some time, 
and the npeople began to drop away. Old Mar, 

inconsolable, and would not be pacified. 
Charley Crumpet went away with his sisters, making 
heartless jokes, and I have never spoken either to 





him or them since. As for Dundy, I have done 
with him. Ever since he said that to Adelaide 
a> Well, never mind. 

ou may guess, Emily 
we from p samen Sas - 
wo in for them again ; really, 
all thiegs I think 


_—— 


Oratorio Music OrgraticAtuxy Eur.orrp.— 
When Dr. Arnold composed the music of “The 
Castle of Andalusia,” be was too much pressed for 
time to be able to wait, in every instance, for the 
moment of present inspiration. This happened 


when he sat down to the words of the duet, “ Ida- 
lian Queen, to thee we pray,” the whole of which 





is but an unaltered transcript of a dnet in his, 
oratorio of “ Abimelech.” 
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SHAKESPEARE CELEBRATION. 

An adjourned 
Committee was held at the rooms of the Society 
of Arts, John-street, Adelphi, on Monday after- 
noon, his Grace the Archbishop of Dublin occupy- 
ing the chair. ‘There was a numerous attendance. 
he Archbishop, in opening the proceedings, 
‘id it would be necessary for them to proceed at 
to business. He would only remind the 
meeting how all-important it was that a spirit 
of peace, of concord, of self-forgetfulness, and, 
if need be, of mutual compromise and yielding, 


once 


hould rule among them. They had but little 
time to waste in any unprofitable discussion, for 
there were those who would only be too willing 
to take note of any halting on their part. (Hear, 


hear). 

The minutes of the last meeting were then 
read and confirmed. 

Mr. Hepworth Dixon reported the current facts 
respecting their proceedings. The Right Hon. 
the Lord Mayor of Dublin and the Lord Provost 
of Edinburgh had joined the committee as vice- 
presidents, und several other gentlemen had 
joined the general committee. A proposal had 
been laid before the committee by certain 
manufacturers and others of Coventry, who had 
prepared specimens of a badge which they pro- 
posed that the committee should recommend to 
. illy worn on the 23rd of April. It was 
a very beautiful and appropriate ribbon decoration, 
sid the committee had given their sanction, with 
ome slight suggestion, to the badge being worn. 
In consideration of this, the gentlemen who had 
applied for the permission had given a subscription 
of 25 guineas towards the fund. (Hear). With 
regard to the amount which the public were to 
be asked to subseribe, the council thought that 
they might fairly name 30,0001. to erect a proper 
monument to Shakespeare. If the public sub- 
scribed more than 30,0001, any surplus could be 
divided amongst those benevolent institutions 
connected with art, literature, and the drama. 
(Applause). The council had also, with a view 
to bring together into sympathetic bonds the 
whole mass of energy that was now being devoted 
in this country to celebrate the tercentenary of 
Shakespeare, issued letters to the various local 
committees, in which they offered their advice, 
if wished for, to enable them the better to carry 
out their local projects. At the same time, they 
(the committee) distinctly recognised the perfect 
right of these local committees to independent 
action in the matter. The council rejoiced over 
the success which these various committees met 
with. In Birmingham, Manchester, Liverpool, 
Derby, Newcastle, and several other places, local 
projects were being prosecuted with great earnest- 
ness—(hear)—and apparently with great success. 
‘They generally took the shape of scholarships in 
art, literature, &c. ‘The council considered these 
projects to be perfectly legitimate, and offered to 
these parties their concurrence and assistance, so 
fur as a powerful central organisation might be 
able to offer them to local committees. (Hear, 
hear). The best relations existed between the 
general committee and that of Stratford. 'The 
committee would alsoconcur in whatever festivities 
and rejoicings might take place in the suburbs 
of London, and also by the corporate bodies, so 
that the 23rd of April might be made a real day 
of enjoyment, and one to be remembered by the 
people of this country for ever. (Hear, hear). 
Mr. Fechter, lessee of the Lyceum Theatre, had 
promised to produce the play of Hamlet at his 


he rene 


meeting of the Shakespeare | 


1. That a memorial be erected in London, which 
shall afford scope for the illustration of Shakespeare’s 
works, by architects, painters, and sculptors. ; 
2. The adoption of measures to obtain a public holi- 
day throughout the kingdom on Saturday, the 23rd of 
April next. 

3. A performance on the same day, at the Theatre 
Royal, Covent Garden, of music composed of the 
poetry of Shakespeare. 

4. An arrangement, if practicable, for one or more 
performances, p ace or musical, from Shakespeare’s 


of the theatre. 


being acted. 


devoted to t 


peare in art, 














theatre in a very magnificent manner—(applause) 
—and to devote the receipts of the first evenin 
to the Shakespeare Fund. (Hear, hear). Mr. 
Swanborough, of the Strand Theatre, had also 
promised to give the proceeds of an evening’s 
performance at that house towards the fund— 
(hear, hear)—so that the lessees of the following 
theatres had promised to aid them: Drury Lane, 
Haymarket, Adelphi, Lyceum, Princess's, Strand, 
Surrey, and Sadler's Wells. (Applause). 

The names of the following gentlemen were 
then added to the committee: Messrs. Moy 
Thomas, J. Kk. Robinson, C. Reade, F. T. P; ve, 
G. J. Cayley, H. Mayhew, Sir George Smart, and 
(upon the proposition of the chairman) Lord 
Chelmsford. 

Mr. Marston then read the report of the 
Address Committee :— 

The National Shakespeare Committee having 
pointed us as a special committee to prepare a pu 
address, we beg to state that, in the absence of an 
report from the committee which have been appointed 
to consider the questions of a form and site of a memo- 
rial in honour of Shak your committee feel it 
would be premature to submit any address for public 
circulation. We beg to report for the inf of 
the national committee that the following suggestions 
have met with the approval of the special committee. 


mittee. 


Mr. E. H. Lawrence, of the Stock Exchange, 
moved a resolution to the effect that a sum of 
ggee yee ome a he! council to be — 
»y public su iption for the purposes of a 
dike anand, be saaeved ; and that it 
is “thy eget a the epee yer a a@ monument, 
wort Shakespeare and o' e country m 
be erected for about that amount; and, in the 
event of the subscriptions exceeding the cost of 
the memorial, such surplus shall be given to the 
various benevolent institutions representing art, 
literature, and the drama, in such amounts as 
shall be settled by the majority of the council 
voting ——- assent. th 


Walter 


memorial, 





Tom Tayi 

F. G. Tomutns. 
Mr. C. Reade moved that the report be received, 
entered upon the minutes, and adopted. ; 
Mr. Jonas Levy seconded the proposal, which, 
upon being put, was carried unanimously. 
Mr. Tom ‘Taylor read the following :— 
Independently of these recommendations, in which 
all the members of the committee concur, a mode of 
honouring the genius of Shakespeare has suggested 
itself to the undersigned members of the committee, 
which would, at the same time be of permanent 
tage to that art which owes to him the noblest master- 
pieces, and for which his works are designed—the art 


contemporaries an 


Into the details of the 


to a monument to Shakespeare. 
Mr. G. Godwin seconded the 


of that it was 
should know something definite as to the 


works, to commence on the 23rd of April next, such 
werformances being in addition to those which have 
toon already promised in aid of the fund by most of 
the principal London managers. ; 
5. A public dinner on the 23rd of April next. 
(Signed) 
Rost, VauGuan, Chairman, 
WestLanp Makston, 


The performance of a 


of Shakespeare has formed a feature of a me 
for celebrating the tercentenary of his birth. But it is 
remarkable that, at this time, while so manyare castin 
about for the best mode in which todo him honour, thet e 
should be no theatre in London at which his plays are 
It seemed to the undersigned that ad- 
vantage might be taken of this mag poy f and move- 
ment, to set on foot a subscription, if not fo 
tion of a theatre, at least for the collection of a fund, 
to be employed in aid of a theatre and management 
he promotion of imaginative plays, includ- 
ing those of Shakespeare and the great dramatists, his 
successors, a3 well as new works 
written in the same spirit, such as have no theatre 
appropriate to their representation in this country. 
minstration of such a theatre 
we do not now propose to go, but we submit that the 
establishment of such theatre would form an_appro. 
priate and enduring tribute to the greatness of Shakes- 
Jequately illustrated 
on and by the stage, while it would refine and educate 
the public taste for the drama, and form at once a 
school for the art and agoal for the ambition of dra- 
matic authors and artists. We are not insensible of the 
difficulties which beset this proposal, but we conceive 
that there are none which might not be met and con- 
quered. Truly conscious of the well-founded objections 
which exist to the theatre, we conceive that a scheme 
of this kind would strike at the root of the strongest of 
these objections, would be worthy of the occasion, of 
great and permanent public benefit, and might be ex- 
pected to elicit a large amount of public sympathy and 
material support. 


which can only be ac 


(Signed) 





Henry Barnett. 
SairLey Brooks. 
OR. THEODORE MARTIN. 
W. H. Dixon. 


Tom Tayror. 
Turoport MARTIN. 
SHtRLEY Brooks. 
It was agreed that this should be entered upon 
the minutes, but that it did not in the least 
prejudice or pledge the committee to attempt to 
carry it into action, but only that it should be 
recorded as an expression of feeling by those 
whose signatures were attached. 
Mr. Hepworth Dixon announced that letters 
had been received from the Governors of Victoria 
aud Queensland, which expressed their entire 
concurrence in the movement, and one of the | it. 
letters enclosed ten guineas. 
It was agreed that the names of the two 
governors should be added to the list of the com- 


(Hear, hear). 


e monument to Sir 
tt, in Edinburgh cost about 16,0001., 
and was a work of general admiration. (Hear, 
hear). He thought, with all respect to the Scotch, 
that Shakespeare ought not to play second fiddle 
to Sir Walter Scott. (Hear, hear). If the city 
of Edin h could raise 16,000 for the Scott 
world ought to raise at least 30,0001. 
(Hear, hear). 


advan- 


slay or plays 
the schemes 


r the erec- 


amount which would be required to erect a 
— to the genius of Shakespeare. (Hear, 
ear). 
Mr. Tom Taylor moved, and Mr. Shirley Brooks 
seconded an amendment, that any action on the 
part of the committee at present, with to 
the sum to be raised for a monument to Shake. 
speare, or to approve of it, would be premature. 
A discussion ensued upon this question, the 
meeting being divided in their opinion to name 
a certain amount, or leave that an open matter. 
Ultimately Mr. Lawrence added the following 
words to his resolution: “That a sum of not less 
than 30,0001.,” and the resolution with this 
amendment was carried, though a considerable 
number voted in the minority. 
A vote of thanks was then given to the chair. 
man, the Archbishop of Dublin, for his kindness 
in presiding, and the meeting separated. 





A PROTEST. 


The following protest has been issued by Mesars, 
Taylor, Martin, Brooks, and others, conveying 
their resignation from the National Committee :— 
The undersigned, feeling it incumbent upon them to 
withdraw from the National Shakespeare Committee, 
are desirous of stating their reasons for doing so, 
Their strong anxiety that a national tribute to our 
greatest poet should be worthy of its object, and their 
equally strong conviction that those who have assumed 
the direction of the movement do not comprehend, aad 
therefore will not satisfy, the expectations of the nation, 
compel them to take the unpleasant step of separating 
themselves from gentlemen with whom they have 
endeavoured to co-operate. 

Without dwelling upon their regular and unbusiness- 
like character of the proceedings of the executive body, 
the undersigned complain that more than half a year 
has been wasted in procuring a list of names, which 
would have been given in without solicitatfon had a 
ae ng and worthy scheme been laid before the 
public. 


It was not until December last that the question of 
the site of the proposed memorial was referred to a 


sub-committee for consideration, and the all-important 
question of the nature of the memorial was not taken 
up until the present month, 
At this moment, within little more than three 
months from the 23rd of April, the committee is as 
ignorant as the public where the memorial is to be 
placed, and what it is to be. 
That a monument worthy of Shakespeare, and to be 
reared by the united energies of the three kingdoms 
and the fifty colonies, can be devised, di , and 
accepted by the country within a few weeks, is an idea 
too absurd to be entertained by a nation of practical 
men who hold Shakespeare in befitting reverence. 
Had the executive a due appreciation of their task, 
it might have been possible to arrange some pleasant 
celebration for the 23rd of April, while taking timete 
consider the question of memorial with the care i 
demands; but the executive, having wasted so much 
time, are now endeavouring to hurry matters, and, in 
order to do so, have obtained leave to take a step which 
must deprive the memorial of a national character. 

The general committee, after showing its estimate of 
its executive by rejecting a draft report prepared and 
improperly put into circulation by that body as the re- 
port of the committee, followed up what was in effect 
a vote of censure by appointing a sub-committee to pre- 
2 another document to be issued to the public. 

‘his sub-committee unanimously decided that it would 

be premature to address the public until the site and 
memorial committees should have repo It was 
agreed that it would be absurd to make such an a) 
in the absence of a definite object. 

On Monday last this report was presented to a meet- 
ing of the the general committee, and was approved by 


The general committee, after it had thus decided 
that it was in no condition to address the nation, 
having no information to communicate, was ind 
stultify that decision by voting that the pu 
be ap, to, and, moreover, that it should 
for a definite sum. It had occurred to some! 
the memorial ought to cost £30, and 
presented to the nai w 
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notion should be h 
ever, was to be at liberty to give more if it d 
and was to be assured that any surplus 


ons patentheselely. ’ 

is final blunder, the conclusion toate, nee 
to the undersigned to be fatal. are, 
compelled to withdraw from co-operation in a scheme 
which, as at present managed, must end in discredit- 
able failure, and draw down universal contempt upot 
English professions of reverence for 
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Tom TayYior. Tuomas WALKER. 
THeopore Martiy. Rosert BELL 
Surgiey Brooks. C. L, GRUNEISEN. 
J. S. BREWER. Hain FRIswEtt. 


T. Durrus Harpy. 
—~— 
THe aj vow PLACE oF Ricu.—It is perhaps pot 
generally known, or even 
an interest in the crgin and, development 
pantomime, that Rich, the London 
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being | manager of the last century, commonly called 


that the 


lies buried in Hayes churebyard, 
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. the 141st Philharmonic Concert, on the 15th, and | 

or eg, the violoncellist, Hegar, will also assist. 

, . —_ oo ae Bang gs : —. the 
GERMANY. ‘agesbote aus Bihmen) wi e up their residence 


in Prague during the summer, for the estab- 


Vienna.—Ernst Pauer is among us, a welcome | lishment of pantomime. 


guest. Of all pianists he, the ever popular in 
Vienna, receives the most cordial ieee and FRANCE, 

gathers the largest audiences to hail his coming. Paris. — You have heard, of course, of the 
Since his last visit here, some years ago, he has |“ Fiancée du Roi de Garbe ;” of its success, of its 
even become more popular, from the wider celebrity | peculiar plot, of the left-handed allusions con- 
which by his exertions was given to Austrian| tained in it, of the delight. with which French 
music in your Great Exhibition. Then, Pauer’s| audiences receive a piece so eminently French. 
activity during the last ten or twelve years in| It would be needless to tell you the story of the 
England, are not unrecognised. The Presse, in| Fiancée, for the English newspapers have, in the 
speaking on this topic, an alluding to him, says, | majority of cases, given it as soon as it appeared ; 





quaintly, “ First pastor of German art, he has| and you know all about the talismanic necklace, a 
musically baptised and confirmed innumerable | pearl of which disappears whenever the wearer 
ladies and gentlemen.” No wonder then that | suffers an indiscreet liberty to be taken with her 
his appearance after so many years, and so much|—meaning kisses, of course. Osculation pre- 
reputation, should have been hailed with as warm | dominates so much throughout the opera that, 
an enthusiasm as ever artiste deserved. First he|out of thirty pearls originally comprising the 
gave a soirée in the Streicher Saloon, and then a | necklace, only one is left on at last, and this is 
concert proper last Sunday in the hall of the | sacrificed by the last kiss which ratifies the engage- 
Musical Association. His playing is excellent as| ment of the Fiancée with the cousin of the Roi— 
ever; more consolidated, it would seem. He| kissing your affianced being indiscreet, of course ; 
played his “Cascade,” an étude which has long be-| at least in France. It is a gorgeous spectacle, 
come fashionable in London, and also a bravura | however—not the kissing, but the opera: all kings, 
waltz of his own composition. Altogether his| queens, pages, pretty girls, velvet, sunsets, 
reception was a brilliant one.—— Mdlle. Krauss, the | crimson, and azure. As for the music, it is ravis- 
prima donna, closes her engagement at the Court | sante: all Paris says so. It is another question 
Theatre positively at Easter, and Mdlle. Liebhardt | whether the music would be considered ravissante 
is to be honoured with an engagement at the|in London; but the plot would, anywhere. Music 
Court Theatre of Berlin.——The first concert of | is Parisian entirely, and you must judge it in that 
Léopold de Meyer was announced for the middle | light: very little Auberish about it, but altogether 
of January.——T ausig, a pupil of Liszt, has given | what the papers call petillante d’esprit. There are 
his first concert, and played some portion of his | pretty little couplets, delicate romanzas, a capital 
Tristan ; two more are announced._——Hert Johann | shaving duet, with orchestral accompaniment to 
Krall, president of the Society of Musikfreunde,| represent the scraping of the Getee—eh: 
in Vienna, has received the Order of St. Gregory | barberess’s razor on the king’s chin. A concerted 
from the Pope, in recognition of his many services age aren aR a motif on (as it would seem) 
in the advancement of church music, says the | Spanish airs, are both excellent; and the finale to 
Signale. Act 1 is a highly coloured number, approaching 
Bertin.—The appearance and execution of| very near —_—— in its kind, and producing 
Mdlle. Kropp, frcm the Vienna Court-Opera-house, | immense effect. Acts 2 and 3, however, are better ; 
has made littleimpression here, and whatimpression | Act 3 the best. A splendid number is the air of 
hasbeen madeisof a verydoubtful nature. “Iucia” | Mdlle. Cico. It is a deliciously calm, tranquil 
was given on the first night of her engagement,| song, into which flows—for you cannot say it 
and a very bad house welcomed Lvucia somewhat | interrupts—a chorus of pretty lines, sung by the 
coldly, although Mdlle. Kropp managed to get aj very pretty pages. The page symphony is es- 
eall. The truth is, she has a soprano voice of un- ially fine. Pages, in fact, inundate the opera ; 
equal range, weak in the lower notes, unpleasantly | pages represented in the overture; p es in all 
sharp in the higher register. The precision of} the acts; pages with the fairest of faces and 
Mdlle. Kropp is fair enough ; but after the artistes| roundest of calves; pages kissing and bein 
who have sung the part here of late (especially, as | kissed ; pages whose model and protot; shoul 
the Berliner Musikzeitwng rapturously exclaims, | be Mdlle. Belia. As for the singers, Mdlle. Cico 
after ApELINA Patts!—printing her cherished | has good qualities, of which she makes the most. 
name in large type, and with a note of the liveliest | Achard is a fair tenor, who sings with taste, aplomb, 
admiration after it) Mdlle. Kropp is in no respects | and verve. Mdlle. Tual has little to sing, but it is 
worthy of the part. Thus disposing of Lucia her-| enough to look at her pretty face and figure. 
self, people quarrel with the rest of the singers— | Sainte Foy is always good, and Battaille is a 
with the whole representation in fact. Formes| magnificent basso.—People had commenced to 
was cast for Edgardo, but Formes caught a cold, | utter an universal growl against the management 
and could not sing, and people got irritated. The|of the Thédtre-Impérial-Italien, and to contrast 
Musikeeitung, in sarcastic German philology, calls | the “direction” of M. Bagier with the late sway 
him “the once more hoarse-grown Herr Formes.” | of M. Calzado—nay, some of the press had 
So Herr Kriiger had suddenly to undertake Edgardo, | published the names of the relative companies 
and craved indulgence by placards and . | side by side, in columns of the newspapers, making 
Now, Herr Kriiger has only once sung the part | odious comparisons—when, happily for M. Bagier, 
before, some years ago, and though he did his very | Adelina Patti made her appearance. “ Diew soit 
best, and took uncommon pains to render the part | loud!” exclaims La France Musicale, piously, “ il 
well, Herr Kriiger is neither passionate nor |en était temps.” Certainly it would appear time, 
energetic enough in voice or action for Edgardo. | for joyous Paris rushed to the Italien on Sunday 
It was, at the best, a poor performance, which would | last 1n unconcealed enthusiasm, and revelled in 
not stand many repetitions——Willy Tedesco, | Adelina as French audiences only can. She was 
a pianist from Pesth, gave a concert recently. M.|a goddess in Sonnambula—a diva; she was better 
Tedesco is by no means well known in Berlin ; | than ever—more graceful, more expressive, sweeter 
and though his talent is incontrovertible, execu- | in voice, richer in manner: so Paris affirms. Their 
tion fails him somewhat, and his onslaughts on | Majesties were there, and gave the signal for the 
the pianoforte are occasionally rather more noisy | reception she met with. Not that Frenchmen 
than agreeable. Added to which, his instrument | want to be told when to applaud; but it was 
was an American one, of enormous capacity, ite, you know, to wait for the Emperor and 
which, in the small music hall where the concert | Empress. And did they not applaud, too — that 
was given, left a stunned and deafened impression | crowded audience! Six times during the 
on the minds of the astonished audience. Adelina was called on, and again at the fall of the 
Coroenz.—At the Sixth Society Concert, on the | curtain. They would have hissed all the other 
12th, Beethoven’s Ninth Symphony was produced, | artistes, who were tale Se ; but Parisian polite- 
and the celebrated violinist, Piatti, performed. | ness feared to wound Mdlle. Patti, and the audience 
On the 23rd, Carlotta Patti makes her appearance. | ground their teeth and refrained. As for her— 
Franxrort.—The Seventh Museum Concert, | well, listen to our friend, La France: “ Her voice 
on the 8th, came off with tolerable success. The — to us to have acquired more power, and 
Programme was not very —— the overture | and her voice more aptitude. And then, what 
to Schumann’s opera, “ ” Cosi fan in all her person, what humour in her 
tutti,” some of Schumann’s songs, and one or two teas ognomy, 
by Lachner, com the principal morceaus. ows not 
Hamevren.— ietjens commenced an engage- | which to admire most in this rich nature, so much 
ment on the 12th, in the City Theatre, appearing 
C7 toe Kigneie) as Donna Anna, in “ Don Juan,” | which it is composed. There is but one to 
at od prices. The opera by the Count von | say—it is the ideal realized.” —— The 242nd 
Redern, “Christina, Queen of Sweden,” | anniversary of Molitre’s birthday was celebrated 
t from Berlin, and produced in | on Saturday, at the Theatre Frangais and Odéon, 
benefit ht. Its success was | by the performance at the former theatre of the 


thelatter the comedyjust namedandthe “ Turtuje.’’ 
Come, you are not so enthusiastic in England as 
to celebrate a poet’s birthday every year. Fancy 


/o Shakespeare féte annually. How awfully bored 


with the Divine Williams you would get ! 





“ Rigoletto,” in French, is now at Bordeaux, 
playing as in Paris. Madame Rey-Balla is capital 
in the part of Gilda, and the tenor, Jaulin, as the 
Duke. 

The new church of Sainte Perpétue at Nimes 
has just received an organ. Ecclesiastical events 
are always occurring at Nimes. 

L’ Europe, speaking of a concert in which Vieur- 
temps appeared, accords great praise to the young 


;|cantatrice, Labitzki, who has been playing 


Zerlina in “Don Juan.” She understands and 
sings music, says L’ Europe, with rare perfection. 

On Monday, the Ist proximo, M. Sarasate will 
give a concert in the Salle Herz, in which he will 
play two of his latest compositions—the “ Souvenirs 
de Faust” and the “ Forza del Destino.” 

We take the following chit-chat about things 
musical and dramatic in Paris from the corres 
pondence of the Daily Telegraph :— 
* Les Trois Chapeaus de Femme’’ is making people 
laugh at the Palais Royal. A gentleman, enjoying 
himself in the stalls of that little theatre, is dis 
turbed by a bonnet falling on his head from the 
upper boxes. ‘ My wife's!” exclaims the unhappy 
husband, and rushes home to find that his wife is 
forewarned and forearmed, having got there first, 
having borrowed a bonnet from her friend. 
Husband, reassured, returns to the play, and tells 
the story, describing the bonnet to a friend, who is 
in his turn — and says, “‘ My wife’s!” and 
goes off to be undeceived, or rather more deceived, 
and returns to tell the story to another friend, 
with the same result. An operetta by Offenbach 
has come to grief at the new Bouffes Parisiens, 
which has sprung up in six weeks. Flotow is 
about to produce a new opera, “ Mayda ;”’ it is now 
in rehearsal at Vienna — Wachtel, the tenor, 
having the great part. Paris and your corres. 
— were last night much disappointed by 
ding that there was no “ Sonnambula,” Signora 
Patti being unwell. Fraschini sings his last here 
this evening. Mario arrives to “relieve” him ; 
but, like wa wise tenor, only travels slowly and with 
care, 
I regret to say that the whole of theatrical 
Paris has got colds. ‘‘ La Sonnambula””—at which 
we can hardly wonder—is confined to her bed. 
* Moise” is obliged to remain at home and take 
gruel. “La Traviata” could play the last act 
quite naturally, while the orchestras generally 
sneeze and cough, so that their music is scarcely 
heard. If the weather does not change, there 
mtst be an universal reliche. 18,761,038f. 
(750,4401.) were taken at the Paris theatres last 
year. 
Would your readers like to know what is the 
thing to do if you go to the Grand Opera? 
Ecoutez. First, take your box three days before- 
hand; then obtain two napoleons; send one of 
these to M. Alphonse Karr, poet and gardener, at 
Nice, the other to a confectioner in Paris. 
Addresses may be had at the box-office, adding 
the number of your box. Before the overture 
you will receive a bouquet of spring flowers—the 
modest violet; lilies mixed with roses; in fact, 
“omnis copia nariwm,” in a wooden box; and after 
the first act, a tin case full of iced fruits. I can 
assure you nobody who is anybody — nobody of 
our world, you understand — now goes without 
them; and a truly fashionable audience has its 
hands and mouth full during the whole orm- 
ance. Flowers sug to me the garden of France. 
Some calumniator having said it was cold at Nice 
on the 2nd of January, the Baron de Dalmes has 
written to the Débats contradicting the foul 
slander, and giving a sort of “‘ gardener’s chronicle” 
of the red, white, yellow, and tea roses, the 
orange flowers, and azaleas by which he lives 
surrounded. 

Last night was the sixth bal masqué, at which, 
out of compliment to a section of Spahis, who 
were to attend for the improvement of their 
minds, M. Strauss played an “ Arab Quadrille,”’ 
and a hunting chorus, with thirty cors-de-chasse. 
Imagine the noise! It was bitterly cold, but still, 
as I returned home about midnight, I saw strin 
of lightly-clad masqueraders on their way to the 

and, what was more striking, many grave, 
derly persons of both sexes sitting outside the 
cafés, looking at them. 
BELGIUM. 

Brussets.—The firet concert of the Ullmann- 
Patti series was not a decided success for Carlotta ; 
it was rather an unmistakeable breakdown, All 
the press — French, and German — are 
unanimous in their condemnation of the means 








a 
all that could be desired. Tietjens takes part in | “Misanthrope” and the “Malade Imaginaire,” and at 


by which Malle. Patti has been elevated to public 
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notice by puffing advertisement and | REVIEWS. 
eulogium. ‘The public expected more when she | ~— 
dame, and was disappointed. The Ullmann specu- | VOCAL. 
lation has succeeded better in the provinces; in | (Foster & Kr. | 
Liege, for instance, 5,000 france and much applause | The Parting Gift. Song. Written by GroreE 
resulted from a concert. A second takes place | LintEY. Composed by Réné Favarcrr. 
here, when a prodigal programme will be executed. | This is one of Mr. Favarger's sweetly-flowing 
ITALY | ballads—graceful and musician-like. It is written 
pene in B flat, ranges from p below the line to z flat, 
The French danseuse, Mdlle. Legrain, has com-| and will be found by mezzi soprani a very charm- 
pletely succeeded at Naples. | ing drawing-room song. Mr. Linley’s words 
Correspondents (says the Cosmorama Pittorico) | have that vocal quality about them which this 
confirm the anticipations made of the success of | veteran composer knows so well to impart to his 
the charming Perelli, in whose part of Gilda, in effusions. 
“ Rigoletto,” at the San Carlo, they report a real - = 
triumph. De Bassini and Mirate were applauded. 
frizste.—The ballet of * Fiammella e not a 1. She sang among the Heather. Song. Written by 
great ballet, a ballet which may be considered J.'T. Dovenas. Composed by W.'T. Warrenton. 
among the number of great spectacles. The plot |» Liguid Gem. Song. Written by J. SrREaxs. 
is of no great interest and the mimic element Composed by W. 'I'. WricHTon. 
cannot be reckoned an accessory. Little ” there 3. In search of the Primrose. Ballad. Written by 
- content the eye and heighten the saney— J. Srreaxs. Composed by W.'T. WrigutTon. 
Correspondent of the Cosmorama. [The ballet) wo. 1 is a pleasing melody in 6-8 time (x flat). 
alluded to is the production of M. Borri, and was | qy,, passage, on page 3, to the words “ Whose 
produced at the Teatro Comunale). dark leaves hid the minstrel fair,” bears an unfor- 
RUSSIA. 


| tunate resemblance to a strain of the well-known 
F “Night Bell (otherwise known as the “ Early 
Sr. Pererssuron. —At the Italian Theatre | Morning”) Galop.” Mr. Douglas, the poet, has a 
“Un Ballo” has been produced, subsequent to the | sweet faith in “ emerald dells,” and bowers and 
representation of ‘ Rigoletto;” and the later pro- | flowers. 
duction has had no less success than the first. No. 2 and No. 8 are not very commendable 
Tamberlik, Graziani, and Nantier-Didiée took part | trifles—characterless, and lacking any effort on 
in the opera. Mr. Wrighton’s part to be original. Why is No. 3 
jengraved so wide? At least two plates should 
| have been saved in the song. The words of Mr. 
| Streaks are very fair, if not powerful. 








[Cocxs & Co.] 





AMERICA. 


New Yorx.—After giving two performance>s of 
“ Faust” (says the New York Musical Review), the 


Germans have for the present retired from the tea? thes a are = 
field. The house, on the two last nights, was INSTRUMENTAL. 
crowded, yet the receipts were but 2,200 dollar: (J. H. Jewe wt. | 


for both performances. ‘The subscribers, thinking | 1, The Arabian Waltzes. 
the rie had come, had crowded the house. | 2. The Merchiston Galop. | By Maurice Copyam. 
Although the soloists, with the exception of] Myr, Cobham is, we believe, an Edinburgh musi- 
Madame Frederici (Margaretha) and Mr. Himmer | cian, who writes and publishes a considerable 
(Faust), were inferior, yet the impression of the variety of pieces. The waltzes before us are care- 
whole was favourable, owing to the excellent fully written, and the arrangement lies well for 
manner in which chorus and orchestra acquitted teaching purposes. ‘The galop has pretensions to 
themselves of their arduoustasks. In this respect originality, and contains a striking episode in E 
the German performance was by far more com- | minor—very effective indeed. 
plete and better than the Italian. It is now said wa ere 
that the season will be resumed early in January, , 
with “ Tannhiiuser,” “ Jessonda,” and ‘* Ewryanthe.” . [Cocks & Co.) 
The first opera is now in active rehearsal. We Warblings at Noon. For Piano, By Briniey 
hope this will turn out to be correct, for even if -o _Ricnarps. : 
the details of the performances leave much room This is a languishing melody in A flat, very 
for improvement, the fact of the public at large | gracefully embellished in the Richardsonian man- 
having an opportunity to become acquainted with | uer—which every young lady likes, and with some 
these operas, will make up for all the deficiencies | show of taste. Where other arrangers would put 
in the rendering.——The Italians gave a few per- | an air on the rack, and break every bone in its 
formances at the Academy with but limited suc- | body, Mr. Brinley Richards only brings out fresh 
cess. Most likely on account of the holidays, the | beauties by his manipulation—just as they knead 
house was but moderately filled. “Faust” was | and twist you in a Turkish bath to turn you out 
given twice, and, we must say, the artists did | fresher, and, if possible (to use a Mdme. Rachel- 
well. Signor Biachi and Miss Kellog, in their |ism), “ more beautiful than ever.” <A few more 
respective parts, cannot be found better on any | Companions to the celebrated “ Warblings at 
stage. Eve,” by Mr. Richards, and we shall soon be all 
Boston.—Ammusements have never been better | round the musical clock. ‘‘ Warblings at Eve,” 
patronized. Miss Maggie Mitchell, the charming |“ Warblings at Dawn,” “ Warblings at Noon”— 
comédienne, has been playing at the Academy of all these we now have—why not, then, give us 
Music, under the management of Mr. W. Marshall. | ““ Warblings at 10.45 a.m.,” “ Warblings at Tea- 
‘The house for the last three weeks has been | time,” and soon? In aword, we dislike this con- 
nightly crowded to its utmost capacity and | stant harping on one successful idea. 
during the holidays thousands turned away, 
unable to gain admission. The principal pieces, 
in which Miss Mitchell has appeared, are “ Little | « p,,,; . ” " Dare 
Barefoot,” “ Fanchon,” and o Pearl of Savoy.” ne 6 ae Or ayes heath 
The story of Marie, the Pearl of Savoy, has been | |. rg oN tee . 
made familiar through the operatic version of |“ Une Grande Feuille et une Petite.” By the same. 
“ Linda di Chamouniz.” The part of Marie, the , (Op. a 
heroine, was admiravly played by Miss Mitchell. | Nothing would more aptly illustrate the remarks 
It is a character which demands dramatie ability | W¢ 424 occasion to make a few weeks since upon 
of the highest order. ‘The incidental music of Mr. Stephen Heller’s music than these publica- 
the piece, which was composed by the translator, tions. ‘To each of them we have along movement 
Mr. Waldauer, is very well rendered by Miss and a short one, and as they will generally be 
Mitchell and Mr. Scallan.—Correspondent of the | Play ed in pairs, the contrast will not fail to strike 
New York Musical Review. all who care to notice such things. For ourselves, 
we infinitely prefer the short movements to the 
ag Weer longer ones. In these, be it understood, there is 
Rorat Rerorr ro A Femare Vocauist.—George | much that we admire, much that is of itself good 
the Second, who, it is well known, had very little | and praiseworthy; but we do not agree with the 
taste for either poetry, painting, or music, being | treatment, and find, however good in parts, that 
ent at a concert, to no one part of which he they make but an unsatisfactory whole. They 
paid the least attention, condescended to compli- | emanate from a school with which we do not sym- 
ment a woman of quality on the excellence of her | pathize—a school in which a short nice (not 
vocal powers ; upon which the lady, who was one | always worthy of being called a “ subject”) is 
of the finest private female singers then living, | made to do duty throughout a whole composition. 
curteied to his Majesty with a sarcastic formality, | Pieces like these ought to be called “ Etudes.” 
saying, “ My performance, Sir, would have been | One figure, and perhaps another, somewhat differ- 
better, could I have flattered myself that it was | ent but not dissimilar, are carried through almost 
worthy a moment of your Majesty’s attention.” | every available and unavailable key, sometimes 
“Nay, Madam,” retorted the ing, “ your voice | by a bold modulation, in which open fifths and 
only requires to be equal to your wit, to command | octaves are intenti employed, at by 
the-attention of St. Cecilia herself.” means of inharmogic changes; the same 











[Cramer, Woop & Co. } 











clipped, dissected, and the old portions joined, 
each hand having its share of imitation and con. 
tinuation of still the same ever-recurring figure 
until at last the piece gradually dies out, like an 
exhausted fugitive, that has been hunted and pro. 
secuted all over the piano for ten minutes. ‘I'he 
hearer cannot escape a sense of weariness, nor the 
performer from fatigue, and the best that can be 
said of such music is, that it is “clever.” Not 
so the short pieces. Here there is not a single 
chord absent, and not one quality present that is 
not charming. They represent the essence of al] 
the good that Mr. Heller seems capable of pro. 
ducing. In these the interest never flags, be. 
cause it has not time to exhaust itself; in these 
we have novelty, effect, grace, and charm ; rich. 
ness and beauty are here, and last, but not least 
they are far less diflicult to execute than their 
more ambitious companions, 

Of an author like Mr. Heller, we may be par. 
doned for speaking thus plainly, prepared as we 
are, in common with all musicians, to admit him 
as one of the lights of the day—as one who not 
only writes but thinks for his instrument —and 
whose works, even when least satisfactory, never 
fail to bear the impress of thought, of art, of 
aspiration. There is a large public who anxiously 
await anything new from his elegant pen, and 
refer then to the pieces under notice, for a confir- 
mation of our views. 





“ Jessy Lea.’ Fantasia on G. A. Macfarren’s 
Opera di Camera, By Waurer Macrarren, 
Jessy Lea.” Caprice on the same. By Naraue 
MAcFARREN. 

These are a pair of most welcome arrangements 
of airs from “ Jessy Lea,” than which no work has 
ever become more quickly or more deservedly 
a public favourite. ‘The first of the two arrange- 
ments is not quite so difficult to play as the other. 
It comprises the tenor song ‘“ Jessamine,” the 
soprano song, “ When youthful joys and hopes 
are fled” (than which nothing could be more 
delicious), and the final air for the soprano. 
These are cleverly strung together with some 
effective variations. The second arrangement 
contains part of the Overture, the soprano Finale 
(a sort of Rondo in the Auber style), the tenor 
song, “ The blush of early morn,” and part of the 
duet for tenor and soprano. It is somewhat 
shorter, and a little more difficult than the other. 





“ Consolation.” For the Pianoforte. By Fray- 
craco Brreur. 

It is always a difficult matter to do well what 
has been well done by our predecessors. But this 
is no reason why we shall not attempt it, whena 
thorough acquaintance with the already existing 
works shall have qualified us for the task. We 
do not, therefore, hold with those who consider it 
presumptuous, ina Verdi to set “‘ Macbeth,” after 
Locke; nor in a Sullivan to set the ** Tempest” 
after Dr. Arne; nor in a Berger to write a “ Con- 
solation” after Dussek and Liszt. .On the con- 
trary; the number of instances that could be 
adduced go far to prove that ambition and emula- 
tion are frequently the very secret of success. No 
hesitation deterred the ‘“ swan of Pesaro” from 
giving the world his “ Barbiere,” although the 
version in vogue when he attempted his was con- 
sidered a masterpiece. And so completely has the 
newer work eclipsed the older one, that it has 
quite taken the place of it, and the present gene- 
ration scarcely knows that there ever was any 
other than Rossini’s “ Barbiere.’ So also with 
“Stabat Mater.”  Pergolesi, Haydn, Paesiello, 
Astorga, and a host of others had written their 
“« Stabat Mater” before Rossini gave us his. 

Dussek’s “ Consolation” is a ition with 
which all lovers of classical pianoforte music are 
well acquainted ; Liszt’s piece of the same name 
was first made known to us through Messrs. 
Ewer’s Album for 1858. Mr. Berger’s : 
tion,” while it differs widely from both these, 1 
inferior to neither. At first there is a melody, 
sweet and soothing, in a flat major, given i 
octaves, in the middle register of the instrument; 
a continuation of his first subject, with a varied 
accompaniment, brings us through an inharmoni¢ 
change into B natural; here we have the first 
episode, in which again a complete change of 
accompaniment is noticeable, and pare 
a contrast is now introduced, which most decide 
gives relief to the whole, and also adds a poetical 
meaning to the slow sustained tones ,of ‘the 
melody, which seem to penetrate through the 
somewhat troubled accompaniment; through # 
variety of modulation we reach the key of ® flat, 
where a pedale is most judiciously introduced, and 


leads naturally back to the ori , in which 
the frst sujet is resumed with a fresh figured 





accompanjment, the notes of melody being 6 
tained by right and left hand alternately. No 
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thing could be more fitly calleda “ Consolation” 
than this piece; but it is a consolation rather 
derived from retrospect than from hope;—a conso- 
lation from the past, more than the future. 





‘Valse.”” Pour Piano, 

«“ La Reine de Saba.” 

MULLER. 

After an effective introduction, bringing in the 
« Cheur des Sabéennes,” we have here a valse of 
unusual merit. The ideas are, of course, the pro- 
perty of M. Gounod, and, in more than one place, 
a likeness to the Kirmess Valse in “ Faust” cannot 
fail to strike every one; but for the clever ar- 
rangement, and the judicious laying out of the 
separate motivi, M. Burgmiiller deserves our 
especial thanks. Pianists will find this piece 
interesting ; dancers will find it enticing. What 
more can be desired? It is#f moderate diffieulty, 
in the key of ® flat. 


Sur UV Opera de Gounod 
Arrangée par F. Bure- 


ys 
—> 


Brunswick CHAPEL, UppERn BERKELEY-STREET. 
—An organ performance was given in the chapel 
by Mr. Albert Lowe, on the new organ erected 
by Gray and Davison, on Saturday, January 16. 
The following was the programme :— 





PART I. 
ee ee Tn Bach. 
“ Hear us, Lord” (Stabat Matar) .............0seeees Rossini. 
“Tn native worth”...... . 
‘The marvellous works” \ GPU Loccawodecevevee Haydn 
Admired Movements WOME EE SSE EE eee eee eee eee Mendelssohn. 
whet alte anaule™ ; EE eee +: Handel. 
PART IT. 
Benedictus Dn cninestimentehethenceaeeeheie Mozart. 
pe Why a SEE ditescsicgiedm oe Mendelssohn. 
March (Abraham) ..............cccsceseeeeeeeeeee++Molique. 
WURMEEE GRIND WOEER” o.oo... cece cece cc ccccsecs Mendelssohn. 





Tue SHAKESPEARE ComMEMORATION. — The 
movement to commemorate the Shakespeare 
Tercentenary is rapidly extending throughout 
the north of England. Mr. Flower, mayor of 
Stratford-on-Avon, has announced to the local 
committee that it has been resolved that sub- 
scriptions in support of the Stratford celebration 
should be opened at once. It was settled that the 
programme of entertainments should be forthwith 
published. The following gentlemen have been 
added to the list of vice-presidents:—The Rev. 
Dr. Stanley, Dean of Westminster; the President 
of Trinity College, Oxford, Lord Lyttleton; 
Alderman Copeland, M.P. ; the Mayor of Rochdale 
8. C. Hull, Esq., F.S.A.; Thomas Salt, jun., Esq., 
M.P.; Hon. E. Chandos Leigh, Viscount Newport, 
M-P., and Alfred Mellon, Esq. The Right Hon. 
the Lord Mayor of Dublin and the Right Hon. 
the Lord Provost of Edinburgh have become vice 
presidents of the National Shakespeare Com- 
mittee during the past week, and the following 
gentlemen have joined the committee :—Holman 
Hunt, Esq, H. Stacy Marks, Esq., Charles 
Salamans, Esq., Charles Lewis, Esq. 








THE BURLESQUE WRITER’S VADE-MECUM. 
a 
Suggested after careful study of the works of H. J. 


Brnox, Esq., and humbly dedicated to that prolific 
author, 





L 

[ARGUMENT : A man throws'a piece of india-rubber at his wife ; 
she weeps.) 

Don’t throw that at your wife, you cruel lubber, 

Nor injure ob her* with the india-rubber! 

She shakes her head in tears; observe them—look 

At this tear shaken,t vaused by that cow-shook.t 


2 Tr, 
Fernando Po lies on our starboard bow. 
Wake, messmates—rouse there like fun and wp, ho! 


It. 

The barrister is waiting for the inquest ; 

A berry star§ he is, and most distinguished, 
wears a wig of horsehair,|| like a Hengist. 


IV. 

The booty lies before us, gallant comrades ; 

Off to your rw raids and send home your ramrods. 
* Tiijure Ob her : injure of her—injute her. 
+ This tear shaken : this steer shaken. 
t Cow-shook : caouchouk—steer : cow. 
§ Berry star : Very star (of his profession.) 
W Horsehair ; Horsa—Hengist. 











performing Blanche, in Mrs. Mowett’s play, “ The 


orphan 


portions of the part. 


THEATRES, 


Sapier’s WELLs. 


For the last fortnight, Miss Marriott has been 
Peer and the Peasant.” The character of the 
irl is ably delineated by the above-men- 
tioned y, whose earnest and impassioned 
manner secures the fullest effect for the heavier 
Blanche’s, Mayday joys’ end 
in a trance, and her sorrows begin the instant she 





wakes. In depicting these sorrows, the actress 
shows much tenderness; and in the scene with 
Louis the Fifteenth, when she rejects his love, 
exhibited equal power in the expression of indig- 
nation and womanly contempt. Miss Marriott 
has, in addition to other advantages, an unusuall 
clear and distinct articulation. Miss Mandelbert 
must be congratulated on her personation of 
Victor, the king’s page ; an incarnation of pertness 
and good humoured confidence. The pantomime 
continues to be enthusiastically received, and is 
put on the stage with great completeness, under 
the direction of Miss Marriott. The opening 
contains some spirited burlesque acting by the 
Misses Minnie Davis, Lizzie Harrison, and last, 
but by no means least, Miss Eliza Hamilton. 


Pavrnion THEATRE. 
* Lost in the Snow,” is the title of a new drama, 


. | adapted by Mr. F. Marchant from a tale in the 


English Girl’s Journal; and performed here on 
Saturday last. The lesson given by this item in 
the “journal” seems to be, that it is highly re- 
prehensible for an “English girl” to leave her 
father’s roof surreptitiously with a plausible 
villain, who is unknown to her family; that 
betrayal, desertion, and the paternal curse mostly 
follow such a course of action; but that as justice 
is seldom inconveniently stern in these matters, 
forgiveness may be expected, and atonement 
be made. Mr. Marchant is not responsible for 
this theory, and has managed his task of adapta- 
tion with much discretion. The nature of the 
piece being thoroughly domestic, possesses in 
that sense, a charm always appreciated. The 
principal action taking place on Christmas Eve, 
and in an excellent scene depicting an English 
village church, a farmhouse, and the distant 
country covered with snow ; enthusiasm is raised 
to a higher pitch than usual; and the truthfulness 
of the representation is acknowledged, as it should 
be, with genuine applause. The pantomime con- 
tinues to enjoy a prosperous run, and is much 
enlivened by the acting of tlie little Sisters 
Lindon; one as Humpty Dumpty, a hind of Puck 
in spangles, and the other as that clever animal 
Whittington’s Cat. Mr. J. Chappell, one of the 
lessees, announces his annual benefit for Februa 
the 8rd; on which occasion three clowns 
appear, viz., Mr. R. Harrisson, (from the Queen’s 
Theatre), Mr. Bernard Sylvestre, and Mr. James 
Chappell. The entertainments will commence 
with a new drama, and conclude with the panto- 
mime. 
HAYMARKET. 

Mr. Sothern is still absolute here as regards the 

eneral attraction, and from the manner in which 
fis elaboration of the empty headed lord's 
character is received by the public, no change is 
likely to happen in the bill at present. 


ADELPHI. 

Miss Bateman has entered upon the seventeenth 
week of her successful career at this theatre. 
Those persons who impatiently wait to see her in 
another part, will yet have to form a practical 
illustration of Henry Russell's song and “ Wait a 
little longer.” Mr. J. Clarke, we must suppose, is 
completely restored to health, as he plays ya 
in m’s very mild burlesque “ Lady Belle Belle.” 


AsTLEY’s. 

Mr. E. T. Smith, of course, makes the panto- 
mime the chief feature of his bill. ‘“ Friar * 
is one of the very best Christmas entertainments 
in London; and is put on the stage with that 

_ liberality h has always been shown 
e 


by in formér seasons. The first 
piece is ** The Momentous Question.” 


Princess's. 


+ Myr. Westland Marston's comedy ‘Donna Diana,” 


noticed in our Inst ion, is very well 
received. A romantic drama, by Watts Phillips, 
is announced to be shortly produced. 


New Rovatry. 

There is no change here, nor likely to be, from 
the prosperity this little theatre is deservedly 
enjoying. 

Vicroria. 





The new drama, “ Wink,” is to be pro- 
duced without fail on the 23rd inst, 


GRECIAN. 

We believe Mr, George Conquest has resumed 
his part of Man Friday in the tomime. “ The 
Duke's Crest” has been revived during the last 
week, 

BRITANNIA. 

The pantomime, “ Hickory Dickory Dock,” and 
the “Gorilla Hunt” still make up the bill at this 
popular theatre. 





—$< 

Brieuron ‘(Tueatre Roya.).— Mr. H. Nye 
Chart is reaping a rich and rare harvest this year. 
There has been no necessity for either study or 
rehearsals since Boxing-night; in fact, it would 
evince very bad management indeed to alter a bill 
of fare which has, up to the present time, induced 
the attendance of such vast assemblies nightly. 


y | The pantomime, which excites as much laughter 


and applause as ever, will, in all probability, ran 
another month or more. It is fully anticipated 
that M. Allano’s (Clown) tenth annual benefit will 
outrival his bygone ones, the townsfolk and visitors 
being on the qui vive forthe occasion. Mr. George 
Allano, jun., has improved since the first night as 
Harlequin, in a remarkable manner, An applica- 
tion was made to the Town Council, by a deputa- 
tion of gentlemen, for the North side of the 
Pavinion, for the purpose of building a Theatre 
on the Limited Liability system, but the tardy 
local wiseacres, as usual, have not made up their 
sapient minds yet. This being corporation 
property, there is very little doubt that in the 
event of the reply of the Council being in the 
negative, that a vestry meeting will be called, and 
the general desire of the ratepayers be carried out 
despite the Brighton Dogberrys.——-We observe 
that Mdme. Henrie has announced her first con- 
cert for Wednesday week with the names of 
attractive artistes, and a varied and interesting 
programme. 

Worcester.—A public meeting was held at the 
Guildhall, Worcester, on Monday, to consider the 

uestion of the proposed celebration of the 

hakespeare tercentenary. A deputation from 
the Stratford committee was introduced, and they 
asked that, as Stratford was in the diocese of 
Worcester, and was only divided from Worcester- 
shire by the Avon, that the sympathy and support 
of the people of Worcester should be given to the 
Stratford committee. ‘There would be an effort 
for a monument of some kind to Shakespeare's 
memory, for a fund to endow the school in Strat- 
ford at which Shakespeare was educated, and for 
a festival in honour of the tercentenary of the 
poet’s birth. The first would be an open matter ; 
the committee wished to see it carried out, but in 
preference would choose the eecond—the endow- 
ment of King Edward’s Free Grammar School. 
The festival would extend over some three or 
four days, commencing on Saturday, the 23rd of 
April, with a banquet, at which Lord Carlisle, 
chairman of the committee, would preside, and 
be supported by a distinguished party of ladies 
and gentlemen. The rest of the festival would 
consist of theatrical representations, concerts, &c. 
M. Fechter had given his promise to attend the 
festival, and bring with him a renowned party of 
ladies and gentlemen for the purpose of playing 
“ Hamlet,” at Stratford, on the occasion. 
Helen Faucit had also given her promise to render 
her services on the occasion, Mr. Sims Reeves 
and many others had done the same. Miss Helen 
Faucit had stated that she was disposed to select 
the play of ‘Cymbeline” for representation. 
The people of Stratford had become i ear a 
to the extent of 3,0001. for a temporary building in 
which to meét, and they would possess as age 
a stage as any in London. On the motion of Mr. 
Padmore, M.P., seconded by Mr. H. Holden, a 
resolution was passed recognising the movement 
and pledging support to the Stratford committee. 
On the motion of Mr. Chalk, seconded by Mr. B. 
Bright, a numerous and influential committee was 
nominated to act in co-operation with the com- 
mittee at Stratford. 

Tux Composer oy “Lar wor Raor.’’—~When 
the immortal composer of the music of “ Artawerves”’ 
arrived at the song, “Let not rage thy bosom 
pan his imagination #0 completely failed him 
that he could, by no means, give himself the least 
satisfaction. ‘Tenducci, who afterwards sang in 





that happening to call upon Arne at the 
time, Doctor communicated to him his whim- 
sical distress. ‘Good heavens!” exclaimed the 


vocalist, “let’s see—come—I’ll give you an iden. 

n it thus,’ He then sung the opening bars 
of the second of “Water from the 
Sea,” which then had been some time composed, 
and which he had learned by rote. The Doctor 


adopted the passage, and Tenducci always 
humouronsly boasted 








the furnished the subject 
of “ Let not rage.” 
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THE ENGLISH OPERA ASSOCIATION 


(LIMITED). 








Capital, - - £50,000, 


In Shares of £2 Each, £1 per Share to be paid up on Allotment; the remaining £1 per Share will not be called up unless necessary, 








Temporary Offices,69, REGENT STREET,—W. 





DIRECTORS : 
The Right Honourable the EARL of WESTMORLAND, C.B., Apethorpe, Northamptonshire, Chairman. 


J. H. ARKWRIGHT, Esq., Hampton Court, Leominster. The VISCOUNT HAMILTON, M.P., 31, Hertford Street, Mayfair, W. 
The Honourable F. H. F. BERKELEY, M.P., 1, Victoria Square, 8. W. C. WREN HOSKYNS, Esq., Harewood, Ross, Herefordshire. 
FREDERIC DAVISON, Esq., 24, Fitzroy Square, W. EDWARD JAMES, Esq., Q.C., 24, Upper Wimpole Street, W. 
Colonel H. P. pe BATHE, 3, Carlisle Place, 8. W. R. B. OAKELEY, Esq., 78. Kensington Gardens Square, Ww. 

The Honourable SEYMOUR G, EGERTON, 7, Chesham Place, 8.W. ALEXANDER H. ROSS, Esq., 60, Portland Place, W. 


Soricrtors :—Messrs. PARKE and POLLOCK, 63, Lincoln’s Inn Fields, W.C. 
Secrerary:—MARTIN CAWOOD, Esq., 37, Mornington Road, Regent’s Park, N.W. 
Bankers:—The LONDON and COUNTY BANK, 21, Hanover Square, W. 
Brokers :—Messrs. EYKYN BROS., 22, Change Alley, Cornhill, E.C. 
Avprrors :~ROBERT ADDISON, Esq. (Appison and Lucas), 210, Regent Street, W. GEORGE WOOD, Esq. (Cramer, Woop & Co.), 201, Regent Street, W. 
Pusiic Accountant :—FRED. B. SMART, Esq., 72, Basinghall Street, E.C. 





PROSPECTUS. 


It has long been a subject of reproach to this country, and to the Metropolis in particular, that no permanent establishment should exist for the representation 
of the Lyric Drama in the English language. i 

{t cannot be said that the English are not a musical nation ; on the contrary, England yields ta none either in the love or practice of Music. We have an incredible 
number of Amateur Musical Societies, not only in the Metropolis, but widely spread throughout the whole kingdom ; no other nation maintains so vast a host of 
Professional Executants, and certainly no other public could be found to support such great undertakings as the Grand Handel Festivals at the Crystal Palace, the 
Concerts of the Musical Society of London, the Philharmonic Societies, the Sacred Harmonic and National Choral Societies, the Festivals of Birming! Gloucester, 
Worcester, Hereford, Norwich, &c., &c., and numberless other similar Institutions. é 

The general taste and knowledge of the public in Musical matters have of late years made wonderful progress ; and no Concerts can now be made attractive to any 
class of the public unless they embrace the execution of some great Classical Work. . 

When eminent foreign professors visit us, they are invariably struck with the immense number of Musical Entertainments constantly taking g place ; but, at the same 
time, they very naturally express great surprise that, in a nation where so much patronage and encouragement are accorded to Musical Art, and where such 
magnificent representations of Foreign Operas are annually given, no national and permanent Establishment should exist for the performance of English a eae ; 

it is not the wish of the Directors to undervalue the efforts to carry on performances of English Opera, which have from time to time been made by private 
individuals. Some of these undertakings have been temporarily successful, but unfortuately none have attained to the permanence and stability necessary to secure 
« continued public support; or to inspire such confidence in those possessing qualifications for the Lyric Stage, as would induce them to devote themselves to the 
necessary studies, were a permanent field for their employment likely to be secured to them. ae 

The object contemplated by the Directors of the ENGLisH Opera Assocrarion, is to establish an Institution which shall satisfy these requirements, for it is their 
firm conviction that a National Opera, framed on a proper basis, would not only open a field for the representations of the works of our native Composers, and afford 
the means of making known and encouraging the talent of many of our vocalists; but that it would also receive such patronage and hearty support from the public 
in general as to render the undertaking commercially prosperous. i i 

It iv the intention of the Directors of the ENGLISH OPERA ASSOCIATION to produce, not only the works of native Composers, but also English adaptations and 
translations of the works of Foreign Schools. Among the former it is believed that there are many works already completed which are likely to command success; 
but for which the efforts of their authors have hitherto failed to obtain a hearing, through the very natural fear of M ers of limited resources to run the risk of 
employing Composers other than those already popular with the public. Among the latter great resources are to be found, for there are many Operas, particularly 
of the German school, not of sufficient calibre for our great Italian stage, and therefore almost entirely unknown to the English public. : 

The Directors feel that much good may be effected by the Association in lending a helping hand to those who, though possessing the physical qualifications for the 
Lyric Stage, are unable to command the means necessary for their musical education. any & promising aspirant, pA having made even considerable progress in 
his art, has, simply from the want of trifling assistance, been forced to abandon a career which might have proved equally advantageous to himself and to the public. 
‘To such, it is the intention of the Directors to offer (under certain conditions) not only instruction, but also the means of making themselves gradually familiar with 
the Stage. ‘he common and frequently fatal error will thus be avoided of young artistes being presented to an audience for the first time in characters of the highest 
pretensions, Arrangements to this end may be made so as to be not only of the utmost benefit to the artiste, but also highly remunerative to the Association. 

One great cause of dissatisfaction among Artistes who have held engagements in some of the English Opera undertakings which have hitherto existed, has been the 
circumstance that the Proprietors and Managers of them have been themselves Artistes. In these cases professional rivalry and jealousy have often been sources of 
diseord, hove destroyed the good will and cohesion of the establishment, and generally tended to its ultimate dissolution. It will be seen that no professional name is 
to be found on the Direction of the Excuse Opera Assocration, for it is the determination of the Directors, while taking advantage of the highest Professional 
talent, to hold themselves entirely unfettered in its employment, and not to delegate to any Professor, or Artiste, any such irresponsible power as could by possibility 
be misused in the furtherance of private interests. : 

There are many other points of organization contemplated by the Institution which might be mentioned ; but which would occupy too much detail to be given here. 
The Directors, however, hope that the above slight sketch of the principles by which they intend to be guided will be accepted as an evidence that such an 

Establishment is a public requirement, and that it will receive the support, not only of those who take an interest in the progress of Musical Art in this country, but of 
the many also who may merely regard it in the light of a commercial investment. 3 ‘ 

It will be easily imagined that the greatest difficulty with which the Directors have had to contend has been the obtaining of a suitable Theatre for their operations; 
but they anne now the gratification of stating that they have at length effected an arrangement with Mr. Gye, the proprietor of the Royal Italian Opera House, 
Covent Garden. 

Under this arrangement the Directors will become the Lessees of the Opera House during the autumn and winter months, for a term of years commencing on the 
first Monday in October next. The Directors believe the agreement which they have made with Mr. Gye is a most advantageous one; for that gentleman has 
consented to participate in their fortunes, and has allowed the t of his rental to depend on the receipts of the Association, instead of demanding @ positive 
fixed payment. The Directors will also have the great advantage of the excellently o ized staff of Mr. Gye's Theatre, who have for so many years worked 
under his direction. Mr. Alfred Mellon will be the musical conductor ; Mr, William Beverly, the scenic artist ; and Mr, Augustus Harris, the stage manager. 


PRIVILEGES OF SHAREHOLDERS. 


The Directors, believing that many persons will regard this undertaking as a National Institution, as well as a means of profitable investment, and will therefore 
take a personal interest in its artistic progress, intend to present to their Shareholders certain privileges of Free Admission, which will either permit the holders 
mediine to witness the performances, or which, under certain tions, may be presented to their friends or transferred by sale, viz. :— 

The holder of 100 shares will have a free admission to the Dress Circle, Boxes, or Pit, for every night in each seagpn. 

The holder of 75 shares will have a free admission to the same for three-fourths of the nights of each season. 

The holder of 50 shares will have a free admission to the same for one half of the nights of each season. 

The holder of 25 shares will have a free admission to the same for one quarter of the nights of each season. 

Each season will consist of about 140 nights. the 
These admissions will be “‘ personal admissions,” but the Shareholder will have the privi of neiring Coa once in every year, that is, to 
commencement of each English Opera Season ; or the Shareholder may part with his privilege for a portion of season only ; for instance, the the 

may either exercise in his own person the privi during the whole season, or he may retain in his own hands a personal admission for one quarter, or for one half 
—~! of nights, and Lay meee | gift or sale) his privilege for the remaining half, or three quarters of the nights, to one, two, or three nominees, but no transfer cal 
 taade for less than one fourth of the season. 

In consequence of the arrangement with Mr. Gyg, the Directors will not only have a Theatre ready in every for their occupation, but will also have the use 
of a large amount of Scenery, Propertie®, and other matériel, without any outlay on their part. The amount of tal necessary to commence operations will theres 
be but small, and the Directors do not at present contemplate the issue of more than 12,500 Shares, being one half of the proposed capital, A large number 
Shares have already been applied for. 








Prospectuses, and Forms of Application for Shares, may be obtained at the Company's Orricg, 69, Regent Street, W. 
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TO THE TRADE. 
The Country Edition of Tuz Oxcuestra is published on 
Friday at noon. 





TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 


Per Year - 1%s. 6d. e 188. Od. 
Year .. + 8s. 9d. 6s. 6d. 
arter .. «4a, 44 $s. 3d. 


Payable in advance. Oredit 6d. per Quarter additional. 


gar Cungues AND Post-Orrick OnpERS TO BR DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Raauxt-stnegt, Lonpox. 





Orricrs: 201, Recent Srrert, 


AND 
55, Kine Srreer, Recent Street, 
PROM WHICH THER TRADE IS SUPPLIED. 


SPECIAL NOTICE. 


The Orchestra may now be had, from the commencement, in 
monthly parts, ne stitched, cut, and bound in a coloured 
wrapper, price ONE SHILLING per Part—Post-free for four 
stamps extra. 








TO CORRESPONDENTS. 

Aspirant (Twickenham). By all means take lessons of a 
master. You ought to be able in a month, with studious 
practice, to play accompaniments of moderate difficulty. 
The run of song accompaniments do not require much exe- 
cution or elasticity of finger. 

Lovis Dumovutin. Can be ordered at any musicseller’s. 

C. T. (Langford). Thanks; no, unless some event of real im- 
portance takes place. 

Joux Mac. She appeared on the lyric stage in March, 1853. 

AN ApMIngR oF THE Sway. We can hardly recommend you 
any particular mode of getting up a Shakespearian Cele- 
bration Committee : indeed, we don’t recommend anything 
of the sort. Take warning by the metropolis. 

Dactingp with THanks. ‘‘ Welcome Little Stranger;” “ All 
that glitters is not Gold ;” ‘‘Go in for Virtue nobly ;” ‘The 
Sea-mew’s Shriek.” 

Hl. P. (Blackheath). We are at all times willing to give publicity 
to any musica or dramatic event of interest which may be 

by occasional contributors, but really not when 
the event reported is a fortnight old. 


Ghe Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Epitor, 201, Regent-street, London, W. 

















LONDON, SATURDAY, JAN. 23, 1864. 








M. Adolphe Schlosser has finished a one-act 
operetta, containing about twelve numbers, and 
entitled “‘ The Man-at-Arms.” 





Mr. Sketchley is preparing a new entertainment, 
to be given at the Eayprian Haut; and for 
which Mr. J. Morgan, the talented pupil of Telbin, 
is painting the scenery. 


The feature at Mr. Henry Leslie’s Cheir Concert, 
on February 4th next, will be the performance of 
Mendelssohn’s lovely Cantata (male voices), ‘O 
Sons of Art.” 





M. Vieuxtemps and Mr. Charles Hallé appear 
at the resumption of the Monday Popular Con- 
certs, next week. The vocalists are Madame 
Parepa and Mr. Santley. 





“Jessy Lea” has gone to the provinces, after a 
& very successful town season. The same cast as 
performed at the Gallery of [Illustration will sing 
Mr. Macfarren’s operetta in the country. 


Mr. Henry Blagrove, Mr. J. B. Zerbini, jun., 
Mr. Richard Blagrove, Mr. Aylward, with Miss 
Cecilia Westbrook as vocalist, are about to give a 
series of Quartett Concerts at Edinburgh. 


We would call the attention of our readers 
to the prospectus of the Ena.isH 
Orzra AssoctaTion, advertised in this week's 
iseue. We defer till next week our remarks on ite 
various clauses. 








The eldest son of the late celebrated low come- 
dian and burlesque actor, James Rogers, is now 
in the painting room of the HaYMARKET THEATRE, 
and under articles to the principal scenic artist, 








Mr. Tilbury, the well-known actor and member | literary attainments, and recognised business 
of Mr. Buckstone’s company, was attacked by | Capacities. Yet, withal, an amount of grooviness 
sudden illness some nights since, while performing | Of purpose, of lack of originality in the conception 
the part of Merlin, in “King Arthur.” He is, we|0f an idea beyond the ideas of old exploded 
are sorry to learn, no better, and quite unable to | blunders, an amount of squabble and dissension 
resume his duties; which, in the burlesque, are | also, hard to be explained, and only explicable on 
filled by Mr. Braid. the ground of its being thoroughly English. To 
such an extent do we find the Select Vestry spirit 
prevailing, that an Archbishop in the chair opened 
a meeting by reminding its members “ how impor- 
“tant it was that a spirit of peace, of concord, of 
“ self-forgetfulness, and, if need be, of mutual 
“ compromise and yielding should rule them. They 
* had but little time to waste in any unprofitable 
“ discussion,” said the Ancuaisnoror Dustin, “for 
Musical advices from Paris inform us that Patti | Sediuramn oh dupont oe beater >] 
made her re-eppearance there on Wednesday; his Grace and ourselves combine in bein teful 
and that Mario will sing with her in “Il Barbiere.” Re eee — 
Mdme. Miolan-Carvalho (the Marguerite of “ Faust’), Th th h ili 
has been cast for the heroine of “ Mireille,” M. a eee eee Se ” ane neta, 
Gounod’s new opera, announced for first repre- not only of any halting in the right direction on 
sentation in the third week of February. = ae tt ony agian Rremeee to dbires 
Signora Martorelli is about to leave town for| Very wrong ones. Their movement, for example, 
Barcelona, where the operatic management has | ®t last week’s meeting could hardly be called a 
oflered her most liberal terms as prima donna, on | halt: it was a great deal more—it was a distinct 
a two months’ engagement. The young lady, slide in the direction of the national cakes and 
who has displayed undoubted talent in her some-|#le. The sway of toast, buttered and bibitive, 
what rare appearances in England, studied, we | threatened to mark the SHaxesrzare centenary 
believe, for some time at Barcelona, and left with | 9% its own, and tea and tracta loomed in the dis- 
the mestri there a very favourable impression of | tance. Mr. Hzrworru Drxon, with the flavour 
her talent. of muffins strong in all he said, moved a pro- 
gramme, which, if adopted, will make England 
THE NATIONAL BUNGLING COMMITTEE, | {he laughing-stock of the literary world. | With 
: : fie e perception that a centenary of SHAKESPEARE 
Inaptitude in matters of taste, characteristic of only occurs once in a hundred years, and must, 
the English nation generally, is specially evinced | therefore, be rather rare, Mr. Hepworta Drxon, 
by the English nation whenever the occasion de-| one of the honorary secretaries, proposes to carry 
mands some national evidence of appropriateness | on until 1964 with the following brilliant perpetua- 
and delicacy. Instances frequently occur in the tion of the present occasion :— 
history of a people which call for the display of 





We are sorry to learn, upon the best authority, 
that Mdlle. Marie Charles, who lately met with 
an accident by her dress taking fire at the 
Pavinion THEATRE, is but very slowly recovering 
from the shock to the nervous system. The 
character of Colwmbine, originally filled by Malle. 
Charles, is now taken by Mrs. R. Harrison. 











some breadth of feeling and some largeness of ten ~*~ “epppeagecpeagante tctparee mm 
design, corresponding to the largeness of intent ; 
and here the English are lamentably deficient. 
A particular “ grooviness,” as a contemporary hath 
it, hampers our efforts to celebrate a great action 
or great event—the same petty grooviness in 
which we are accustomed socially to move. If the 
occasion be one when some lasting remembrance 
of it or its origin is necessary, we spend our 
thousands for its celebration in eating over it, and 
drinking its health. To the man or deed or 
event fété, a costly monument is indeed raised—a 
monument of cakes and ale, and bungled designs. 
The spirit of select vestries pervades the nation at 
large ; the spirit of objection, and argument, and 
contradiction fritters away time until is is too 
late for exalted action, and then comes the ban- 
quet and tea-meeting, and address; the ugly 
monument. too, perhaps. And so the occasion 
passes; the f¢te is over; and nothing remains for 
the loud talk and lavish expense. 

Not so many days are left between this and the 
23rd of April as to justify a waste of words and 
time over the means of celebrating the event which 
that day will commemorate. If the lapse of three 
hundred years since the birth of the World’s Poet 
find us, as a people, unprepared to welcome the 
third centenary of his birth in our love for him, 
no one can say it came upon us in our ignorance, 
or that we had not time to prepare for its arrival. 
For some considerable period now enough talk 
has been lavished on SHAkEsPEARE’s birthday ; 
enough speculation raised about it; enough ideas 
broached on the best manner of keeping it; to 
justify some hope of it being done worthily and 
well. But they who know Englishmen know how 
premature snch hope would be. The national 
grooviness promises so far to render any effort to 
celebrate it utterly abortive. In matters of this 
kind, some ruling spirits naturally take the lead ; 
some spirits whose education, energy, and public 
position qualify them to think for and direct 
others. We turn to the Suaxxsrzare ComMITTER 
as to our acknowledged leaders and teachers in 
the movement, and what do we find? Men of in- 





Mr. John O'Connor, 


London. 

II.—By freee the observance of Saturday, 

pril 23, 1864, as a general holiday. 

III.—By offering a gold medal, a silver medal, 
per rye medal for the first, second, 
and thi est poem on Shakespeare. 

IV.—By giving an afternoon performance of 
Shakespearian music in Covent Garden, 
a Shakespearian performance in Drury- 
lane in the evening, and a great soirée 
in Westminster Hall, at which Shake- 
spearian books, prints, and other relics may 
be exhibited ! 


Now, admitting the first proposition to be feasible— 
if with a knowledge of the national taste in 
monumental matters we dare admit anything #0 
improbable—and admitting the second and third 
suggestions as commendable, let us for an instant 
regard the bareness and bleakness of design con- 
tained in the fourth. For this, people without 
number have talked and speculated these many 
months ; for this, committees have growled and 
fought as it is the ursine and leonine nature to; 
for this ridiculus mus have the mountains of 
the Shakespearian undertaking strpggled and 
laboured and sighed. The nation is to have a 
whole holiday in order to go and drink tea at 
Westminster, and see the relics of the poet. 
Addresses will naturally be delivered, the Evening 


Shakespearian 

they would not be the rarity. No, the soirée it 
must be; and for the soirée, and that alone, we 
drag on from one century to another, happy in 


There were names enough among 





fluence and social position, truly; men of high 





programme. 
them to induce one to expect no lack of idea in the 
production of something worthy of the cause; 
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the names of Surrtey Brooxs, and THEoporE 
Martin, and Tom Tayior, and Reape, and May- 
nEWw, should be guarantee of that. So, having 
revised the programme—or rather submitted it to 
a special committee—the soirée idea is permitted 
to drop quietly, and Mr. Tom Tartor brings 
forward, as a kind of supplementary suggestion, a 
proposal to institute a Shakespearian Theatre, 
sacred to his memory, and devoted to the pro- 
duction and perpetuation of his plays in the style 
which would do them amplest justice. ‘“ The es- 
tablishment of such a theatre,” says Mr. Tom 
Taytor, “ would refine and educate the public 
taste for the drama, and form at once a goal for 
the ambition of dramatic authors and artists.” 

Mr, Tayxor is right. An institution like this 
would be the most appropriate memorial of the 
great dramatist we could possibly have ; would be 
at the same time a school for the drama both in 
this day andindaystocome. But the undertaking 
would be vast; so vast, indeed, that Mr. TaYLor 
himself scarcely anticipates the collection of a sum 
enough to commence it, but provides that the large 
sum collected should go towardsthe foundation of a 
fund to carry it out. Let us favour fancy by 
imagining subsequent events in the SHAKESPEARE 
Commrrrer not to have occurred, by imagining all 
to have gone smoothly, a respectable amount 
collected, and the Theatre adopted; and thus con- 
sider the conditions under which such an enter- 
prise must come to make it successful. 

The Shakespearian Theatre, if erected and em- 
bellished with all the architectural and poetic 
taste of the day, could never be, as the Daily 
Telegraph seems to suppose, devoted to Shake- 
spearian plays alone.’ SuakesPEare, and nothing 
but Suakesrxars, all the year round, and year 
out year in, would fail to make any individual 
theatre pay—even in broad London. The style 
of entertainment would require to be varied, 
always providing, as a matter of course, a suffi- 
cient quantity of Shakespearian pabulum ;"in other 
respects it would include the best among the 
popular lyric and dramatic productions of the day. 
Here Sin Enwarp Butwer Lyrron might foster 
the poetry of the drama; here Mr. Fecutrer might 
prove how meet ’tis that changes should control 
our theatrical beings; here Mr. Tom T'ay.Lor him- 
self might found a new school of dramatists—the 
school of the sensational commonplace, where all 
the Passions sit on parlour chairs, and Agony 
smokes cigars and has his hair cut. Here, too, 
Mr. Benxpict or Mr. Macrarren might produce 
some musical treasure, which should be none the 
less welcome that it did not possess the character- 
istics of grand opera. And here the young drama- 
tical generation, who are to replace the present in 
their own good time, might see their first feeble 
bantlings reared and grow and toddle into public 
favour, winding up the toddling with a good run. 

Herewith, also, a present want might be sup- 
plied: the want of a house for the musical drama. 
As theatres stand, there is no medium in London 
between Covent Garden or Her Majesty’s and the 
Gallery of Illustration. The author and the 
composer must either venture on mighty opera 
with ite labour and its risk, or drawing-room 
entertainment in its bareness. Yet surely plays 
are sometimes desiderated, which are neither one 
ner the other—musical comediettas, vaudevilles, 
one-act dramas, with a pretty set-scene or two. 
The Shakespearian Theatre might supply a field 
for this, by preserving a juste miliew in size. We 
do not require an immense place, where the cost 
of putting a piece upon the stage would empty 
the treasury, and the receipts of the half-void 
house never refill it: we require a theatre large 
enough to do justice to SHAKESPEARE’s greatest 
conceptions, and small enough to produce, without 
swallowing up, any dainty lyrical piece of the 
day. In respect of situation, the West-end would 
seem the most desirable, where there is room for 
a theatre, and where a theatre has long been 
wanted. A compact house at the West-end, 
ducing the best pieces of the lyric and dran 








situation —to the best audiences, would be no} ment whieh should decide it had ever been “to” 
ignoble memorial to him who wrote plays when | CoLLarp anp CeLLarp’s, or under the hands of 
the stage was little better than a plank, and the| any of their workmen. With the four elements 
theatre a barn. adulterated, and most of our seven senses horrib] 
The property of the theatre would be a trust, | bewildered, we yet believed our ears and prren 
and the receipts would go towards the payment of | were left us intact; but no, they cheat the first by 
salaries, the liquidation of debt, and the produc-| palming off on us the jingle-jangle of some 
tion of plays in an appropriate manner in the| “garret master,” and bamboozle the other sense 
matter of dress, scenery, and appointments. | by affixing such imitative ornament and label that 
What profit remained should go to some charitable | it really becomes a matter very hard to decide, at 
institution, so as to deprive the enterprise of the| a cursory inspection, whether the instrament— 
character of a speculation. Indeed, the trustees| we won’t call it a pianoforte—of all this mysti- 
would necessarily be chosen from the highest and | cism is a veritable Simon Pure, or a fraudulent im. 
most honourable ranks, and would consist of men | position, and a clever, but unprincipled, sham. 
whose social standing left no fear of jobbery to| As all musicians are eminently loyal, strictly 
be anticipated from them. These trustees should | conservative—especially the composers who rarely 
themselves deliver judgment on the pieces to be|or ever forsake the old paths—and not much 
brought out, and the character of the entertain-| affected by Acts of Parliament in general, we are 
ment. Certain seasons should be set apart for| grateful that an Act of Parliament, 25th and 26th 
SuaKesPEArr’s plays, and a stipulation made that | of Victoria, cap. 88, came into operation on the 
so many times a year, and on the anniversary of | first of January in the present year. Its special 
his birthday, they should be acted. In every | object is to restrain and punish wrong-doers who 
other respect the trustees, or a committee of} vend articles of their own under the assumed 
management formed of them, should be the| name, style, or trade-mark of others, by which, 
arbiters of the play, and undertakers of the work. | very frequently, goods of an inferior description 
But the fond dream vanishes, and our hopes| are sold as the manufacture of firms eminent for 
fade, as time developes the capacities for business | their skill, or venerable from long standing and 
of the Shakespeare Committee. That so much | honourable enterprise. In another portion of our 
ignorance, so much incapacity and shambling in- | issue will be found two cases which fully demon- 
certitude, should exist on the part of men who| strate the importance of this measure, and prove 
have constituted themselves leaders of a national | that it is quite time something was done to check 
movement, is*pitiably sad. Already the best men | the reckless dealings that have, hitherto, taken 
in the movement have withdrawn from the com-| Place by unprincipled persons trading under false 
mittee in sheer disgust of the general mismanage-|¢lours. Messrs. Coutarp anD COLLARD have 
ment and blundering. Marrry, Brooxs, Tayzor, | Caught a delinquent, and are proceeding to make 
and others are lost to the cause. The idea of a| 90 example of him, He has advertised that he is 
National Theatre falls to the ground; the idea of selling the CoLLarp AnD CoLLARD model piano, 
any other worthy memorial must go next, with | With a seven years’ warranty, at nineteen guineas 
three months only intervening, and Imbecility —the old trick of odd prices, so weli known in the 
sitting on committee, waiting for something to | Itapery trade, where elevenpence three-farthings 
turn up. For an epitome of the most contemptible | #8 ® charm of its own—eractly one shilling 
incapacity that can occur in any mortal enter- below the price of the real firm; and these instr. 
prise, we refer our readers to the penultimate ments, it is almost superfluous to say, never game 
paragraph of the protest issued by Mr. Tom frocn, oF WEES Ede tn, Ny Cees ae 
Taytor and his colleagues, published in another The ir model appears to have been carefully 
column. With the public appealed to for a sub- imitated ; -” much 80, that it was declared the 
scription towards some end of which the general qpuieaeas « panera ey Saga ie 
committee are yet ignorant, and with the sum forte = ome particular but tone, and was ex- 
fixed at 30,0001. and no more, we may expect the ceedingly lik ely to deceive those who were not 
worst. Tea and relics shall celebrate SHaxzs- well acquainted with Messrs. CoLLasp amp Coe 
PEARE tercentenary; “ Macbeth” and “ Hamlet” shall LARD's make. P Some qualms of conemenen or the 
be performed in his honour at the minor theatres ; | CO™’°dvences, it detected bby the victions, Stan 
and buttered buns be eaten to his memory inWest- pe apenas tendonnen enelentiied THe 
minster Hall. For this immemorial end 80,0001. | ™26istrate at Marylebone, to insert the wad 
is asked, and a grateful country looks towards the foo ores the words “Collard dnd Collats 
metropolis as the centre of the festivity. Had Suguered pa = label, but this wehd Gas gues 
Burns less? Had Hanper less? Doés not the |™ euch » position, end in such quell type, that it 
production of a new play by Mr. Frcutrrr evoke required a careful, stooping position toeramine and 
more excitement in the world? Ay, bat the Burns Sane Tee ee ee ae eee net ‘ 
centenary and the Hanpr. centenary, and the gist oF lignt " = a gehen dire b> = 
“ Duke’s Motto” and “ Bel Demonio,” though they We always considered it extremely a 
occurred in England, were not confided to the that any one should have told er enquise, me 
mismanagement of incapables, who peddle away the olf, moons ‘aut! chopped uP ante ators, 
about 30,0001., a soirée and an unknown memorial, appears thet there is a peculiar ingtitution exis 
. by which the makers of instruments are to be 
when the question should be of hundreds of thou- 
. - °"| found on instruments they never made, and 
sands, a mighty demonstration, and the lasting coupling this and that together, our wonder at the 
, ’ 
monument of a great people’s love. prices old pianofortes, or rather wrecks, make with 
a celebrated name pla them, entirely ceases. 
TO BE SOLD—A BARGAIN.” penetra cw tether 
thr difidde Siar be wd ined the Lancet ene in itself, we have never been able to 
per wes 3 our tea—birch-| before. In every newspaper we meet 
brooms and sre leaves ; oe . mei te water, onda it coblconsite:¥6 Har Ubeos th 2. 
potatoes, and alum ; our beef—hi vored ata house in a semi-gen 
pneumonia ; and we have also Sees tonal javhieea a tuna, Die 
sources, of paper shoes, shoddy cloth, and decep- | months, of an eminent maker, and wishes to dispose 
tions of all kinds in everything we require, either | of it for a quarter of the amount it is said to here 
as necessaries or superfluities; but we had rested | cost. Now there are people in this world of ours who 
in the undisturbed faith that our music—except | dearly love a bargain, and to drive a hard one is, 
in some notorious instances of vicious style and|in their opinion, the height of worldly skill; 
want of knowledge—was uncorrupted. We be- | instead of paying as large a price as possible tos 
person to 








lieved that, even if our taste led us to play bad is 
music, we still had under our fingers the machine | pressure, they indulge in the 

itself which was good, but alas! alas! that fond}getting an article cheap and first-rate from * 
delusion no longer gxists. We have been rudely | private 











stage, and catering—both by character and 





awakened to the knowledge that “from” CoLLAnp | fifty, is dear at any price, and leavés the 
any CoLLagn’s is not the passport for an instru- selection such ag he would have in going to a 
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eminent maker or to any of the large and respect- 
able dealers. 

A contributor also sends us the following com- 
munication on this subject :— 

«Tt is not given to mortals tobe wise at all times; 
and if there is any particular form of popular 
delusion more fascinating, or more frequently 
recurrent, than another, it is the madness for 
believing in such advertisements as this :— 

IANO—GREAT BARGAIN.—To be Sold im- 
mediately, at No. 127, Verigrene-street. a handsome 
WALNUT COTTAGE PIANO, with all Collard and Collard’s 
latest improvements, registered keyboard, check action, trussed 
legs, and warranted to stand any climate. Only in use three 


ths. Cost 75 guineas; but will be sold for 20, as the 
navertiser, a widow lady, is going abroad. . 


This formula is occasionally altered, although the 
gist is always the same. Sometimes the mag- 
nificent offer narrated above is made on account of 
a sickness in 127, Verigrene-street ; or a bill (deli- 
cately hinted at) is to be met; or the owner has no 
further use for it—being, perhaps, taken with a fit 
of serious melancholy, or having discovered his or 
her ineptitude for pianoforte playing. Who of us 
hath not seen this, and been sorely tempted there 
by? What fond mamma in our midst, of musical- 
economical tendencies, hath not set this splendid 
Verigrene Cottage at 20 guineas against her own 
modest Upright with legs all untrussed, which 
cost her at least ten pounds more? And how 
often have such cogitations as these led to a visit 
to Verigrene Street, and a subsequent purchase— 
for cash, and without warranty? Let us describe 
the Piano you will probably see, if you go to the 
address given in the advertising columns of the 
daily papers. To look at, the instrument comes 
fully up to description. The case is resplendent, 
the keys of unimpeachable whiteness, and the et 
ceterasto match. It is only when the instrument 
is purchased, taken home, and experimented upon 
for a few days, that the reverse of the picture 
comes into view. The. unlucky purchaser then 
finds that all is not Piano that glitters; and that, 
in fact, he must not halloa before he is out of the 
(supposed Broad-) wood in which he has got 
entangled. The first alarming symptom that 
shows itself is the indisposition it manifests 
to keep in tune: it will not keep in tune—and 
this peculiarity hastens on the dénowement, by 
requiring a professional tuner from a respectable 
house to be called in. He instantly sees what is 
really the root of the evil, and demonstrates to the 
unfortunate possessor the weak points of his 
“bargain.” These weak points we shall now 
touch upon. If all people were as sensible and 
rational as we could wish them to be, nothing 
would be more easy than to end all the difficulty 
attendant on the purchase of pianos by asking 
them to deal only with houses of established repu- 
tation, and leave auction bargains and advertised 
sacrifices, in the shape of pianos, to brokers and 
others who are on a level with the sellers in point of 
knowledge and shrewdness. Unfortunately, how- 
ever, the general public will not be dissuaded from 
tushing in where even professionals haye some 
fear to tread; and all we can do in such cases 
is to point out where cheap pianos come short 
of, not excellence alone, but common substan- 
tiality. It all lies in a nutshell. They are built 
of worthless material. Everything is in reality 
inferior—action, wires, screws, fastenings; and, 
above all, the internal wood-work, technically 
known as the “uprights.” This last portion 
of the economy of a pianoforte is of the 
greatest importance. A respectable mannfac- 
turer not only takes the utmost care that the 
stuff he puts in shall be thoroughly seasoned so 
a8 not to be affected in anywise by varieties of 
temperature, but even seeks to strengthen it by 
means of metal braces and fastenings. The 
“producer” of the “great-bargain” piano, how- 
ever, does no such thing. Seasoned wood would 
be too expensive, so he puts in green timber, 
without fastenings of any description beyond 
What is actually necessary to hold the various 
parts together, What is the consequence? Only 
that the wood rapidly giyes, cracks and splits, 
and that in consequence the tension of the wires 











varies, and produces that worst of all faults ina 
pianoforte—perfect incapability of standing in 
tune. We are anxious that our readers should 
pay particular attention to this radical and irre- 
parable fault in cheap pianos, because it is not one 
that will, at first blush, occur to an amateur, even 
one quick to detect minor blemishes, such as 
sticking notes, badly-working pedal action, slow- 
ness in repeating, etc. These latter faults may 
be remedied, but the fatal error of buying a piano 
knocked up (literally) from unseasoned wood, can 
only be remedied at the cost of the entire disinte- 
gration of the instrument. Whether, then, is it 
preferable to get in a sham piano at a low price, 
which will be productive of endless vexation and 
annoyance, or to buy of a respectable maker, and 
pay him for a good instrument a fair profit? The 
alternative admits of no discussion; and all we 
have further to say on this head is, that if the 
public likes to be swindled, in the face of its 
better sense, the public has itself to blame.” 








THREADBARE MOTLEY. 

AN individual who, from choice or necessity, has 
visited the theatres during the first two weeks of 
the present year of grace, and who, furthermore, 
has a ‘vivid remembrance of Christmas enter- 
tainments twenty years ago, must feel convinced 
that the ancient institution of Pantomime has 
suffered some remarkable changes, These changes 
may be in some instances advantageous, but in 
others the gain is by no means so palpable. If 
the old pantomimic colors are nailed to the mast, 
and judgment pronounced upon modern per- 
formances by comparison with those disused 
standards, the most enthusiastic playgoers must 
experience a certain disappointment in propor- 
tion to the clear recollection of the true and 
apparently departed glories of the dumb but 
eloquent art. ‘The expression of feeling by action, 
without the aid of words, demanding nothing less 
than great mental capacity, is now no longer re- 
quired. In plain truth, the more subtle spirit of 
Pantomime has been rudely displaced by the more 
material and somewhat vulgar spirit of burlesque. 
While excellence in the one essentially demands 
that an artist should possess the power of thinking; 
success in the less noble walk of burlesque, as now 
tolerated, relieves him of the exercise of all 
mental power whatever, and merely calls for the 
assumption of a jaunty confidence, a very moderate 
proficiency as a singer, a facility for dancing horn- 
pipes, and an aptitude for elaborating and making 
more unwelcome than usual any kind of slang 
which may be, for the time, popular. Slowly, but 
surely, the principle of “dumb show,” which was 
the very essence of Pantomime when Peeping Tom 
of Coventry, Fair Rosamond, and others, were 
brought out, has given place to loquacity. It 
must be conceded, that perfect silence was not 
observed by the greatest artists at that period; 
but words were quite a secondary consideration, 
and for the elucidation of the subject, the per- 
formers concerned therewith depended almost 
entirely on action, pur et simple. This bygone 
era, compared to the present, cannot be called 
the palmy day of Pantomime, as receipts are 
now greater than ever they were, and expendi- 
ture in “getting up” more than ever lavish. 
Scenic artistes appear to have a carte blanche from 
their managers as regards outlay, and certainly 
vie with each other in the production of magnifi- 
cent tableaus, which flood the theatrical world at 
this season. Year by year, the glories of ,the 
ballet and transformation scenes become more 
dazzling; but, unfortunately, year by year, the 
succeeding portion, known as the “comic business,” 
appearsmore feeble anddrearily conventional. Why 
do so many persons now-a-days leave the theatre 
the moment the aforesaid comic business com- 
mences? Upon the clown falls the chief weight 
of that which trusting infancy calls the “funny 
part;” and upon him are concentrated our hopes 
of seeing something like inadvertent fun, if we 
may be allowed the term. How often those hopes 
are realised, let him determine who has seen many 





clowns in a season; and has beheld them all knock 
the pantaloon down, and pick him up again, with 
precisely the same action in all quarters of the 
empire. There are certain decrepid jokes, which 
we would willingly forgive, if we were only 
allowed to forget them; but the mouldy facetious- 
ness of the hot poker incident, the tooth-drawing 
operation, and those cheerful staves, “ Hot cod- 
lins,” and “'Tippitywitchet,” have, as yet, found 
no oblivion deep enough for quiet burial. If the 
inventive faculty is not strongly developed in 
clowns, it is in some other persons; and, in the 
name of amusement, let us have the result of 
those other persons’ comic ideas, instead of the 
same threadbare drollery over and over again. 
A clown should be a clever comedian, possessed 
of an effervescent spirit of fun; and should 
show an uncontrollable predeliction for stupid 
mischief. This element is too frequently wanting, 
and its place supplied by a talent for dancing in 
clogs, or on a spade, and tumbling feats in emula- 
tion of the now inevitable sprites. Touching the 
sprites—this acrobatic infusion is of recent growth, 
and a very questionable advantage to comic 
business, inasmuch as however astounding their 
achievements may be, they certainly interfere with 
the briskness of the Harlequinade. In proportion 
to the introduction of these matters, foreign to 
the idea of Pantomime, is the supposed magical 
and controlling power of Harlequin destroyed ; 
and, consequently, the complete illusion dispelled. 
For the very small employment given to the 
miraculous wand of Harlequin, it might as well be 
laid up in lavender. There are now no “ tricks” 
worth the name; and in these days of perfect 
mechanical contrivance, we seldom hear the brisk 
slap on the face of the scene, followed by the in- 
stantaneous change which was the wonder of our 
early youth. Having, from personal experience 
in the ways of Pantomime, suggested a few 
deficiencies, we, in conclusion, mention an in- 
novation to be partly excused from the good 
intention which originated it. The introduction 
of children into the ballet, though amusing to 
small boys and girls in the audience, is a most 
dreary infliction upon adults. Ballet dresses should 
not be seen on the “ human form divine” until it 
has attained some respectable stage of deyelop- 
ment. A number of little, spindly, angular, 
awkward girls, trying to look graceful, without a 
vestige of the means of doing so, and tottering on 
one leg, or struggling to keep up an attitude their 
strength will not permit them to sustain, is only 
a deplorable sight at the best. Summing up 
these remarks, we may say, that although the 
“getting up” of the various Pantomimes this 
year is even in advance upon all that have pre- 
ceded them, there is, at the same time, as little 
comicality in the “ comic business,” and as great 
a departure from the original spirit of Pantomime, 
asever. How far this is an improvement, or the 
reverse, must be left, of course, to individual 
judgment. 
ORCHESTRAL CONCERTS. 
To the Editor of The Orchestra. 

Sin,—I, and I believe most of the readers of 
The Orchestra, agree with your article in last 
number, on the want of Orchestral Concerts really 
well conducted, and at popular prices. There are 
some societies (for instance, the Old and New 
Philharmonics) who give their annual series; but 
they are very exclusive, in so far that their 
audiences are almost entirely limited to sub- 
seribers. In their programmes, the symphony, 
concerto, and overture are the leading features. 
Such, I presume, will also be the case in the pro- 
posed series of Wednesday Concerts. But year 
after year the subscribers are treated to the same 
stale pieces—viz., seven or eight symphonies of 
Beethoven, three or four of Mozart, a stray one 
of Haydn (when the band is not exactly in work- 
ing order), Nos. 3 and 4 of Mendelssohn (done to 
death), and six or seven overtures from Weber, 
Spohr, and the conductor. These form the pro- 
grammes season after season. Now, no one can 








think more than I do of all the works J hate 
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named ; but surely there are others to select from | 

that are at least worth hearing. One soon sickens 

of the most delicious sweets if partaken of too 

often; and, great and glorious as are the master- 

pieces of Beethoven and Mozart, I should like to 

hear something in the shape of a novelty now and 

then. It would be an easy matter to find material 

for a dozen concerts among the unknown works of 

some of the greatest writers. I firmly believe that 
this indifference as to the production of novelties 

proceeds from laziness on the part of the conductor, 

who will not, if it can be avoided, give himself the 
trouble to study a score, and solaces himself by 

saying that nothing can be better than Beethoven, 

which no one doubts. It is exactly the same with 

oratorios. From one year to another the Sacred 
Harmonic and National Choral Societies perform 

the same things—the “ Messiah,” the “ Creation,” 

“ Elijah,” “Requiem,” and “Hymn of Praise,” 

varied by “ Hymn of Praise,” “ Requiem,” “ Elijah,” 

the “Creation,” and the “ Messiah,” as if there 
were no other oratorios worth having ; and when 
they are done, in what a slovenly manner are they 
very often gone through! Some time ago I heard 
* Elijah” executed by one of these societies. When 
the overture was commenced, only half the wind- 
instrument performers had arrived, and no drum- 
mer; yet it was attempted, and gone through. 
In the very first chorus the singers broke down 
entirely, and came to a dead stand, the conductor (!) 
having in the meantime given up beating. Evi- 
dently the time had beaten him; and no wonder, 
considering he had been taking it four in the bar, 
slow. Later on, the lovely double quartett was 
done with seven voices! Can this be believed and 
tolerated in London? Generally speaking, I can 
affirm that nowhere else does one listen to such 
slovenly performances. Every one repeats to him- 
self (at rehearsal, if there is one) the old orchestral 
saying, “ All will be right at night ;” and should 
anything then go wrong, it is laughed over. This 
is really too bad. “A joke is a joke,” everywhere 
but in the orchestra. No one ought to be allowed 
to enter the orchestra unless fully qualified, and 
the very strictest attention to the smallest details 
insisted on. Without this it is absolutely impos- 
sible that there ever can be given a creditable 
performance of any work. I should like to follow 
up this subject at ‘some future time, with your 
permission. In the meantime, I, for one, would 
augur a great success for the proposed concerts. 
The enterprising gentleman under whose auspices 
they are started is well known as a thorough man 
of business—therefore one who will insist on 
everything being done to deserve and merit the 
patronage of the public. Mosicvs. 








SONGS AND SINGERS. 


To the Editer of The Orchestra. 

Si1r,—Theremarks of your correspondent, “T'wo- 
Heapep Janus,” in your last number, contain 
much that is both true and sad; but they should 
have been directed at the wholesale system of 
puffing, of the age rather than at us poor singers 
and our songs. 

I am a singer, and (I hope) an artist; but be- 
sides these, I am also a member of society; and 
as such have a clear right to earn as much money 
as I honestly can, and have nothing to do with the 
dishonesty of puffing advertisements, with which 
my name may or may not be connected. If by 
my talent or hy my voice, or (to be modest) by a 
concurrence of circumstances, I have become so 
far a public favourite that when I sing a song it 
makes that song sell ;—if, in other words, my 
taking up a song is worth so much money to the 
owner of the copyright, can it be wondered that 
publishers select me as the medium between them 
and the public? And can I be blamed for profit- 
ing by this position, which, after years and years 
of work and trouble, of anxiety and veration, I 
have been able to make for myself? And if (as is 
but too often the case with my brethren-artists) I 
have loved ones dependent on me and my earn- 





\last publication, on the ground that it is not! 
“good music?” Which concerns me most ,—high ! 
art, or the bread I have to earn for my family ? 
The puffing advertisements ‘your correspondent 
complains of are bad, I own. But they are part 
of a system that has now become necessary—nay, 
indispensable to all trades, the music trade in 
particular. It should be remembered by all who 
abuse the system of puffing, that the music-pub- 
lisher, be he large or small, is a tradesman. He 
deals in music, as he deals in violin strings and 
cornets-i-piston. He has not invented the adver- 
tising system; the system exists, and has become 
a necessity to him, as much as to his neighbour 
on the right who advertises his patent medicines, 
or his neighbour on the left who sells patent shirts. 
The public do not buy medicine or shirts from 
their own judgment; nor do they buy music after 
their own taste ; because, in many instances, they 
have little of either. But they purchase an 
article when it has become “all the go;” and a 
song becomes “all the go” from being sung re- 
peatedly by a popular artist, and being largely ad- 
vertised. It is for the public to find out, after 
purchasing, whether they were wise in following 
“the go,” or not. 

As to the matter contained in the puffs about 
songs, I ask, is it greater puffing to advertise that 
“ Madlle. Plenipo will repeat ‘ Sing, cock-a-doodle- 
sing,’ at Liverpool, on the 20th,’ than to advertise 
that Mr. Scribley Retcheds has just given to the 
world one of his lovely inspirations, called, “Groan- 
ings at Midnight,” a most suiting companion to 
his very popular ‘Grumblings at Noon-day?” 
Or what shall we call a paragraph going the round 
of the papers (Times and Athenewm fortunately 
excepted), announcing that the popular composer 
of “God bless the Prince of Wales,” has just 
been presented by the lucky publisher, of New 
Burlington-street, with a second honorarium of 
1,000l1. and a diamond snuff box? Whose fault, 


the largest ever yet paid for any picture.” 
advertisement, of course, tells us also that Mr. 


horses, and that the animals are consequently all 
‘ portraits.’ ” 

I have a hairdresser who manufactures the 
tooth-powder I use; it is no better and no worse 
than any other tooth-powder, and my hairdresser 
is no richer than he deserves to be. One day, 
however, he takes it into his head to send his 
tooth-powder for analysis to Dr. Pettitoe, andina 
few days receives a testimonial as glowing as the 
fee was large. The delighted hairdresser prints 
the doctor's testimonial on all his labels, and 
forthwith sells his tooth-powder by tens of thou- 


doctor’s testimonials for all his pomades and 


artist. Glorious instances of this are “ 
and, more recently,’ “ Faust.” But, on 


hand, is it true that singers, when paid to 





ings, should I be doing my duty to them by re- 


but that of the public, is it, if the song has sold 
to such an enormous extent? And what material 
difference is there between such a paragraph, and 
that other equally frequent one, in which we read 
that “Mr. Gambler, the eminent picture dealer 
in Burn-us Street, has just given the unheard of 
sum of £50,000 to Mr. Tripp for his grand (?) 
picture of the ‘Royal Stables,’ this price being 
The 


G. has secured the right of exhibition, engraving, 
photographing, dissecting, mutilating, joining, 
and transporting; and contains the usual caution 
to intending pirates of copyright, and finishes by 
drawing attention to the fact that “Mr. Tripp 
has been favoured by sittings from all the Royal 


| Songs ; a few of them have certainly not been 
more than effective with the public; but’ the 
majority of them are not only good songs, but 
infinitely superior to any of those enumerated by 
your correspondent in his list of “unpaid-for 
songs.” To leave myself out of the question, | 
will mention only a few, for which large sums 
have been paid to singers for singing them: 
“Three fishers went sailing ;” “ Broken vows ;” 
“Come into the garden, Maud,” “Who shall be 
fairest,” “The bellringer,” ete., ete. Does your 
correspondent mean to compare these musically 
with “Jeannette and Jeannot?” Surely, it is not 
logical to say that because singers have sometimes 
been paid to sing bad songs, that they would not 
be more pleased to sing good ones, if equally 
remunerated. 

“'Two-headed Janus” says singers should be 
satisfied with the remuneration paid to them for 
their services by the entrepreneurs of concerts, 
Does he not know that there is no community so 
notorious for their acts of charity and their mani- 
fold benevolence as the brotherhood of performing 
artists? Let me tell him that when he sees our 
names announced for this concert and that one, it 
is as frequently as not the case’ that we have no 
remuneration at all for appearing at such concert. 
How many times a year am I not called upon to 
give my gratuitous services? Now it is the 199th 
Rifle Corps, who desire to give a concert, in order, 
with the funds so collected, to purchase new in- 
struments for their band. I have not the slightest 
interest in the 199th Rifles, and have strong 
objections to be disturbed late at night, or aroused 
early in the morning, by their music (!); yet the 
colonel of the regiment, or some one representing 
him—an elegant and gallant gentleman—waits 
upon me, and begs that I will allow my illustrious 
name to grace the bills, etc., etc. Or, it is to 
the musical representative of a morning paper, 
whose family has just had an increase in the shape 
of twins (for the twelfth time), and who begs I 
will favour him with my services at his grand 
annual monstrous concert at Dirty-lane Theatre. 
I give a hurried “yes” in reply, coupled only with 
a request that I may be allowed to appear some 
time before six o'clock, as I have a friend to dinner 
on that day. He rushes off delighted, and “so 
much obliged,” and forthwith announces that 
“ engagements” with the following eminent artista 
have already been concluded, and that other 
similar “ engagements” (!) with all the other en 
nent artists in Europe and America are “ 

I arrive at the theatre about four o'clock (the 
monstrous concert having commenced at day- 
break), and find that I shall be wanted some time 
to-morrow; so I make up my mind to go home 


and dine with my friend from the country, and 
then return with him in the cool of the evening, 
which will, doubtless, be a great treat to him. 


All this I would not mind, if it only did not occur 


quite so often. Or, perhaps, it is the workmen of 
Messrs. Longwood’s pianoforte manufactory, whose 


tools have been destroyed by the late calamitous 
fire, and for whose benefit a “ 
be given, towards which the munificent employers 
have already subscribed the handsome donation of 


”? concert is to 


sands, large orders coming in from all parts of the 
country, and even from the colonies. My teeth 
are not any whiter than they used to be, but my 
hairdresser is making a rapid fortune, and be 


bandolines. The picture dealer and the hairdresser 
are tradesmen ; and so is the music publisher. In 
spite of what your correspondent says about good 
songs making their own way with the public, the 
music dealer looks upon singers as necessary evils. 
I am willing to admit that some good music enjoys 
immense popularity, and sells largely without 
even having been introduced by any particular 


Elijah,” 
the other 
sing 


particular songs, always sing bad ones? I myself 
fusing the offers of this or that house to sing their have been paid over and over again for singing 


50l., which makes me wonder why these liberal 
masters did not rather insure their servants’ tools. 
Or, again, it is a concert in some transpontine 
theatre, got up by the Jewish friends of some dis- 
reputable burlesque-writer, who has suddenly, by 
a stroke of paralysis, been deprived of the use of 
his pen and his billiard-cue at the same time. 
On these and a hundred similar occasions ou 
gratuitous services are requested, and rarely r- 
Sealy Wis séetivers of whan & Heat ore Pitas 
at least the equivalent, not always behaving with 
that grace and gratitude which are becoming in the 
recipients of “charity.” ‘Then there is the large 
number of benefit concerts, at which “engag* 
ments” are as rare as the applause received by 
any one but the concert-giver, and at which 
exchange of services is the most usual arrange 
ment made. If you deduct these and the “ charity” 
concerts from the hundreds you see 
you will find the number of paid 
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certain songs” as a legitimate addition to his 
other income. What the arrangement should be 
between publisher and singer—whether the six- 
penny Royalty be fair or unfair—I will not here 
discuss. That is a question which every publisher 
and every singer paid at all must settle between 
themselves. But I hope I shall hear no more out- 
cries against the principle of paying singers, since 
we are, by the force of circumstances, driven to 
make money in as many ways as we possibly can, 
and have become to composers and publishers 
« indispensable evils.” —Yours, etc., 


A “Srverne Incusvs.” 


‘Patina 


[¥ROM OUR OWN CORRESPONDENTS. } 
MANCHESTER. 











JANUARY 20, 

The twelfth of the series of Mr. Charles 
Hallés Orchestral Concerts took place on the 14th 
inst., and we were glad to see a goodly audience 
assembled on this occasion. The programme was 
instrumentally rich, and fully deserved all the 
attention so properly given to it. Madame 
Sherrington was the vocalist of the evening, and 

ave evidences of remarkable flexibility and 

uency of voice, the “Shadow song” from 
“Dinorah” being the most successful of her 
efforts; this somewhat difficult composition was 
very cleverly rendered, the echoes being admirably 
managed. As for the “ Jewel song” from “ Faust” 
we plead guilty to not being over pleased with 
it. Blumenthal’s Arietia, “All yesterday I was 
spinning,” was very carefully given, but did not 
prove effective. The selection from Handel, we 
regret to say, was not satisfactory. The recitative 
preceding the air “ Angels ever bright and fair” 
requires far more intensity in the utterance of 
the language, in order to realise the fact embodied 
in the words “ O worse than death indeed,” &c., 
&. A moment’s reflection will shew that, if 
Theodora was induced to use the exclamation at 
all, the cause of such declarative phrases would 
demand the recognition of the important fact 
that the feelings would be anything but calm if 
the expressions used were truthful and consistent. 
We also regretted that the second part of the air 
was not rendered with the appealing earnestness 
60 evidently desirable in what should be the inten- 
sified craving of the pure heart seeking to be 
released from a fate already declared to be “ worse 
than death.” Mr. Hallé played Mendelssohn's 
Concerto in p minor with great expression, the 
Molto Adagio being particularly fine, some morceaux 
from Chopin were also very charmingly rendered. 
Onslow’s overture, “Le Colporteur,” proved very 
interesting, the orchestration of this work is 
exceedingly clever. Of course, Weber’s favourite 
overture “Oberon” was played to perfection, as 
was also Haydn’s “ Clock movement” andante in 
@. Beethoven's fifth symphony, in ¢ minor, was 
somewhat long for the general audience, but 
formed a most interesting circumstance for those 
more specially musical. We must admit that we 
do not see very much to admire in Auber’s over- 
ture “Les Chapérons Blanes,” it is far less satis- 
factory than several others by the same usuall 
effective writer. ‘This being the first concert after 
the birth of the young Prince, the performance of 
the eg was prefaced by the singing of 
the National Anthem, some extra verses being 
appended, specially suitable for the occasion. ‘The 
circumstance, of course, called forth the most 
enthusiastic cheers, which were again and again 
repeated. The next concert of the series, includes 
Glos andl Metcigel ideas cokes ton eat 
nion, under the direction o: 

Mr. E. Land, n nm 
At the theatres here the cry is “still they 
come,” and mo crowded condition of both the 

‘ouses On each representation of the pantomimes 

evidences the popularity of the ca tertahaneats 
provided for the laughter-loving portion of our 
citizens, all other pan mr attractions being 
quite secondary egnsiderations just now. 


LIVERPOOL. 








; JANUARY 207TH. 
The Liverpool onic Socrety held 


their annnal meeting on the 11th inst, Mr. Kurtz 

prow My Sade TI Te aaa 
ap “ t it 

the society’s concerts is undiminishe?’—* that 


greatly reduced, and the singer would on this | style hitherto unattainable in Liverpool, and that 
score alone have every right to look to “singing | to those causes is attributed the increase of the 
public patronage, and the demand for stalls at 
The committee recommended 
a vote of thanks to the practising members, and 
reported financial matters as satisfactory, there 
being 479 proprietors holding 1,226 seats. The 
chairman congratulated the meeting upo 
progress they had made the past year, and though 
they had exceeded their income by 1001., still, if 
they looked at the brilliancy of talent, and the 
high character of their concerts, the deficiency was 
more than made up by the quality of the bill of 


advanced prices.” 


It was expected that the committee of manage- 
ment, having given such unequivocal satisfaction 
and received due thanks, would be re-elected for 
the next year, but upon the motion of the chair- 
man, “‘ that the retiring members be re-elected,” 
Mr. Bingham said that he should like to see the 
character of the committee altered, his opinion 
being that there was too much of the foreign ele- 
ment in the society, that the music consisted 
principally of Italian, that no popular works were 
iven, and the chorus was far from being satis- 
actory. He was not surprised at this state of 
things, when the committee consisted, to a large 
extent, of foreigners (laughter). 
element, compared with the number of share- 
holders, was much larger, but he could not tell 
whether that had anything to do with the music. 
He moved an amendment, that Mr. English be 
elected in place of Mr. Heywood Jones, who sel- 
dom, if ever, attended. 

The Chairman—Had you not better take one of 
the foreigners off, sir ? 

Mr. Bingham—TI’ll do that afterwards. 
After some desultory conversation, Mr. Baut 
was elected, Mr. English, proposed by Mr. Bing- 
ham, being defeated. On the name of Mr. Kurtz, 
the chairman, being proposed, 

Mr. Bingham again moved the name of Mr. 


Mr. H. Fernie seconded this amendment, and 
Mr. Kurtz was re-elected amid applause. 
Mr. Bingham still advanced the ar 
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the latter house is excellent in many points. Miss 
Kate Saville is too nee an actress to allow 
her part to lose any of its effect im her hands, and 
consequently her performance is complete. There 
can be no doubt, however, that the great attrac- 
tion is Mr. Holston’s Biles: in every it is a 
perfect conception of the although in the 
drunken scene of the second act the “ pantomime” 
is rather too energetic. For the remaining parts, 
they are poorly filled, and consequently sink into 
insignificance; the scenery also is very unsatis- 
factory, no attempt having been made to im i) 
its customary desolate character.——At the Prince 
of Wales every pains has been taken to produce 
the drama in excellent style. It is a pleasure to 
see the elegant drawing-room scene with which 
the play opens. This scene, for painting, exceeds 
anything of the kind we have ever beheld on the 
stage; the accessories also are new and good. As 
for the acting, it is hardly to be improved. Miss 
Sidney's Miriam is quiet, earnest, and lady-like, 
and, above all, natural; while Mr. Stoyle’s Biles 
keeps the audience in roars of laughter through 
the piece. Mr. Craven, the author, has assumed 
Mr. Nelson’s part, Bernard Reynolds, and proves 
himself almost as good an actor as he is an author. 
A little practice will get rid of the halting, which 
at present slightly interferes with his delivery. 
Byron's “ Fortunio” still remains the after-piece. 
It is hardly produced with ‘the care or expense 
usually employed on Christmas \ poms at this 
theatre, nor are the parts sustained in it with such 
effect as usual. Mr, Stoyle’s Princess is funny but 
monotonous, and compares very badly with Mr. 
Clarke’s rendering of the réle at the Adelphi. The 
Misses Nelson, in the parts played in London by 
Miss Woolgar and Miss Laidlaw, always please 
our Liverpool audiences, and are evidently well 
appreciated. Mr. Craven’s new drama, “ The 
Chimney Corner,” is underlined, and will be pro- 
duced in the course of a few days; after which, Mr, 
and Mrs. Dion Boucicault repeat their late visit. 
—_~—— 
SCOTLAND, 








the change in the committee woul 
best, and moved Mr. English in place of Mr. 


This was seconded by Mr. Beloe, who supported 
Mr. Bingham by stating that he was a non-musical 
proprietor, and that it was only once in twelve 
concerts that the music was conducted to his 


Mr. Downes concurred in the last remark, and 
would like to hear popular ballads at the Philhar- 
monic concerts instead of German or Italian 
songs. As an instance, he referred to Jenny Lind’s 
When she sang a German song it 
was received with coldness, but “ John Anderson 
my Jo” was encored. 
Mr. King said, he found no fault with English 
music, but regretted Mr, Bingham’s controversy ; 
the manner in which he spoke of foreigners on 
the committee was so offensive that he as an 
Englishman took offence at it. 
asked Mr. Beloe whether the parties who came to 
the rescue and made them now thriving pro- 
ietors were not, for the greater part, foreigners ? 
e understood their efforts which tended to 


(Hear, and cheers). 


Mr. Meade 


the 











they produce works of first-class excellence in a 


JANUARY 20TH. 
Eprnsuren.—The Midlothian Concert was a 
great success. Mr. Henry Clarke's pectegns was 
sweetly written, and well spoken. The band played 
remarkably well ; a solo on the concertina, by Mr. 
Forest, was especially well played; and the Mid- 
lothian serenaders received great applause, an 
original medley being perhaps the best of their 
pieces. The Music L was crowded with rank 
and fashion; Prince Alfred seemed very much 
pleased ; and has since expressed his satisfaction, 
with a donation to the — The grandest uni- 
forms present were the Leith Rifles, who have 
come out in such gorgeous toggery that they look 
like a corps of peacocks—far too swell for actual 
service.——Another Dreschler-Hamilton Concert 
is to take place on the 25th of this month, and 
considering the well-deserved success of the last, 
it is likely to be well attended.——Some Quartett 
Concerts are advertised, but of them full parti- 
culars in our next. 

It may now be said that even the most enthusi- 
astic admirers of pantomimes are ing,to tire 
of transformation scenes and comic business; but 


good | still it is said, in “theatrical circles” and in 

certainly might like foreign | Edinburgh, that means two second-rate editors 

singers of the Titiens school—who did not? | and a sporting medical student swilling beer, that 
They were doing a great deal for|the Royan will go on for about a fortnight or 

He wished for more English music, but he 

Y|\did not mean “John Anderson m 

exclusion of Meyerbeer. 


three weeks more. It must be paying, for, mar- 


Jo” to the | vellous to relate, Mr. Wyndham tively an- 


He certainly also should | nounces an original farce for to-night, bearing the 
be glad to hear ‘‘ Samson” and “St. Paul,” but he 


would not be a party to a change from the first |'To see the management of the Royal so rashly 


class Italian music to something which was | patronising anything new, is a thing to be won- 
popular in times past, but now practically obsolete | dered at by pay al’ 


(oh!) There was a difference of opinion, but he | in detail in our next, and only say now that we 


protested against Mr. Bingham’s opening insult | pity the unfortunate author, for one of the a 
upon their foreign element. D 


Mr. Bingham denied intending to insult. 

Theproprietors divided andelected Mr. Neuman. | always speaks in the “vulgar tongue.”———The 
After a short conversation respecting the letting | Opzrerra has hardly been so well filled as it might 
peg cw Bef Me dase moved, an acts 

g secon the vote of thanks to the Chair-| charmingly, and Mr. Saker takes pains, 

man ; this terminated the proceedings. ff Ff cagpe rm 

At the Tuxatre RoyaL no 
found necessary. 


not very original title of “That Rascal Brown.” 
men. We shall speak of it 


cipal characters is to be represented by Mr. ° 
Lyons, an actor favoured by the , for he 


have been. Miss Julia St. George v 


is very effective in several of The 


change has been |) Christmas burlesque has been withdrawn ; “ The 
The pantomime continues to/ Welsh Girl,” and “ Medea,” are put on instead ; 
draw good houses, and seems likely to run for)and are announced for to-morrow. Miss St. 
another month.——The simultaneous production | George's singing is not sufficien j 
re Mr. Craven's cseate “* Miriam's Crime,” at the 

PHITHEATRE and Princz or Wavus, has given a a by the “ profanum vulgus.”———Pepper’ 
some interest to the dramatic proceedings host - : 
week. While the former rejoices in the 
of Miss Kate we then Boe 
of Miriam West), the latter has the author himself terrified, though a more modern essentially 
to take the réle of Bernard Reynolds ——There can, pes _ i o4 
we think, be no doubt that, as a whole, the result | except, 
at the Prince of Wales is more 


original tative | Hau. again; we trust the Dalkeithians will be 


per. 
atisfactory than | old as not to be a joke at all; but 
thatatthe Amphitheatre, although the production at ! outside, that it’s impossible to make a better.—— 
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named ; but surely there are others to select from \last publication, on the ground that it is not|songs; a few of them have certainly not been 


that are at least worth hearing. One soon sickens 
of the most delicious sweets if partaken of too 
often; and, great and glorious as are the master- 
pieces of Beethoven and Mozart, I should like to 
hear something in the shape of a novelty now and 
then. It would be an easy matter to find material 
for a dozen concerts among the unknown works of 
some of the greatest writers. I firmly believe that 
this indifference as to the production of novelties 
proceeds from laziness on the part of the conductor, 
who will not, if it can be avoided, give himself the 
trouble to study a score, and solaces himself by 
saying that nothing can be better than Beethoven, 
which no one doubts. It is exactly the same with 
oratorios. From one year to another the Sacred 
Harmonic and National Choral Societies perform 
the same things—the “ Messiah,” the “ Creation,” 
“ Elijah,” “Requiem,” and “ Hymn of Praise,” 
varied by “ Hymn of Praise,” “ Requiem,” “ Elijah,” 
the “‘ Creation,” and the “ Messiah,” as if there 
were no other oratorios worth having ; and when 
they are done, in what a slovenly manner are they 
very often gone through! Some time ago I heard 
“ Elijah” executed by one of these societies. When 
the overture was commenced, only half the wind- 
instrument performers had arrived, and no drum- 
mer; yet it was attempted, and gone through. 
In the very first chorus the singers broke down 
entirely, and came to a dead stand, the conductor (!) 
having in the meantime given up beating. Evi- 
dently the time had beaten him; and no wonder, 
considering he had been taking it four in the bar, 
slow. Later on, the lovely double quartett was 
done with seven voices! Can this be believed and 
tolerated in London? Generally speaking, I can 
affirm that nowhere else does one listen to such 
slovenly performances. Every one repeats to him- 
self (at rehearsal, if there is one) the old orchestral 
saying, “ All will be right at night ;” and should 
anything then go wrong, it is laughed over. This 
is really too bad. “ A joke is a joke,” everywhere 
but in the orchestra. No one ought to be allowed 
to enter the orchestra unless fully qualified, and 
the very strictest attention to the smallest details 
insisted on. Without this it is absolutely impos- 
sible that there ever can be given a creditable 
performance of any work. I should like to follow 
up this subject at ‘some future time, with your 
permission. In the meantime, I, for one, would 
augur a great success for the proposed concerts. 
The enterprising gentleman under whose auspices 
they are started is well known as a thorough man 
of business—therefore one who will insist on 
everything being done to deserve and merit the 
patronage of the public. Musicus. 





SONGS AND SINGERS. 


To the Editer of The Orchestra. 

Si1x,—Theremarks of your correspondent, “T'wo- 
Heapep Janus,” in your last number, contain 
much that is both true and sad; but they should 
have been directed at the wholesale system of 
puffing, of the age rather than at us poor singers 
and our songs. 

I am a singer, and (I hope) an artist; but be- 
sides these, I am also a member of society; and 
as such have a clear right to earn as much money 
as I honestly can, and have nothing to do with the 
dishonesty of puffing advertisements, with which 
my name may or may not be connected. If by 
my talent or hy my voice, or (to be modest) by a 
concurrence of circumstances, I have become so 
far a public favourite that when I sing a song it 
makes that song sell ;—if, in other words, my 
taking up a song is worth so much money to the 
owner of the copyright, can it be wondered that 
publishers select me as the medium between them 
and the public? And can I be blamed for profit- 
ing by this position, which, after years and years 
of work and trouble, of anxiety and veration, I 
have been able to make for myself? And if (as is 
but too often the case with my brethren-artists) I 
have loved ones dependent on me and my earn- 





“good music?” Which concerns me most,—high | 
art, or the bread I have to earn for my family ? 
The puffing advertisements ‘your correspondent 
complains of are bad, I own. But they are part 
of a system that has now become necessary—nay, 
indispensable to all trades, the music trade in| 
particular. It should be remembered by all who | 
abuse the system of puffing, that the music-pub- 
lisher, be he large or small, is a tradesman. He 
deals in music, as he deals in violin strings and 
cornets-i-piston. He has not invented the adver- 
tising system; the system exists, and has become 
a necessity to him, as much as to his neighbour 
on the right who advertises his patent medicines, 
or his neighbour on the left who sells patent shirts. 
The public do not buy medicine or shirts from 
their own judgment; nor do they buy music after 
their own taste ; because, in many instances, they 
have little of either. But they purchase an 
article when it has become “all the go;” and a 
song becomes “all the go” from being sung re- 
peatedly by a popular artist, and being largely ad- 
vertised. It is for the public to find out, after 
purchasing, whether they were wise in following 
“the go,” or not. 

As to the matter contained in the puffs about 
songs, I ask, is it greater puffing to advertise that 
“ Madlle. Plenipo will repeat ‘ Sing, cock-a-doodle- 
sing,’ at Liverpool, on the 20th,’ than to advertise 
that Mr. Scribley Retcheds has just given to the 
world one of his lovely inspirations, called, “Groan- 
ings at Midnight,” a most suiting companion to 
his very popular “Grumblings at Noon-day?” 
Or what shall we call a paragraph going the round 
of the papers (Times and Athenewm fortunately 
excepted), announcing that the popular composer 
of “God bless the Prince of Wales,” has just 
been presented by the lucky publisher, of New 
Burlington-street, with a second honorarium of 
1,0001. and a diamond snuff box? Whose fault, 
but that of the public, is it, if the song has sold 
to such an enormous extent? And what material 
difference is there between such a paragraph, and 
that other equally frequent one, in which we read 
that “ Mr. Gambler, the eminent picture dealer 
in Burn-us Street, has just given the unheard of 
sum of £50,000 to Mr. Tripp for his grand (?) 
picture of the ‘Royal Stables,’ this price being 
the largest ever yet paid for any picture.” The 
advertisement, of course, tells us also that Mr. 
G. has secured the right of exhibition, engraving, 
photographing, dissecting, mutilating, joining, 
and transporting; and contains the usual caution 
to intending pirates of copyright, and finishes by 
drawing attention to the fact that “Mr. Tripp 
has been favoured by sittings from all the Royal 
horses, and that the animals are consequently all 
‘ portraits.’ ” 

I have a hairdresser who manufactures the 
tooth-powder I use; it is no better and no worse 
than any other tooth-powder, and my hairdresser 
is no richer than he deserves to be. One day, 
however, he takes it into his head to send his 
tooth-powder for analysis to Dr. Pettitoe, andin a 
few days receives a testimonial as glowing as the 
fee was large. The delighted hairdresser prints 
the doctor's testimonial on all his labels, and 
forthwith sells his tooth-powder by tens of thou- 
sands, large orders coming in from all parts of the 
country, and even from the colonies. My teeth 
are not any whiter than they used to be, but my 
hairdresser is making a rapid fortune, and has 
doctor’s testimonials for all his pomades and 
bandolines. The picture dealer and the hairdresser 
are tradesmen ; and so is the music publisher. In 
spite of what your correspondent says about good 
songs making their own way with the public, the 
music dealer looks upon singers as necessary evils. 
I am willing to admit that some good music enjoys 
immense popularity, and sells largely without 


,. “ Faust.” 
hand, is it true that singers, when pa 





ings, should I be doing my duty to them by re- | particular 
fusing the offers of this or that house to sing their have been paid over and over again for 


songs, always sing bad ones? I myself 


more than effective with the public; but’ the 
majority of them are not only good songs, but 
infinitely superior to any of those enumerated by 
your correspondent in his list of “unpaid-for 
songs.” To leave myself out of the question, I 
will mention only a few, for which large sums 
have been paid to singers for singing them: 
“Three fishers went sailing ;” ‘“ Broken vows ;” 
“Come into the garden, Maud,” “Who shall be 
fairest,” “The bellringer,” etce., ete. Does your 
correspondent mean to compare these musically 
with “Jeannette and Jeannot?” Surely, it is not 
logical to say that because singers have sometimes 
been paid to sing bad songs, that they would not 
be more pleased to sing good ones, if equally 
remunerated. 
“Two-headed Janus” says singers should be 
satisfied with the remuneration paid to them for 
their services by the entrepreneurs of concerts. 
Does he not know that there is no community so 
notorious for their acts of charity and their mani- 
fold benevolence as the brotherhood of performing 
artists? Let me tell him that when he sees our 
names announced for this concert and that one, it 
is as frequently as not the case’ that we have no 
remuneration at all for appearing at such concert. 
How many times a year am I not called upon to 
give my gratuitous services? Now it is the 199th 
Rifle Corps, who desire to give a concert, in order, 
with the funds so collected, to purchase new in- 
struments for their band. I have not the slightest 
interest in the 199th Rifles, and have strong 
objections to be disturbed late at night, or aroused 
early in the morning, by their music (!); yet the 
colonel of the regiment, or some one representing 
him—an elegant and gallant gentleman—waits 
upon me, and begs that I will allow my illustrious 
name to grace the bills, etc., etc. Or, it is to 
the musical representative of a morning paper, 
whose family has just had an increase in the shape 
of twins (for the twelfth time), and who begs I 
will favour him with my services at his grand 
annual monstrous concert at Dirty-lane Theatre. 
I give a hurried “yes” in reply, coupled only with 
a request that I may be allowed to appear some 
time before six o’clock, as I have a friend to dinner 
on that day. He rushes off delighted, and “so 
much obliged,” and forthwith announces that 
“ engagements” with the following eminent artists 
have already been concluded, and that other 
similar “ engagements” (!) with all the other emi- 
nent artists in Europe and America are “ pending.” 
I arrive at the theatre about four o’clock (the 
monstrous concert having commenced at day- 
break), and find that I shall be wanted some time 
to-morrow; so I make up my mind to go home 
and dine with my friend from the country, and 
then return with him in the cool of the evening, 
which will, doubtless, be a great treat to him. 
All this I would not mind, if it only did not occur 
quite so often. Or, perhaps, it is the workmen of 
Messrs. Longwood’s pianoforte manufactory, whose 
tools have been destroyed by the late calamitous 
fire, and for whose benefit a“ grand” concert is to 
be given, towards which the munificent employers 
have already subscribed the handsome donation of 
60l., which makes me wonder why these liberal 
masters did not rather insure their servants’ tools. 
Or, again, it is a concert in some transpontine 
theatre, got up by the Jewish friends of some dis- 
reputable burlesque-writer, who has suddenly, by 
a stroke of paralysis, been deprived of the use of 
his pen and his billiard-cue at the same time. 
On these and a hundred similar occasions our 
gratuitous services are requested, and rarely re- 
fused ; the receivers of what is, if not our bounty, 
at least the equivalent, not always behaving with 
that grace and gratitude which are becoming in the 
recipients of “charity.” Then there is the larg¢ 
number of benefit concerts, at which “engag* 
ments” are as rare as the applause received by 
any one but the concert-giver, and at which a0 
exchange of services is the most usual arrange 
ment made. If you deduct these and the “ charity” 





concerts from the hundreds you see 
you will find the number of paid engagements, 
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greatly reduced, and the singer would on this 
score alone have every right to look to “singing 
certain songs” as a legitimate addition to his 
other income. What the arrangement should be 
between publisher and singer—whether the six- 
penny Royalty be fair or unfair—I will not here 
discuss. That is a question which every publisher 
and every singer paid at all must settle between 
themselves. But I hope I shall hear no more out- 
cries against the principle of paying singers, since 
we are, by the force of circumstances, driven to 
make money in as many ways as we possibly can, 
and have become to composers and publishers 
« indispensable evils.” —Yours, etc., 


A “Sryerne Incusus.” 


Provincial. 


[FROM OUR OWN CORRESPONDENTS. | 
MANCHESTER. 








JANUARY 20. 

The twelfth of the series of Mr, Charles 
Hallés Orchestral Concerts took place on the 14th 
inst., and we were glad to see a goodly audience 
assembled on this occasion. The programme was 
instrumentally rich, and fully deserved all the 
attention so properly given to it. Madame 
Sherrington was the vocalist of the evening, and 

ve evidences of remarkable flexibility and 
| of voice, the “Shadow song” from 
“Dinorah” being the most successful of her 
efforts; this somewhat difficult composition was 
very cleverly rendered, the echoes being admirably 
managed. As for the “ Jewel song” from “ Faust” 
we plead guilty to not er, te pleased with 
it. Blumenthal’s Arietia, “All yesterday I was 
spinning,” was very carefully given, but did not 
prove effective. The selection from Handel, we 
regret to say, was not satisfactory. The recitative 
preceding the air “ Angels ever bright and fair” 
requires far more intensity in the utterance of 
the language, in order to realise the fact embodied 
in the words “ O worse than death indeed,” &c., 
&. A moment’s reflection will shew that, if 
Theodora was induced to use the exclamation at 
all, the cause of such declarative phrases would 
demand the recognition of the important fact 
that the feelings would be anything but calm if 
the expressions used were truthful and consistent. 
We also regretted that the second part of the air 
was not rendered with the appealing earnestness 
s0 evidently desirable in what should be the inten- 
sified craving of the pure heart seeking to be 
released from a fate already declared to be “ worse 
than death.” Mr. Hallé played Mendelssohn's 
Concerto in p minor with great expression, the 
Molto Adagio being particularly fine, some morceaux 
from Chopin were also very charmingly rendered. 
Onslow’s overture, “Le Oolporteur,” proved very 

interesting, the orchestration of this work is 
exceedingly clever. Of course, Weber's favourite 
overture “ Oberon” was played to perfection, as 
was also Haydn’s “ Clock movement” andante in 
@. Beethoven’s fifth symphony, in c minor, was 
somewhat long for the general audience, but 
formed a most interesting circumstance for those 
more specially musical. We must admit that we 
do not see very much to admire in Auber’s over- 
ture “Les Chapérons Blancs,” it is far less satis- 
factory than several others by the same usually 
effective writer. This being the first concert after 
the birth of the young Prince, the performance of 
the prog e was prefaced by the singing of 
the National Anthem, some ertra verses being 
4ppended, specially suitable for the occasion. The 
circumstance, of course, called forth the most 
enthusiastic cheers, which were again and again 


a vote of thanks to the practising 


chairman congratula’ 


high character of their concerts, the deficiency was 
more than made up by the quality of the bill of 
fare presented. 
It was expected that the committee of manage- 
ment, having given such unequivocal satisfaction 
and received due thanks, would be re-elected for 
the next year, but upon the motion of the chair- 
man, “ that the retiring members be re-elected,” 
Mr. Bingham said that he should like to see the 
character of the committee altered, his opinion 
being that there was too much of the foreign ele- 
ment in the society, that the music consisted 
principally of Italian, that no popular works were 
iven, and the chorus was far from being satis- 
atom. He was not surprised at this state of 
things, when the committee consisted, to a large 
extent, of foreigners (laughter). ‘The foreign 
element, compared with the number of share- 
holders, was much larger, but he could not tell 
whether that had anything to do with the music. 
He moved an amendment, that Mr. English be 
elected in place of Mr. Heywood Jones, who sel- 
dom, if ever, attended. 
The Chairman—Had you not better take one of 
the foreigners off, sir ? 
Mr. Bingham—I’ll do that afterwards. 
After some desultory conversation, Mr. Baut 
was elected, Mr. English, proposed by Mr. Bing- 
ham, being defeated. On the name of Mr. Kurtz, 
the chairman, being proposed, 
Mr. Bingham again moved the name of Mr. 
English, 
Mr. H. Fernie seconded this amendment, and 
Mr. Kurtz was re-elected amid applause. 


—_—_— 


style hitherto unattainable in Liverpool, and that | the latter house is excellent in many points. Miss 
to those causes is attributed the increase of the | Kate Saville is too e 
public patronage, and the demand for stalls at | her 
advanced prices.” 'The committee recommended | consequently her performance is complete. There 

members, and|can be no doubt, however, that the great attrac- 
reported financial matters as satisfactory, there | tion is Mr. Holston’s Biles: in every 
being 479 proprietors holding 1,226 seats. The | perfect conception of the r por although in the 


ienced an actress to allow 
to lose any of its effect in her hands, and 


it is a 


ted the meeting upon the | drunken scene of the second act the “ pantomime” 
progress they had made the past year, and though | is rather too energetic. For the remaining parts, 
they had exceeded their income by 1001., still, if | they are poorly 
they looked at the brilliancy of talent, and the | insignificance; the scenery also is very unsatis- 
factory, no attempt having been made to improve 
its customary desolate character.——At the Prince 
of Wales every pains has been taken to produce 
the drama in excellent style. It is a pleasure to 
see the elegant drawing-room scene with which 
the play opens. This scene, for painting, exceeds 
anything of the kind we have ever beheld on the 
stage; the accessories also are new and good. As 


ed, and consequently sink into 


for the acting, it is hardly to be improved. Miss 
Sidney’s Miriam is quiet, earnest, and lady-like, 
and, above all, natural; while Mr. Stoyle’s Biles 
keeps the audience in roars of laughter through 
the piece. Mr. Craven, the author, has assumed 
Mr. Nelson’s part, Bernard Reynolds, and proves 
himself almost as good an actor as he is an author. 
A little practice will get rid of the halting, which 
at present slightly interferes with his delivery. 
Byron’s “ Fortunio” still remains the after-piece. 
It is hardly produced with ‘the care or expense 
usually employed on Christmas pieces at this 
theatre, nor are the parts sustained in it with such 
effect as usual. Mr. Stoyle’s Princess is funny but 
monotonous, and compares very badly with Mr, 
Clarke's rendering of the réle at the Adelphi. The 
Misses Nelson, in the parts played in London by 
Miss Woolgar and Miss Laidlaw, always please 
our Liverpool audiences, and are evidently well 
appreciated. Mr. Craven’s new drama, “ The 
Chimney Corner,” is underlined, and will be pro- 
duced in the course of a few days; after which, Mr, 
and Mrs. Dion Boucicault repeat their late visit. 
—_—~—— 
SCOTLAND. 








Mr. Bingham still advanced the argument that 
the change in the committee would be for the 
best, and moved Mr. English in place of Mr. 
Neuman. 

This was seconded by Mr. Beloe, who supported 
Mr. Bingham by stating that he was a non-musical 
proprietor, and that it was only once in twelve 
concerts that the music was conducted to his 
edification. 

Mr. Downes concurred in the last remark, and 
would like to hear popular ballads at the Philhar- 
monic concerts instead of German or Italian 
songs. As an instance, he referred to Jenny Lind’s 
appearance. When she sang a German song it 
was received with coldness, but “ John Anderson 
my Jo” was encored. 

Mr. King said, he found no fault with English 
music, but regretted Mr. Bingham’s controversy ; 
the manner in which he spoke of foreigners on 
the committee was so offensive that he as an 
Englishman took offence at it. (Applause). He 
asked Mr. Beloe whether the parties who came to 
the rescue and made them now thriving pro- 
prietors were not, for the greater part, foreigners ? 
He understood their efforts which tended to good 
concerts. They certainly might like foreign 
singers of the Titiens school—who did not? 
(Applause). They were doing a great deal for 
art. He wished for more English music, but he 
did not mean “John Anderson my Jo” to the 
exclusion of Meyerbeer. He certainly also should 
be glad to hear ‘ Samson” and “St. Paul,” but he 
would not be a party to a change from the first 
class Italian music to something which was 
popular in times past, but now practically obsolete 
(oh!) There was a difference of opinion, but he 


h an tested against Mr. Bingham’s opening insult 
repeated. The next concert of the series, includes sa i i 
the second appe ce (this n) of the London upon their foreign element. (Hear, and cheers). 


eran Madrigal Union, under the direction of 


Lan 


Mr. Bingham denied intending to insult. 
Theproprietors divided andelected Mr. Neuman. 


At ithe theatres here the cry is “still they ARs ah og palanen por bo poser 
jome,” and the crowded condition of both the| King seconded the vote of thanks to the Chair- 
houses on each representation of the pantomin:es 


evidences the 


vitizens, all other 
quite secondary cpnsiderations just now. 


LIVERPOOL. 








JANUARY 207TH. 


thi : vwehing 
~agge ie Pet eats this terminated the proceedings. 


provided for the laughter-loving portion of our | ¢ 
pow attractions being ound necessary. The pantomime continues to 


At the Tuxarre Royar no change has been 
draw good houses, and seems likely to run for 
another month.——The simultaneous production 
of Mr. Craven’s drama, “‘ Miriam's Crime,” at the 
AMPHITHEATRE and Prince or Waves, has given 
some interest to the dramatic proceedings of the 





JANUARY 201TH, 
Epinspurer.—The Midlothian Concert was a 
great success. Mr. Henry Clarke's engee was 
sweetly written, and well spoken. The band played 
remarkably well ; a solo on the concertina, by Mr. 
Forest, was especially well played; and@d the Mid- 
lothian serenaders received great applause, an 
original medley being perhaps the best of their 
pieces. The Music © was crowded with rank 
and fashion; Prince Alfred seemed very much 
pleased; and has since expressed his satisfaction, 
with a donation tothe corps. The grandest uni- 
forms present were the Leith Rifles, who have 
come out in such gorgeous toggery that they look 
like a corps of peacocks—far too swell for actual 
service.——Another Dreschler-Hamilton Concert 
is to take place on the 25th of this month, and 
considering the well-deserved success of the last, 
it is likely to be well attended———Some Quartett 
Concerts are advertised, but of them full parti- 
culars in our next. 

It may now be said that even the most enthusi- 
astic admirers of pantomimes are ning;to tire 
of transformation scenes and comic business; but 
still it is said, in “theatrical circles” and in 
Edinburgh, that means two second-rate editors 
and a sporting medical student swilling beer, that 
the Roya will go on for about a fortnight or 
three weeks more. It must be paying, for, mar- 
vellous to relate, Mr. Wyndham positively an- 
nounces an original farce for to-night, bearing the 
not very original title of “That Rascal Brown.” 
To see the ae of the Royal so rashly 
patronising an ing new, is a thing to be won- 
dered at by gods and men. We shall speak of it 
in detail in our next, and only say now that we 
pity the unfortunate author, for one of the prin- 
cipal characters is to be represented by Mr. BE. D. 
Lyons, an actor favoured by the , for he 
always speaks in the “ "——The 
Orzretta has hardly been so well filled as it might 
chasubagiy) and May. Baber takes gives peing, 

c ’ . er es 

is very effective in several of bis parte. The 

Christmas burlesque has been withdrawn ; “ The 

Welsh Girl,” and “ Medea,” are put on instead ; 

ne are ps og for to-morrow. Miss St. 
eorge’s singing is not sufficien 

we think, ier acting i n too goed asta to bo 

’ Pepper’ 








. week. While the former rejoices in the possession | few days, aud then comes back to the Frezmason’ 
The Liverpool onic Socrety held |of Miss Kate Saville the’ tative ait tele ; we trust the Dalkeithians will be 
annnal meeting on the 11th inst, Mr. Kurtz | of Miriam West), the latter has the aw himself | duly terrified, though a more modern essentially 
presiding. From the of the committee of | to take the réle of Bernard Reynolds. ——There can, | common-place spirit it is 2 to conceive ; 
the sSement it ap “ that the popularity of | we think, be no doubt that, as a whole, the result | except, “Gin.” We know the joke is so 
they pee meee to ee i ’—“that|at the Prince of Wales is more ratisfactory than | old as not to be a joke at all; it’s so foggy 


of first-class excellence in a/| thatatthe Amphitheatre, although theproductionat 
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Dean Stanley has been lecturing on the Hebrew 
Monarchy under Solomon; and the Royat Socrery 
has had a meeting, at which Professor Balfour 
read a paper so absurdly wrong, that they say the 
Duke of Argyle, who was in the presidential chair, 
has not recovered from internal laughter yet. 
Prince Alfred goes everywhere, and his dramatic 
propensities make him exceedingly popular; the 
pantomimes, of course, “butter” him hugely. 

—_—4——— 

IRELAND. 








JANUARY 20. 

Dustin.—The Antient Concert Society gave 
their first concert for the season on Friday even- 
ing, the 15th inst., before a numerous and distin- 
guished audience, Established in 1834 for the 
practice and performance of the highest class 
choral works of the great masters, this society 
has for years enjoyed, while adhering strictly to 
the original plan, a brilliant and successful career, 
and through its medium were such stupendous 
compositions as “St. Paul,” “ Elijah,” &e., &e., 
first heard in Dublin; indeed, it may justly be said 
that the productions of the great modern master 
of oratorio were made known in Ireland by means 
of the “Antients,” and (for praise must be given 
where praise is due), to the untiring efforts of the 
late conductor, Mr. Joseph Robinson, a chorus 
entirely from local means was organised, which, 
for its numbers, came as near to perfection as 
human means could accomplish, extreme attention 
having always been demanded to a correct and 
clear pronunciation of words, as well as to light 
and shade in singing. ‘The works were, therefore 
given with completeness and precision, without 
(for years) any outside aid whatever, and all 
seemingly went well. ‘Tactics, however, were 
changed (no doubt for good intentions), and the 
massive grandeur of a great ensemble gave way 
to the lighter and more varied school belonging to 
other societies. The result did not prove satis- 
factory, and vague rumours were abroad that the 
“ Antients” were on the wane. The experiment 
however of a return to the good old system has 
proved most successful, and the continuance will 
doubtless restore this society to all its former 
importance. The first part of the concert on 
Monday evening consisted of a selection from 
Handel's oratorio of “ Saul,” certainly not one of 
his most interesting works, but performed in a 
manner creditable to all concerned, the chorus, 
retaining its ‘‘ Antient”’ power and precision. A 
débitante was introduced on this occasion, Miss 
Lyons, a native of Cork, who has been for some 
years studying in Italy. It would not be fair to 
pronounce as yet any judgment, as the songs in 
* Saul” are perhaps the most unfortunate that 
could be chosen for such an occasion. Miss Lyons 
is however possessed of a good soprano voice, and 
when a favourable occasion offers will doubtless 
show fully the cultivation it received in the land 
of song through the medium of the best masters. 
The fruits of the “Irish Academy of Music” are 
suddenly bursting forth in the vocal department, 
two of the pupils having distinguished themselves 
varticularly at this concert— Miss Fennell and 

iss Williams. In the “Saul” Miss Fennell sang 
the air “Oh Lord whose mercies” with such 
purity of tone, justness of expression, and un- 
as grace as at once to create a most 

avourable impression as to her future, both 
professionally and personally. With a mezzo 
soprano voice of charming quality, and the advan- 
tage of an instructress such as Miss Julia Cruise, 
she cannot fail but to become a most useful, and 
verhaps distinguished addition to the list of 
English concert vocalists. In the trio, “ Hearts 
that feel,’’ Miss Williams deserves special praise 
also; this trio was encored. Mr. O’Rorke was the 
tenor; Mr. Keane alto; and Mr. Richard Smith 
basso; all acquitting themselves as usual, like 
experienced artists. The entire performances 
were of a character calculated to enhance the 
reputation of the Antient Concert Society, and its 
present conductor, Mr. Torrance.——* University 
of Dublin Choral Society.” The opening concert 
for the season of this society came off on Tuesda 
evening, the 19th inst., when as usual on su 

occasions, a numerous and distinguished company 
were present. The programme consisted of a 
selection from Weber's “ Oberon,” first part, and 


distinguished herself on this occasion by her 
singing of Fatima’s music. Mr. Topham sang 
the music of “Sir Hiren” with vigour and spirit, 

heard tis 


and we have the scena “Oh! 
— sight” “go” with more effect. Mr. B. 
was Sherasmin, and in his music was as 


composer on the addition of a chorus in the second 
movement, “On board then.” Some part songs 
excellently performed, completed the programme 
of a very good and satisfactory concert. 

THEATRE Royat.—The continued attraction of 
the pantomime of ‘‘ Puss in Boots” was strongl 
evidenced on Tuesday evening, being the fourt 
juvenile night, when the theatre was so full that 
many could not obtain accommodation, and money 
had to be returned at the doors. This surely augurs 
a long run, and no mistake. ‘‘ Plot and Passion” 
is now the first piece, in which Mr. F. Huntley gives 
another proof of versatility and talent in dramatic 
affairs by his performance of Fouche. ‘The cast is 
strengthened by the names of Miss Kate Rodgers, 
Mrs. F. Huntley, and Mr. Sidney Barcroft ; and this 
favourite piece is received with pleasure and listened 
to with the usual interest. QUEEN’s THEATRE. — 
A mid-day perfermance of the pantomime, ‘‘ 7'he 
Man in the Moon,” took place on Thursday, when, 
at the invitation of Mr. Webb, the boys of the 
Royal Hibernian Military School attended. The 
juvenile regiment marched to the theatre, headed 
by its well-trained little band of sixty or seventy 
performers playing lively airs, and formed an inte- 
resting and pretty spectacle as they walked in mili- 
tary order through the principal streets. The theatre 
was crowded, and the joyful faces of the young sol- 
diers, as they witnessed the ‘‘fun” of clown and 
pantaloon, was not the least amusing part of the 
performance. A similar treat is announced conse- 
quent on the first success. 


BetFast.—THEATRE Royat.—As was antici- 
pated in the last communication, all did not ‘‘ go 
ee and on Saturday night a ‘‘ scene” took 
place which causes a feeling, perhaps, ‘‘ more of 
sorrow than of anger.” Mr. Brooke, announced 
for one of his principal parts, did not appear 
because The audience were dismissed, 
money returned, and unutterable confusion was the 
result. How sad that such occurrences should so 
repeatedly take place with one who, with his wonder- 
ful talent well directed, might, perhaps, do much 
towards resuscitating the aaieaet drama! In the 
following extract, Mr. Webb speaks for himself :— 


THE SCENE IN*THE BELFAST THEATRE. 

The Northern Whig says:—On Monday considerable curi- 
osity was evinced among the theatre-going public to know 
whether Mr. Brooke, after the ‘‘scene” on Saturday evening, 
in which he took a prominent part, would appear again, as 
announced. Mr. Webb, the lessee, was in Dublin, but he came 
down to Belfast in the afternoon, and, on learning the state of 
affairs, had bills issued announcing that Mr. Brooke had termin- 
ated his i. ~y and that another programme would be 
substituted. »fore the commencement of the performances, 
Mr. Webb came befere the curtain, and was received with great 
applause. He said, ‘* Ladies and gentlemen, I ask your patience 
for a short time, while I make a few observations. (Cheers.) 
L have, indeed, a very painful duty to perform, and that is to 
announce to you that Mr. Brooke has thought fit to terminate 
his engagement here suddenly. A voice: It does not matter. 
(Cheers.) Mr. Webb: I am very happy to hear you say so. 
(Renewed Sones, ) Iwill not dwell long on the circumstances 
which you already know. I went to Dublin by the five o’clock train 
on Saturday night, on important business, to me at least, and I 
return here Laptee | to find what has happened. Allow me to say 
that, as soon as I could, I circulated bills, notif: the fact that 
Mr. Brooke would not appear to-night, and that another per- 
formance —— be — (Hear, nese.) RI assure you 
that Mr. Brooke will never appear upon these + --- 
least, while I am the lessee of the enteonenttl he offers the 
public an ample oe through the press of this town. A 
voice; Bravo! ( rs.) Ladies and gentlemen, I have only to 
say that | have substituted for the pieces announced, the play 
of the ‘‘ School of Repentance,” and then the,‘ Clockmaker’s Hat 
in which Miss Wilmot will appeer, concluding with ‘‘ Mr. and 
Mrs. White.” (Applause.) ermit me now to thank the 
public for the exceeding forbearance and kindness extended to 
me, as lessee of the theatre, in my absence, and the great for- 
bearance they also exhibited towards Mr. Brooke. (Applause.) 
A voice (from the gallery): Mr. Webb, on behalf of the gods I 
thank you, and I believe the substitution of the pieces now 
announced will not affect us. (Great cheering.) r. Webb: 
Allow me to say that I thank you for your free expression of 
opinion, and if you permit me to add that the kindness you 
extended towards this establishment on Saturday night will 
always have my re gratitude. (Cheers.) A voice: You 
deserve it all. (Loud cheering.) Mr. Webb: Well, all I can 
say is, that I will try and merit it, and also r a 
your hands—more I have hitherto ved during the few 
months I have a _— before you.” (Cheers.) Mr. Webb 
then retired, an performances commenced. 


The Brothers Webb have been astonishing the au- 
dience by their performance of the 7'wo Dromios, in 
the ‘‘Comedy of Errors,” the wonderful resemblance 
outing the — sensation, as in all places where 
they appear, extraordinary wager consequent 
on the event took place in Belfast the char Grnlas, 
Two gentlemen, well known as lovers of the drama, 
proposed to make a bet of 101. that, on the repre- 
sentation of the twin Dromios, the ing the 
bet would not be able to discover which of the two 
was Charles and which Henry Webb. The result 
was, that the gentleman in question declared, after 
much scrutiny, that he could not distinguish which 
was the Simon Pure. Surely some London 
manager would do well to secure them. 
CorKk.—THEATRE Royau.—The *‘ Rose of Castile,” 
> oe pas ees Wage ete., have ‘ban suc- 
cessively successfully represen’ uring 
the last week ; but the great event took place on 








Tuesday ing, when the were under 
the patronage of“ The Fox hunters of the of 


*! anthem—what do you think of it?” 


Ireland,” and the body were expected to a: “5 

full costume,” as tes) fae by the bills. Teun 
from one of the journals will give an idea of the 
disappointment experienced at the non-appearance 
of the red coats :—‘‘ Unfortunately, the part of 
Hamlet was omitted in the performances: there 
were no fox-hunters in costume—at least, next to 
none, i.e. three—in the house, and the performances 
were as devoid of any element of fox-huntin, ‘ 
liarity as heart need wish. The opera itself the 
** Rose of Castile,” passed off most unexceptionably 
We seldom rememer to have heard the rincipal 
singers, in b etter voice notwithstanding the crush 
and heat in the house. which, of course, tended 
greatly to affect the voices. Mdme. Tonnelier was 
as fresh and effective in her singing, and as graceful 
in her acting, as ever ; while Miss Leing, Mr. 
Bowler, and Mr. Durand displayed all their wonted 
ability. The atest applause was bestowed on 
every part of the opera. Mr. Bowler sang a pretty 
ballad, with neat words and a graceful air, com: 

for the occasion, after the opera ; the performances 
concluding with an excellent farce, ‘’Twas J,’ in 
which Miss Kemp sustained the principal character 
with great spirit.” 





Cuirron.—A musical performance, called a 
rand Welsh Bardie Festival, came off at the 

IcTORIA Rooms, on the 11th of this month, and 
proved very successful in a musical point of view, 
and as a pecuniary speculation. The @ 
was made up entirely of Welsh national music, 
the solos being undertaken by Miss Watson, Mrs, 
Whitehead, Miss Farler, and Mr. Merrick. The 
choral portions were accompanied by a band of 
six harps, and the whole was under the direction 
of Mr. Curtis, an amateur of Clifton. The concert 
was the annual one by Mr. Pollock, a local 
professor of the harp.——The second of Mr, 
Waite’s Quartett Concerts took place on the 7th 
of the month, and was attended by an audience 
capable of appreciating the chamber music of 
Haydn, Beethoven and Reisseger, led by Mr. 
Blagrove, who took the first violin on the occasion. 
——The Annual meeting of the Madrigal Society 
was fixed for the 14th, when the usual difficulty in 
procuring tickets was experienced; as much as 
fifteen shillings and a guinea being offered for 
them to the fortunate holders. An unusual 
number of Pearsall’s compositions were included 
in the programme; this may perhaps be accounted 
for by the author having been an original member 
of this society, for which most of his compositions 
were written. Of music to come, we may mention 
that the Opera di Camera “ Jessy Lea” will be 
given on the first of next month; the Orpheus 
Glee Society’s Annual meeting is fixed for the 
3rd; and Mr. Waite’s last Chamber Concert for 
the 4th. Later in the season an event is likely to 
take place, which creates much interest among 
local amateurs and professors. No less than the 
production for the first time in public of a new 
cantata by Herr Roeckel, a nephew of the cele- 
brated Hummel. 





HanpeL, anp Dr. Greene. — Dr. Maurice 
Greene, whose compositions, whether for the 
church or the chamber, were never 


,” | mellifluous ; having solicited Handel’s perusal and 


opinion of a solo anthem, which he had just 
finished, was invited by the great German to take 
his coffee with him the next morning, when he 
would say what he thought of it. Doctor 
was punctual in his attendance, the coffee was 
served, and a variety of topics discussed; but not 
a word said by Handel concerning ae 
At length Greene, whose patience was 

said, with eagerness, an anxiety which he 
could no longer conceal, “Well, Sir, rg my 
“ 4 your 
antum—ah—why I did tink it vanted air, Dr. 
Greene.” “Air, Sir?’ “Yes, air; and so I did 
hang it out of de vindow.” 





Menpetssonn’s Consecutive Frrras.— In 
answer to “A Far,” who instanced in last week's 
Orchestra a passage in the tenor solo, “If with all 
your hearts” (“Elijah”), where there is certainly 
a grammatical fault, I have to say that Mendels- 
fohn must have written it with his eyes open, and 
for the sake of the charming effect produced. 
I should like to have the opinion 3f some of your 
correspondents—Ist. On the rationale of objecting 
altogether to fifth; and 2nd, when the license is 
of undoubted service. B Mrnor. 


Letters the Rev. Sir F. Gore Ouseley, Bart., M.A., 
Doe., Oxon., and other clergy and gto 
ve 
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PIANO SWINDLING, 


MORE CASES. 

WESTMINSTER.—Trave Marks.—Mr. J. Lewis, 
solicitor, applied to Mr. Selfe for summonses under the 
@nd and 4th sections of the 25th and 26th Victoria, 
cap. 80, an Act to amend the laws relating to the 
fraudulent marks of merchandise, sed in August, 
1862, but which did not take effect till the commence- 
ment of the present year. The application arose out 
of the following advertisement : 

Piano.—Seven octaves, elegant walnut, semi-cot ; brilliant 
and powerful-toned ; trichord, extra bolts, &c., for extreme 
climates ; POT touch and all the latest improvements, by 
Collard and Collard. Made expressly for a professional lady. 
Cost 60 guineas ; good as new. Must be sold, by a widow lady, 
through pecuniary embarrassments, for 28 guineas. Address, &c. 

Mr. Lewis said that the Messrs. Collard, for whom 
he appeared, knew nothing of this instrument, which 
bore their name in conspicuous characters; but in a 
remote corner on the tablet, of which it could not be 
seen without the removal of some obstructions, was to 
be found some Obscure name as to thereal maker. This 
was clearly an offence under the statute, the second 
section of which stated that any person who should 
cause or procure any trade mark to be forged and 
counterfeited, the same not being the manufacture, 
workmanship, production, or merchandise of the firm 
whose name it bore, shuld be amenable to the law, 
while the fourth section of the Act alike imposed a 

for the uttering and exposing for sale any goods 
with the said forged trade mark upon them. The 
offence had been committed since the Act came into 
operation, and in the present prosecution proper 
evidence could be produced to sustain the complaint, 

Mr, Selfe granted the application. 


MARYLEBONE.— Mr. Lewis, sen., of Ely-place, 
addressing the magi , said: I am instructed by 
Messrs. Collard and Collard to apply for a summons, 
under a recent Act for the suppression of fraudulent 
trade marks, inst a tradesman named Venn, carry- 
ing on business in Baker-street. In this case they have 
considered it highly necessary to proceed, not only 
through the extensive nature of the fraud, but also for 
the protection of the public, who are greatly im 
upon, I will call your worship’s attention to a hand- 
bill, which is not ‘an | well circulated, but placed in 
their own windows. In about the centre of it you will 
find, in prominent type, the following announcement. 

The Collard and Collard model piano, 19 guineas, and a seven 

ears’ warranty. Seven octaves, metallic plates, registered key- 
and extra bolts for extreme climates ; in fine Italian wal- 
nut or elegant rosewood case. 

This is an inducement for persons to go to the shop, 
believing that they are buying a genuine article, 
whereas in fact the Messrs. Collard have no more to do 
with them than your worship has. The Act now gives 
very large powers, and almost the first mention made 
in it is that the term ‘“‘trade mark” is to include 
names. The sections applicable are the 2nd and 4th of 
the 25th and 26th Victoria, cap. 88. The second says: 

Every person who, with intent to defraud, or to enable another 
to defrand any person, shall or counterfeit, or cause or 
— to be forged or ouae ay any trade mark, or shall 
a or cause or trade mark, or au 
forged or counterfeit trade hg pede b=) or e pe 
being the manufacture, wemenr'p, production, or merchandise 
of any person denoted or intended 
mark, or denoted or intended to bo denoted by such fo or 
ee ae Mah S See ene Oe eran ewes ro a 

or merchandise of any person w 

ont Ral bes forged or —. or apply, or cause 
or a) an: ™ or or 
counterfeit trade apes Y chattel or article, not bebe the 
particular or peculiar man weskeenen®, 
or merchandise by such trade mark, or by 
such forged or counterfeited trade mark, shall be ty of a 
misdemeanour ; and every n so committing a our 
esty every chattel and article belong- 
Peg t e 
a any su or 

forged or counterfeited trade mark, as aforesaid. 
I have evidence to show that the pattern of the pianos 
is a fac-simile of Messrs. Collards’, and so closely that, 
if any of the firm were to go into the sho i 


, rd and Collard’s Improved,” the word 
From.” It is 80 placed as not to be observed unless 
upon a very close inspection, Mr, Lewis then read the 
fourth section as under : 
Every person who, after the 81st day of December, 1863, shall 
tell, utter, or expose either for sale or for any purposes of trade or 
for sale or other ‘Surpass as af esti cat chattel 0 ort 
A onl lo y or e, 


¢ 


or fcounterfeited trade mark which he 
shall know to or counterfeited, or with the 
pega LE person applied or used or - 
fully, or without lawful authority or excuse, knowing such trade 
mark of another person to have 20 applied or used as afore- 
said, and that wherever, in any such mark, or forged or 
counterfeit trade mark as together with which any such 
chattel or article shall be or exposed for sale, or 
mack frPote as aforesaid, be in or upon, about, or with 
pee or article, or in, upon, about, or with any cask, 
label, or ruling te, mote, abomk of with vaawh cock 
er article shall be 2 sof 


£5 may be inflicted if such refusal is persisted in. It! 
also further says, ‘‘ that such refusal is to be taken as 

prima facie evidence that the person so refusing or 

neglecting to give the information had full knowledge 

that the trade mark was a forgery.” Since I have been | 
here [ have accidentally learned that a lady has been 

cheated out of her money, believing that she was 

expending it upon a Collard, although this has no 

reference to the parties agains} whom we are pro- 

ceeding. 

Mr. Yardley: Let me understand you. You are 

asking for a summons against @ person, as you allege, 


who is selling pianos which he fesses are made 
Collard and ‘ollard. we on 


having their name on them, 


upon it. . 

Mr. Lewis: We can prove that. 

Mr. Yardley: If you can that will be sufficient. 
Mr. Lewis: Then they warrant them as Collard and | 
Collard’s. 

Thomas Williams, a cage-maker at Messrs. Collard 

and Collard’s was sworn, and said: I saw some pianos 

at Mr. Venn’s which are not our make, They have 

labels to correspond with ours. 

The summons was grant 





MARLBOROUGH STREET.—Tue MERCHANDISE 
Marks Act.—Mr, Charles Kelly, of 11, Charles-street, 
Oxford-street, attended before Mr. Tyrwhitt to answer 


ja summons “for that on the 6th of January, after 


demand made, he did refuse to give information how he 
became possessed of two pianofortes, purporting to bear 
the trade mark of Mr. Thomas Rolfe, con’ to or in 
violation of the 6th section of the 25th and 26th Vict., 
cap. 88, intituled the Merchandise Marks Act, 1862. 
Mr. —s attended in support of the summons ; 
and Mr. Crouch appeared for the defendant. 
Mr. Bradlaugh said his case was that the defendant 
Kelly, an auctioneer, of Charles-street, Oxford-street, 
had, in connection with a number of other auctioneers, 
of late departed from the legitimate business of auc- 
tioneers, and taking advantage of the names possessing 
some reputation, pianofortes manufactured by 
persons of little reputation, and advertised them in 
their catalogues as the manufacturer of those of estab- 
lished reputation. Mr. Kelly, in a catalogue of his sale 
for the 6th of January, said ‘‘ He will sell two piano- 
fortes, by Rolfe and Co.” He (Mr. Bradlaugh) would 
prove that they had no right to the trade mark affixed 
tothem. The solicitors for Rolfe and Co. applied to 
Mr. Kelly for information respecting the persons he 
had the pianofortes from, and the reply of Mr. Kelly 
was, “I decline to sell the pianofortes, and I think yon 
had better look to other auctioneers who are not so 
particular as Tam.” He (Mr. er ey had offered 
to give Mr. Kelly “‘locus penitentiz” if he would give 
up the names addresses of the persons from whom 
he had the pianofortes, and also stated that, as Mr. 
Kelly said he knew others who were offending he would 
proceed against them also, but if the information was 


refused he could under other sections. There 
had been applications made at other police-courts by 
Messrs. Co and Broadwood, showing that the 


system had been extensively carried on, 

Mr. C. John Daniel Clark, accountant, of 3, Stone- 

idge-common, Dalston, said he had known Mr. Rolfe 

or some y and in co uence of a communication 
from Mr. Rolfe he proc the catalogue produced 
for Mr. Kelly’s rooms, 11, Charles-street, Berners- 
street. He attended the rooms on the 6th of January, 
and looked at a peemene described in the catalogue 
as “‘lot 133.” It bore the name of *‘ Rolfe and Co.,” 
or ‘‘ Rolfe, Regent-street.” The name was placed on 
the fall, the most conspicuous part of the pianoforte. 
Mr. Kelly was the auctioneer selling that day. The 

ianoforte was knocked down for 15 guineas. He 
witness) afterwards saw the pianoforte described as 
** lot 152,” and it bore the same trade mark as the other, 
and was sold for seventeen guineas toa nm name 
Williams. (The catalogue was putin.) Mr. Rolfe was 
with him at the time, and in the presence of Mr. Kelly 
he drew Mr. Rolfe’sattention to “lot 152,” and upon do- 
ing so Kelly remarked, ‘*Those pianosare sold.” On the 
7th of January he examined two letters produced (de- 
ending Sree as to the pianos), and delivered 
them to Mr. Kelly. 

In answer to Mr. Crouch the witness said Mr. Kelly 
remarked that the pianos were sold. This was at 
o’clock in the afternoon, while the sale was 
The words of the trade mark, as far as he 
were * Rolfe and Co., Regent-street.” Either “Co.” or 
“Company,” and ‘“Regent-street ” were the words. 

Mr. Thomas Rolfe, at present staying at 22, cone 

asa 


manalacturer at 194 Rage atroet, a up to 1855 


i 


parties he was in ip With for some time carried 
on business as ‘*W, Sons.” On the 5th of 
January he went to Mr. 's sale-room, and saw two 





Kelly was annoyed, as he said, ‘‘That instrument is 
sold, sir.” 

In answer to Mr. Crouch, Mr. Rolfe said that after 
1855 his trade mark was either ‘* Rolfe” or ‘‘ Rolfe and 
Co.” but he could not say which. He traded by him- 
self, and ‘‘ Regent-street” was a sufficiently distinct 
trade mark in conjunction with his name, 

In reply to Mr, Tyrwhitt, Mr. Rolfe stated ‘* Regent- 
street” formed part of his trade mark. 

Mr. Crouch put several other questions to Mr, 
Rolfe, in answer to which he said he would not swear 
the word ‘‘Companyt’ was on any of his trade marke. 
Tt was not ‘Thomas Rolfe,” or any Christian name at 


- | 
Mr. Lewis: I ask for asummons for the delivery of | all. He was bankrupt while in Regent-street, in 1858 
these bills, which say that the pianos are Collard’s, and He never altered his trade mark. “SBince 1858 he had 


manufactured several pianofortes in Manchester, and 


Mr. Yardley: I want to know whether you think | had used the same trade mark, using the same plates 
that the issuing of these bills will be sutficient for your | a8 before. 
case; and whether you can establish that they are| street. He had applied his trade mark to goods for 
selling such pianos as you allege wth the false name | hire not manufactured by = but not to those he sold, 


He had carried on business at 30, Lord- 


e had had other goods with his trade mark on them, 
but not manufactured by him. He found his name 
getting so bad in the trade that he felt bound to give 
up business, and come to London to investigate the 
matter. He once put his name ona piano he bought 
of Mr. Scotcher, which was not his own manufacture 
but it was a convenience to him at the time, 


In reply to Mr. Bradlaugh, Mr. Rolfe said he found 
a gradual falling off in his business, and, acting under 
his (Mr. Bradlaugh’s) advice, waited till the Act came 
into operation to take proceedings, finding it impossi- 
ble to carry on business while the practice continued. 
Neither of the labels on the pianofortes were furnished 
by him, and the pianos were not his manufacture. He 
used the words ‘* Regent-street,” as there was another 
Rolfe in Cheapside, 

Mr, Crouch said Mr, Kelly was a highly respect- 
able person, and, as far as ire (Mr. Crouch) a 
the first person who had been summoned under this Act 
of Parliament. Mr. Kelly was legally but not morally 
responsible for all the goods that came to his room, 
He had some gy at his place in January, 
with the name of Rolfe on them, and, having some re- 
collection of an Act respecting trade marks, hesitated to 
sell them, and they were still at his rooms, never having 
beensold. He objected that there was no evidence as 
to the contents of the trade mark which Mr. Kelly had 
exposed. There no notice to produce the 
words or writing affixed ; and he submitted that second. 
ary evidence could not be given until the other side had 
given them notice to produce the trade mark. 

Mr. Bradlaugh observed that fortunately the 10th 
section of the Act would meet the objection. 

Mr. Tyrwhitt said he did notsee why he could not 
take evidence asto the contents of the trade mark the 
same as of a pomee’e name overa door. He could not 
expect in that case a man should produce the brestsum- 
mer. 

Mr. Crouch objected that, the trade mark being a 
matter of writing or printing, secondary evidence could 
not be given of it without notice to wom Kee it. Hecon- 
sidered it important that the contents of the trade mark 
should be proved, and he must insist on it. 

Mr. Bradlaugh said that he would then ask for an ad- 
journment in the case, and that other summonses, ‘in 
which the same ojection would probably be raised, 
might stand over, 

Lon Spm were then ordered tostand over for 
a week, 


Mr. Bradlaugh applied for a summons against a 
inter, f ing, ing 'to be pri fe 
Bede niark, bdr, Bredlaugh stating thes the peceon sey 


ied parties with them to defraud the public, and that 
e believed on the next occasion he should be able to 
connect all the parties, 


Loss or A FINE OpERatic ComposiTion.—One 
of the latest and finest of Dr. Arne’s theatrical 
composition was an opera called ‘ Caractacus,” 
founded on the piece of that name, written b: 
Mason. Every portion of the music (as the late 
Dr. Arnold, who had seen it, informed the com- 
piler of this work,) evinced a vigour and warmth 
ef imagination w: of the flower of early man- 
hood. At Dr. Arne’s decease, this production, 
which the public never heard, came into the 

on of his son, Dr. Michael Arne, who un- 
ortunately sold the manuscript to one 
a bookseller in Paternoster-row, who, 


ub ool, Senstoer his other effects, 
mom i not now own,) and never has been heard 
ce. 


Totzrancz.—The Rev. J. W. Brooks, 
of and vicar of Bt. —— 
N has just published a letter on 
subject of the Church services, in which he ex- 
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THE ORCHESTRA. 


[No. 17, Jan. 28, 64, 








NEW SONG. 


+ 
THREE SHILLINGS. 
~+ 


“LEA H.” 


BY 


THE 


PRICE 


BRINLEY RICHARDS 


A BEAUTIFUL 


DRAWINC-ROOM SONG, 


EXQUISITELY ILLUSTRATED 


WITH A PORTRAIT OF 


MISS BATEMAN as “ LEAH.” |* 


CRAMER, WOOD & CO., 


STREET, 


201, REGENT 


ESSY LEA: “OPERA DI CAMERA.”— 
¢ Written by Joun Oxexronp ; composed by G. A, Macrannay, 
Complete for Voice and Pianoforte, 21a. net. 
Cramean, Woop & Co., 201 Regent Street. 


JESSY LEA: ‘ The OVERTURE.” 
Rimbault. Piano Solo, 5s. 
Caamen, Woop & Co., 


JESSY LEA; “18 ANY MERRY DAMSEL HERE?” Sung 
by Miss Pooole. 8a 
Caamen, Woon & Co., 201 Regent Street. 


“7 SHALL WOO HER.” Sung by Mr. Whiffin. 
201 Regent Street. 


Arranged by Edward F. 
201 Regent Strect. 


J¥BBY LEA: 
an Caamen, Woov & Co., 


JPPSY LFA: “WHEN you THFU L JOYS AND HOPES 
ARE FLED.” Sung by Miss Edith Wynne. 2s. 6d. 
Caamzn, Woop & Co., 201 Regent Street. 
“ THE GIPSY'S HOME.” Sung by Miss Poole. 
Caamugr, Woop & Co., 201 Regent Street. 


JESSY LEA: “THE BLUSH OF EARLY MORN.” Sung by 
Mr. Whiffin. 2s. 6d. 
Caanen, Woop & Co., 201 Regent Strect. 


JESSY LEA: “ WHO?" Sung 1g by Mr. R. Wilkinson. 
Cramer, Woop & Co., 201 Regent Street. 


JRSSY LEA: “SILLY YOUTH TH, YOU SADLY TEASE ME.” 
Sung by Miss Edith Wynne and Mr. Whiffin. 4s, 
‘Caamen Woon & Co., 201 Regent Strect. 


JURBY LEA: “you WICKED GIPSY GIRL.” 
Miss Mlith Wynne and Miss Poole. 4s. 
Caamen, Woop & Co., 201 Regent Street. 


JESSY LEA: 
20. 6d. 


2s. 6d. 





Sung by 


Hyam and Co's Inverness Capes 
Hyam and Co.'s Clyde Overcoats 


Hyam and Co.’s Sandringham Overcoats.... 21s. 0d. to 63s. 0d. 
Hyam and Co.'s Berkeley Walking Coats.... 218. Od. to 42s. Od 
Hyam and Co.'s hedeomy og Morning Coats 2ls. Od. to 428. 0d 
Hyam and Co.’s Dress Coats...... . 258, Od. to 63s, Od. 
Hyam and Co, ‘» Sarbout Onets seebe Ue . 858, Od. to 55s. Od. 
Hyam and Co.'s True-fitting Trousers . 14s. 6d. to 258. Od. 
Hyam and Co.'s Vests to Match...... 8s. 6d. to 10s. 6d. 
Hyam and Co.’s Cheviot Undress Suits 42s. Od. to 55s. Od. 
Hyam and Co.’s Tweed Undress Suits . . 488, Od. to 638. 0d. 
Hyam and Co.’s Angola —— Suits... 508. 0d. to 70s. Od. 


TO CONCERT GIVERS AND PROPRIETORS OF PLACES 


GRAMMES, TICKETS, and CIRCULARS done ‘quickly and 
tastefully, at the 


YAM & Co., 66 and 67, OXFORD-STREET. 
PRICES OF GENTLEMEN’S CLOTHING. 

21s. 0d. to 63s. Od. 

21s. 0d. to 63s. Od. 










Gentlemen's Select Order De 
Separate De nt for C — nd Boys. 

Clarical Attire, Professional Attire, Habits, and re 
Hats and Caps, Hosiery, Umbrellas, Carpet ‘arpet Bags, etc., 

HYAM and Co., 66 and 67, Oxford-street, W. ; 21, 22, pa 23, 
New-street, Birmingham ; and 42, Briggat, Leeds. 


M®: JAMES PARKER, Auctioneer and Valuer, 
25, Poland-street, Oxford-street, London, 








PRINTING. 


OF PUBLIC ENTERTAINMENT. 


]}VERY DESCRIPTION OF PLAIN AND 
4 COLOUR PRINTING, BROADSIDES, POSTERS, PRO- 


REGENT STEAM PRESS, 
'65, KinG-strert, Racent-sTrest. 
Estimates given. 

*,” ORB OF THE CHEAPEST OFFICES IN LONDON, 


—<—<—<—<—<——— 


N AIZENA.—Two Prizz Mepats, being 
the only awards given to any article of its kind. 


“Exceedingly Excellent for Food.” 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Pud Blanemanges, &c, 

of the International Exhibition were all made of Matzgna. 

‘ Packets, with receipts, 8d. per Ib., of all Grocers, Chemists, 
c. 





IMPORTANT ANNOUNCEMENT. 


JOSEPH  GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commeatanes World, 
Scholastic Institutions, and the Pub! generally, 

a novel lication of his unrivalled Machinery for that, 
H EEL PENS, he has introduced a yew ssnizs of his 
productions, which for ExcELLENcE of TEMPER, QUALITY oF 
MATERIAL, and, above all, cHEAPNESS in PRICE, Must ensure 
universal ‘approbation, and defy competition. 
Each Pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes, lof hisegnatre each, 
with label outside, and the fac-simile of his 
At the of persons engaged in tuition, 
J. G. has introduced his wansiene SCHOOL and aged 
rrxs, which are especially adapted to their use, poet of 
different degrees of flexibility, Cad with fine, 
bread points, suitable for the various kinds of is ttaght 
in 8 








ET MARJORIE. Illustrated. Ballad. By F. 
Lantacns. 38. Founded on Mr. H. B. Farnrs’s popular 
Story of the same name, A simple touching Melody, united 


to appropriate words. 
_CRamER, Woon & Co., 201, Regent-street. 


ENE FAVARGER’S ORFANELLA. 32. 
“A good adagio, plaintive, and well carried out.” 
Saturday Review, March 7, 1863. 
Cramer, Woop & Co., 201, Regent-street. 
OLYDORE DE VOS’ SCHWABISCHES 
VOLKSLIED Doatieen pga Tag). An elegant little 
piece for the drawing-room. 
CRAMER, Woop «& on 201, palette 


PLAYED BY MISS GODDAR: 
ASCHER’S FANTASIA on ”'LURLINE, 
©) @ Le Chant des Naiades 5s. 
Cramer, Woop & Co., "201, "Regent- ‘street. 


OLISH NATIONAL HYMN. Sung in the 
Churches of Warsaw. Now prohibited by the Russian 
Government. Arranged for the Pianoforte hy E. KANIA. 3s. 
_Caanss, Woop & Co., 201, Regent-street. 


HE — PROCESSION MARCH. By A. 8 
SULLIVAN. As a Pianoforte Solo, 5s.; Duet, 6s. - 
Arranged for Full Band, 7s. 6d.; Ditto for Orchestra, 10s. 6d. 
This March has heen frequently performed with great sucvess at 
Charles Hallé’s Concerts, Crystal Palace, &c. 
Cramer, Woon & Co., 201, Regent-street. 


THE ANGEL GUIDE. By RENE 
FAVARGER. 2°.60. (This is really a charming song.) 


Cramer, Woon & Co., 201, Regent-street. 
RDITI’S LA FARFALLETTA MAZURKA 
(sung by Maile. Volpini at Jullien’s Concerts), in C and 
D, 3s. ; arranged as Piano Solo, 3a. 
CRAMER, Woop & Co., 201, Regent-street. 


ee" BELLA MEA. By SIGNOR SCHIRA. 
4 (Sung by Mdme. Trebeili with great success.) 2s. 6d. 
Also Bn me as a Piano Solo, by Mdme. Oury, 3s 
___Cnamen, Woon & Co., 201, Regent-street. 


F>OSINA MAZURKA. By CTRO PINSUTI. 
_ (Sung by Mdme. Didiée.) Also arranged as a Piano 


Cramer, Woop & Co., 201, Regent-street. 


HE “ FURIES” GALOP (with Cornet 
Accompaniment). 5 Wi. J. TINNEY. (Illustrated.) 3s 
a CRAMER, Woop & Co., 201, Regent-strect. 


NEw ‘PIANOFORTE MUSIC Published by 
ees, — 





























Solo, 











“WON GOUNOD. — VALSE pour Pzaxo, 
Sung 4. ‘Mins Poole and Mr. W hi ffin. A Slumber Song for the yhene 2s. 6d. | gs 
Cranen, Woov & Co,, 201 Regent Street. “ Unspoken Thoughts,” = L “ . ‘ 4s. Craner, Woon & Co., 201, Regent-street. 
etn Cramer, Woon ‘20 t Street.” 
JESSY LEA: “MONKEY, MONEY!” Sung by Mr. Whiftn | x egen T rfiiik PRAIRIE MARCH. — By LINDSAY 
and Mr. R. Wilkinson, 4s. LU 1GI Al ARDITI. SLOPER. 4s. (Founded on an American melody 
Caantn, Woon & Co., 201 Regent Street. ie  fartalletn (Polka Mazurka) ed ae CRamEr, Woop & Co., 201, Regent-street. 
oan (Valse brillante’ - - be é -. Se. 
JESSY LEA: “THE DRAUGHT OF LOVE.” Sung by SMise | [a atta false brillante) Be, WRANCESCO BERGER’S NEW SORSS 
Edith Wynne, Miss Poole, and Mr. Whiffiu. 5s. L'ardita (Valse brillante aS a eS fe. Fallen Leaves (sung by Miss Lascelles * ’ 
Caauza, Woon & Co., 201 Regent Street. Ainber Witch (Valse de Salon) —.. bot ites 4s. Wayward Wind (sung by Miss Banks) 
HE APPEAL” _— Craxgr, Woon & Co., 291, Regent Street , Cramer, Woop , 201, t-street. 
JEASY LEA. “THE LAST J " (Iussaminr). ew mpeptae 1 a FORTES. 
Words by H, B. Fansrm. 2. Gd. CIRO PINSUTI. BCOND-HAND F PIANO alpen = 
Caamen, Woon & Co., 201, Regent-strect. Resina Mazwka ‘ a a 2 a 4 (a and : and Erard), 
Le AT FIRST THE MOUNTAIN RIL’ Caatinn, Ween & Co. 28, Saget ae hire, to be SOLD at greatly reduced as 
JFSSY cA. “AT F 6 ADD a. we - | 
t sung by Miss Wynne, Miss Poole, Messrs. Whiffin | (1 {RAND PIANOFORTES, 75 Guineas. at Pe dy iT & wheth Ms te ortatn te proce ere 
and Wilkinson Sa. W CRAMER & CO.'8. Full compass, three aon, Cees eh, Soe ee &e. Cramer and Co. give this without 
quia rosewood case. Prize Medal ant high me ‘ ass ¢ every they eell. 
PIANOFORTE ARRANGEMENTS. “I and pure, the tonch clastic ; and eecoae pene teers, arran 
JESSY LEA. Arrranged by Warren Macranasx. 4s. - Printed by Gronox Woon (of the firm of Cramer, & 


Caamen, Woop & Co, 201, 
JESSY LEA. md ga we Macraasay. 36, 
l., Regent-street. 


came te eee Argel Gore, ni Mustrated. 4s. 








Ci Rienan ARTIST S CONCERTINA, selected 
J 


Pralled The vibrators 


KA Ricuann Bracrovs. In purity of tone, delicacy of 
Sg eee ae 
, these T are un- |. 


Sold Retail by all Stationers and Bookse! Merchants 
and Wholesale Dealers can be # — at Mie by Gra- 
ham-street, Birmingham ; at 91, John-street, New York ; and 
at 37, Gracechurch-street, London. 


be NK HALL’S DRAMATIC and oe 

AGENCY, og Bow- cme . 
M rs of Theatres, rietors usic Halls, Seaharies 
Literary and Scientific Institutions, Fétes, Dinners, &c., &c., 
immediately supplied with a List of all the Available Talent in 
the United Kingdom on application to F. H., as above.—Artistes 
required in every line of Sasinens. Booking fee, 2s. 6d. 


EORGE WEBB & COMPANY, 
INTERNATIONAL 
MUSICAL a> EQUESTRIAN STAR AGENCY, 
8, Sxow Hitt, Lonpoy, 
Vacancies for every descri wm of Talent. Entertainments 
provided for Private Parties, 


EORGE WEBB & COMPANY, Designers, 
Lithographers, and Printers in Colours, 3, Sxow Hi, 

phs and Posters, the largest in the world, 
suitable for Pantomimes, and every kind of Entertainment. 
Lithographic Portraits, in the first style of art, cheaper 
than any other house in the world. 














invest a small sum in the purchase of dresses 
Properties. Seg at SAMUEL MAY'S THEATRICAL RE- 
POSTTOR w-atrect. The largest Collection in England. 
Theatres, ptt. and private, furnished with complete and 
appropriate Costume. A first-class Wardrobe for an Opera 
a to be sold cheap or lent on hire. Allin the Profession 


TALUS LUNG TESTORBR— For n— 
Asthmas, Consumption, op —Mr. raven, 

near Manchester, says :—‘‘ Jan. 1864.—After for 
three years with a Consum tive Goash, three Bottles 
Lung Restorer cured me ”—*old in Bottles at ee ss -d., 
4s. 6d., and 11s. each, by ae Ga and all 
Houses. Proprictor, T. Hawt, 6, Commercial-street, Shore 
ditch, London, N.. 


‘Hb NAME OF HIM I LOVE. Ballad. By 


Renz Favarcer. 2s. 6d. 


Cramer, Woop & Co., 201, R t-street. 
I DREAMT [I WAS A CHILD AGAIN. 


Song. < J. L. Warton. 28. 6d. 
Cramgr, Wo Woop & Co., 201, Regent-street. 











Pvide Atheneum, Nov. 14, 1863. 
CRAMER, , Woop & Co., Regent-street 
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FEW GOOD ACTORS WANTED who = 


Y  GOUNOD.—MARCH from | LA REINE- 
magnificent 
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